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MVY3UYKA ITMCMEHOCT

Ta6ena 5.2

Ctynujcku nporpaMm :KpeaTuBHe KOMyHHKanuje

IHamB npeamera: My3suyka MHCMEHOCT

[HacraBHuK: Baagumup Kuskosuh, Hukosa 3npaBkoBuh; capaguunm: Jlana Bypuuxosuh, JoBana
Mananosuh

Cratyc npeameTa: o0aBe3aH

|bpoj ECIIB: 4

Yeaios: /

[usb npeamera

CTHIIa¢ TEME/PHIX 3HAa 0 MY3HUKOM IMHCMY, SICMCHTUMA My3HUKE TEOpHje U HHTepnperanuje. Pa3pujame
CII0COOHOCTH pa3yMeBamba My3UUKOT je3HKa, IPENo3HaBamba Pa3IHINTHX )KaHPOBA M KpeaTHBHE IPHUMEHE MY3WYKUX
[IPUHITAIA Y MATHIHO] 00JIaCTH CTynHja.

[Ucxon mpeamera

[To 3aBpIIETKY HACTaBe CTYJCHTH NPEMNO3Hajy U YUTa]y MY3WUKO IIHCMO, pa3yMejy OCHOBHE €JIEMEHTE My3HUIKOT
M3pakaBarba M PasivKyjy My3HUKe )KaHpoBe. Pa3BHjajy KpUTHYKH OHOC NpeMa 3BYYHUM CaJipKajuMa U CTHUY
HaBHKY aKTHBHOT CITyIlIamka My3HKe ca pasyMeBameM. CTYIeHT CTHYE OCHOBE My3UUKe TEOpHje, XapMOHH]e,
MEJIO/INjCKOT ¥ PUTMUYKOT OOJIMKOBam-a Kao MPeLyCciIoB 3a IpeIMeTe U3 00IacTH apaHKupama 1 IPUMEHEHOT
[KOMITOHOBambA.

Canp:xaj npeqmera

[Ipedasarva:

1.YBon y My3HUKy ITHCMEHOCT M OCHOBHE €JIEMEHTE MY3HKE
D .Horte, Tpajama 1 pUTMHYKE jeTHHHIIC

3.JlecTBuUIle M HHTEPBAIH

4. TOHCKE BUCHHE U HFbUXOBO MPENIO3HABABE

5. Putam 1 MeTpuUKa opraHu3anmja

6. AKOPITH I OCHOBH XapMOHHUjE

7. XapMoHCKa KpeTama 1 QyHKIHje akopAa

8.J[MHAMMKa U aroruka Kao CpeAcTBa U3pakaBama
0.My314KH OOJIHIIK: TIecMa, POHJIO, BapHjaluje

10.Tumbap u 3ByuHe 60je HHCTPyMEHATa

11.0cHoBe uHTEpHpeTanyje 1 u3Bohauke mpaxce
12.I1pernea My3UYKHX )KaHPOBA M CTHIICKHAX OJTHKA
13.AHanm3a My3UYKHX IPIMEpa Pa3InIATHX KaHPOBa

14 KpuTtnuko cirymame: GopMIpamke eCTETCKOT cyaa
15.CunTe3a 3Hama: My3HU9Ka MeplenIrja i KpeaTuBHA MPIUMEHA Y MaTUIHO] 00IacTi

Beoicoe
Ctylnarme My3HuKe, IPEMO3HABAKE My3HUKUX MIPUMEPA, HKAHPOBA, MOJCTHIIAHE MY3UYKE KPEATUBHOCTH

Ulnteparypa




Mapko TajueBuh: Ocrosna meopuja mysuxe, Ilpocseta, beorpan, 1962.
Bnamumup Josanosuh: Teopuja mysuxe, KpeatnBau niearap, beorpam, 2013.

lejan Jlecriuh: Teopuja mysuke, 3aBon 3a yudenuke, beorpan, 2011.
TonatHa TuTepaTypa npemMa motpedu u y J0roBopy ca IpeIMETHIM HaCTaBHUKOM

[bpoj yacoBa axTuBHe HacTtaBe 4 |[IpenaBama: 2 Be:xoe: 2

MeToae usBoler-a HacTaBe

Hpez(aBaH,a, JA0IIYHBCHA aHAJIM30M HOTHHUX U CIYIIAEKBEM 3BYyYHUX MTPUMEPA;CAKETO MPE3CHTOBALC caz[pmaja
[TCKCTOBA U pe3yjiTara aHaJIu3¢e Jcjia Hpe)_'lBI/IheHI/IX 3a JaTu 4ac, ZlI/ICKYCI/Ije Yy OKBUDPY HpcaBamba

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

[Toena 60
[[IpequcnuTHe 00aBe3e 3aBpIIHN HCIIUT [loena 40
AKTUBHOCT Y TOKY IpeAaBamba 20 [MUCMEHU UCTIUT 10
[TpakTrdan pan 40 YCMEHH HCIIT 30
[KOJTOKBH]yM-H1 /e
ceMUHap-1 /

KPEATUBHA AKYCTHUKA

Tabena 5.2

Ctynujcku nporpam :KpeaTuBHe KoOMyHHKaNHje

|Ha3nB npenmera: KpeaTtnBHa akycTHKa

E:,'aCTaBHHK:BJIaZlI/IMHp /Kusxosuh, Besauoop Xajaykosuh; capagnumm: Jopana Byukosuh, Anacracuja
onosuh

Craryc npeagMera: 00aBe3HH

|bpoj ECIIB: 4

YcioB:/

[Husb npeamera

[[1b mpeMeTa je 1a CTYJCHTH OBJIaajy OCHOBaMa aKyCTHKE M CTEKHY NPaKTHYHA M TEOPH]jCKa 3HAMBA O

apakTepuCTHKaMa 3ByKa Kao (usnuke rmojase. CTYJEHTH ce yIIO3Ha]y ca HACTAaHKOM, IPOCTHPABEM U
EIPOAYKIMjOM 3BYKa y Pa3IMUUTUM IIPOCTOPHMA, YKIbYUyjyhUl CTyaHjcKe U KOHIIEpTHE CpeArHE, ¥ Pa3BHjajy
MOCOOHOCT KpeaTHBHE ITPUMEHE aKyCTHUKNX MPHHIUIA Y CTBApAJIaYKOM M MPOYKIIH]CKOM ITPOLIECY
yANO-BU3YEITHHUX ITPOjeKaTa.

CXOJ] mpeMeTa

0 3aBpILIETKY HACTaBe CTYJCHT je OCIOCOOJbEH J1a IPEN03Ha, aHAIU3UPA U IPAKTHYHO IIPUMEHH aKyCTHUKe I0jaBe
Pa3IMYUTHAM IPOCTOPHMA, Ka0 U J]a KOPHCTH 3HAe O KapaKTePUCTHKaMa 3ByKa 3a KPEaTUBHO OOJIMKOBALE 3BYUHE
JINKE y CHUMAamy, TOCTIPONYKIMjH ¥ YMETHHYKHUM TpojextnMa. CtyneHT he Mohm na mpumaroayn akyCcTudke
apaMeTpe KOHKPETHUM 3aXTEBHMa MPOjeKTa U MPOCTopa.




Canp:xaj npeqmera

[Ipeoasarva

VYBOJ y aKyCTUKY — OCHOBHH [IOjMOBH M 3Ha4aj Y KpEaTUBHHUM IIpOLlECHMA.

Hacrajame 1 npeHoc 3ByKa y Ba3Iyxy.

OCHOBHU napamMeTpH 3ByKa: (hpeKkBeHIM]a, TallaCHa JIy)KHHA, 3ByYHHU MPUTHCAK, HHTCH3UTET.
Kapaxrepuctuke 3By4HUX U3BOpA U BUXOBO YTHLAKE HA 3BYUHY CITUKY.

IIpoctupame 3Byka y OTBOPEHOM IIPOCTOPY.

AKxycTuuke 0cOOHMHE 3aTBOPEHUX IPOCTOPA.

Crymujcka akycTHKa — KOH(QHUTYpaIrja, alcopuinja, peIekcuja.

S

AKyCTHYKE KapaKTepPUCTHKE KOHIIEPTHHUX JIBOpaHa U BEIUKUX MPOCTOPA.

N

VYTHnaj npoctopHje Ha pernposyKInjy U MEepLemnIyjy 3ByKa.

10. KpearnBHa npuMeHa aKyCTHKE Y CHUMamby My3HKE U [Hjajora.

11. Kpeupame 3ByuHE CIIMKE y HOCTIPOLYKINjH — IPUMEHA aKyCTHYKUX MPHHIHIIA.

12. OOpana v MaHUITyJIAIM]ja 3BYYHIM [TapaMeTpuMa 3a eexTe.

13. IlpunarohaBame akyCTHKE CrielU(UIHUM KaHPOBHMA U CTHIIOBUMA.

14. TlpakTnyHa aHaIM3a U CUMYJalKja aKyCTHYKHX 110jaBa Y pa3IMuuTHM ITPOCTOPHMA.

15. Ilpe3eHTanMja HHANBUAYATHUX WM TPYIHHAX MPOjeKaTa ca IPUMEHOM aKyCTHYKHX IPHHIIUIIA
Beotcoe

CHIMAambe Pa3IMINTHX M3BOPA 3ByKa Y JeIMHCTBEHOM aKyCTHUKOM OKpYXemy. CHUMame jeHOT N3BOpa 3BYKa Y
[Pa3IMYUTHM aKyCTHIKHM OKpykemuMa. [locera cTyaujuma 3a CHUMame TOBOpa M My3HKE U YIIO3HaBambe ca
FbIIXOBHM aKyCTHYKHUM ocoOnHama. [Tocera KOHIIEpTHIM IpOCTOpHUMa U IBOpaHaMa.

UluTeparypa
[opauh, Jb.; Masskosuh, 3. Cmepeogponuja — meopuja u npaxca, PTC, beorpan, 2016.

Osnovié, A.; Fece, L.; Tibai, S. Akustika i tonsko snimanje, Radnicko i narodno sveuciliste ,,Mo8a Pijade, Zagreb,
1989.

['y3una, b. Ayouo mexuuxa y paoujy u menesusuju, Csetnoct tearap, beorpan, 2004.

KyproBuh, X. O3gyuasame, Texuuuka kwura, beorpan, 1985.

|bpoj yacoBa akTuBHe HacTaBe 4 ([IpexaBama:2 Be:xoe:2

MeTone usBohema HacTaBe
[IpenaBama, BexOe, MUCKyCHje y OKBUPY ITpeAaBarba 1 BeXKOH, CaMOCTAITHH ¥ IPYITHH TIPaKTU4aH paJ| CTyJeHara,

CeMuHapCcKu paj

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

MoeHa

[[IpenucnuTHe 006aBe3e 3aBpuIHM HCIUT MoeHa
AKTHBHOCT y TOKY Ipe/iaBama 10 [TICMEHN MCITUT

[IPAKTUYaH paj 15 [YCMEHU UCIIT 40
[KOJTOKBH]yM-H1 20 L

CEMUHap-U 15




NCTOPUJA MVY3UKA

Ta6ena 5.2

Ctynujcku nporpaMm :KpeaTuBHe KOMyHHKanuje

IHamB npeameta: Ucrtopuja my3uke

[HacraBuuk: Auexkcanapa Hananun, Baagumup Kuskosuh; capaguuk: Hukosmna Mapunkosuh

Cratyc npeamera: O6aBe3an

|bpoj ECIIB:8

YcoB: /

[{usb npeamera

[ {16 mpeMeTa je 1a CTYJCHT OBJIaJla MAaTEPUjOM U pa3BHje yOOKO pasyMeBame NCTOPH]CKUX Mpolieca, KIbyYHHUX
(beHOMEHA U CIEHU(PUYHOCTH MY3UKE Pa3IMIUTHX €110Xa, O] TPBOOUTHE JbY/ICKE 3ajeIHHIIC JI0 CaBpEMEHE MY3HKE,
yKJbYdyjyhu 1 pa3Boj HannoHaIHE My3uKe. CTYICHTH c€ yI03Hajy ca €CTeTCKUM, TEOPUjCKUM U KyATYPHUM
[KOHTEKCTOM MYy3HUKHX IIPaKCH, pa3BHjajy CIIOCOOHOCTH KPHTHYKOT TyMadekha U BpeIHOBaka My3HUKHX Jela, Kao 1
IPUMEHY OBHX 3HAMa Y CBOjOj CTPYYHOM M KPEATHBHOM DPay.

[HUcxon mpeameTa

[To 3aBpIIETKY HACTaBE CTYJCHT j€ OCHOCOOJbEH J1a y II00AIHUM U crienn(UYHUM KOHTEKCTUMa aHAIN3Upa,
[KpUTHYKK TyMa4dH U ITpobiieMaTu3yje My3ndke peHOMEeHe CBETCKE M HallMOHaIHEe My3nuke Tpagunuje. CTyaeHT
MOXKe J1a IPENOo3Ha KJbyUHE CTUIICKE, €CTETCKE U TEXHUYKE KapaKTepUCTHKE My3HKe Pa3INYUTUX €IoXa U Ja
[pUMEbYje OBO 3HAE Y CTBAPAJIAYKOM M MHTEPIPETATHBHOM pay.

Canp:xaj npeqmera

[Ipeoasarva

VYBoI y HCTOPHjY My3HUKE — 1I0jaM, METO/I0JIOTHja, 1IUJb TIPEMETa.
My3uka IpBOOUTHHX JEYACKHX 3ajeHUIIa — QYHKINHja U 3HAYA].
My3uka aHTHYKHX HUBWIKM3aIMja — [ puka u Pum.

CpenmoBEeKOBHA My3HKa — JIUTYPrHjcKa M CBETOBHA ITpaKca.
PenecaHcHa My3HKa — CTHIIOBH, KOMIIO3UTOPH, (hOpMeE.

BapokHa My3uka — XapMOHHja, KOHTPAILYHKT, 3Ha4ajHH KOMIIO3UTOPH.

Knacnuana enoxa — ctui, popmupane My3udke GhopMe, 3HaUajHU ayTOpPH.

S S

PomanTuuna MY3HUKa — eMounja, HalnoHAaJIM3aM, HOBU JKaHPOBU.

N

My3suka 20. Beka — aBaHTrap/a, eKCIIepUMEHTAIHH TpaBal], HallMOHATHH TOKOBH.

10. CaBpemMeHa My3HKa — €JIEKTPOHCKA U TIOMYJIapHA My3HKa.

11. Pa3Boj HanroHanHe My3uke — CpOuja u bankas.

12. Mys3uuke ¢popme 1 HHTEpIIpETaIija Kpo3 ernoxe.

13. Kputnuko TymMaueme My3HUKHUX NPHIMEpa U aHaJIi3a CTUIIOBA.

14. Bamopuzanuja eCTETCKMX BPEJHOCTH MY3UKE PA3IMIUTHX €roXa.

15. IlpeseHTanMja U ANCKYCHja MHANBUAYAIHUX WM TPYITHUX aHAIN3a MY3WUKHX Jela.
Beoiche

Cylame My3HKe.

UInTeparypa




Abraham, Dzerald: Oksfordska istorija muzike, Beograd, Clio 2001.

Andreis, Josip Povijest glazbe, Zagreb : Liber 1975.

[Tejosuh, Pokcanna: Mcmopuja mysuke, beorpan, 3aBox 3a yuoenuke 1991.

Saks, Kurt Muzika starog sveta Beograd ; Univerzitet umetnosti 1980.

Grupa autora Muzicka enciklopedija I-1II , JyrociaBeHcku JiekCHKoTpadcku 3aBom, 3arped, 1971.
Puri¢-Klajn, Stana Akordi proslosti Beograd : Prosveta 1981.

Mrpjana BecenmroBuh Xodman u rpyma aytopa: Mctopuja cpricke My3uke, 3aBof 3a YIIOSHHKE.
ITonarHa uTeparypa npemMa rnotrpedu u y 0roBopy ca MpeIMeTHIUM HACTABHUKOM

|bpoj yacoBa akTuBHe HacTaBe 3 [[IpexaBama: 2 Be:xoe: 1

MeTone usBolem-a HacTaBe

[TpenaBama, TOMyHEHA aHATM30M HOTHUX U CIYIIAKHEM 3BYYHHX MPHUMEPa;CaXKeTO MPE3CHTOBAKE capiKaja
TeKCTOBA U pe3y/TaTa aHajlu3e JeNa npeaBul)eHuxX 3a JaT 4ac; TUCKyCHje y OKBHPY IpeaBamba

Onena 3Hama (MakcuMaaHu Opoj moena 100)

[loena 60
[[IpexucnuTHe 00aBe3e 3aBpIIHY HCIUT [loena 40
ToJ1acliy Ha MpeaBama 10 [MICMEHU UCTIUT /
AKTUBHOCT Y TOKY NpeAaBamba 10 [YCMEHU UCIIT 40
IpaKTHYaH paj 20 L
[KOTOKBHjyM-H 20

Hauus npoBepe 3Hamba MOTY OHTH Pa3InYUTH HABEACHO Y Tabelll Cy caMo HeKe omiuje: (MMCMEHH HCTIUTH, YCMECHH
IICIIT, IpEe3eHTalHja IPOjeKTa, CCMUHAPH HTH......

NMHOOPMAIIMOHE U UHTEPHET TEXHOJIOT'UJE

Ta6ena 5.2

Crynujcku nporpam: : KpeatnBHe KOMyHUKaIHje

Bpcra 1 HuBO cTynnja: OCHOBHE aKaJeMCKe

Ha3us npeqgmera: THOOPMAIIMOHE U UHTEPHET TEXHOJIOT'UJE

HacrtaBuuk: JIparana {ynuh, Ana ’KuskoBuh; capagnuk: Ama hespus, Jbyoomup Bynarosuh

Craryc npeamera: obaBe3aH

Bbpoj ECIIb: 6

Venos:/

uss npeamera

Lluse mpexMera je 1a CTyJeHTHMA IIPYXKH TEMEJbHO pa3yMeBame OCHOBHHX KOHIENara HHQOPMalHOHUX 1
MHTEPHET TEXHOJIOTHja, Ka0 M FBbHXOBE IPUMEHE y CaBPEMEHUM MOCIOBHAM U MPOAYKIMOHUM MPOLECHMA.
[Toceban akmeHar je Ha pa3yMeBamby CTPYKType, pa3Boja M (pyHKIIHMOHHCAaka HHOOPMAIMOHUX CUCTEMA, Kao
OBJIaJlaBamby TEXHUKaMa aHAJIN3E PeaTHNX CHCTeMa M Iannpama yBohema IC/ERP pemema. Kpos Teopujcky
HacTaBy M NPaKTUYHE BEXOE, CTYJICHTH CTHUY 3Hama HEeONXoHa 3a camocTanHo kopuinhemwe UT anara u
TEXHOJIOTH]a, ca IIMJbEM Ja €(PUKACHO MOAPIKE MTOCIOBE Y MEJIU]CKOj IPOAYKIMjH, KyITYPHUM HHCTUTYLIHjaMa HiIH
YMETHUYKHM OpraHu3alujama.

Hcxon mpenmera




ITo 3aBpreTKy HacTaBe cTyaeHTH he OuTH 0crIoCcO0IBeHN J1a pasyMejy CTPYKTYpY M (DYHKIIMOHHCAHmE
HH(POPMAITMOHUX CUCTEMa, TUTaHUPajy U aHanu3upajy UT mporece u caMocTaiHO pajie ca CaBpeMEHUM
MOCIOBHUM CO()TBEpUMA U HHTEPHET ajlatuMa. bruhe criocoOHu 1a Kperpajy U KOpHCTe jeJHOCTaBHE Oa3e
mojlaTaka, a aAMHHUCTPUPA]y U aXypupajy uadopmaliyje, Kao u J1a Ipeno3najy 6e30eqHOCHE IPUHITUIIE U
noTpede 3alTUTe y AUTHTATHOM OKpyxkemy. Ctynentr he Takohe pa3BujaTi aHAIMTHYKO Pa3MHIILBAE U
TEXHUYKY ITHCMEHOCT MPUMEHIBUBY Y IPOIYKIIMOHUM, MEH]CKIM 1 OpPTaHU3aIlMOHUM KOHTEKCTHUMA.

Cagp:xaj mpenmera

Ilpeoasarva.

VBoz y uHbopManuone ciucteMe. OCHOBHHU MOjMOBH, TepMUHH, THIIOBH VC.

Teopuja nHPOPMAIIMOHNX CHCTEMA — CTPYKTYpa U QyHKIH]E.

AHanu3a cucteMa — MPUKYIUbakhe MojaTaka, uACHTU(UKaIH]ja TpodiieMa, moTpeda u pecypca.
Ipouecu u metone pa3soja cucrema. SDLC — )HBOTHH LUKITYC pa3Boja.

KoHItenTyaaHo, TIOTHYKO U PU3HYKO AU33aJHUPABE HH)OPMAIIMOHUX CUCTEMA.

VBoz y anare 3a MOZIENIOBamke — AWjarpaMy, Manupama, JOKyMeHTaluja.

ERP cucremn — pa3Boj, ymnora u HHTETpallfja y opranusandjama.

JAl — 3ajemHIYKO AM3ajHUPARHE aIDIMKAIHja / IPOTOTHITHU Pa3Boj.

PN

o

®DajmoBu mogaTaka, pSUYHMK [M0aTaka, CTPYKType dyBama HHPOpMAaIlHja.

10. Uudopmarnmona 6e30eTHOCT — KOHTPOJIE, 3aIITUTA, PU3UIH, HHTETPUTET.

11. Quctpubyupanu UC, HHTEIUTEHTHA CUCTEMH, CUCTEMH 3a MOAPIIKY omryduBamy (DSS).

12. Ynora 3amocieHux y pa3Bojy u onpxasamwy MC — xymaH ¢akrop.

13. VYBox y 6a3e nmonaraka — qu3ajH 1 cTpykTypa. Co3naBame jeiHoCcTaBHE Oase.

14. TlpaktuyaH paj: Axypupame, YIHCUBAbE, KOIUPamke U Opucame 3amuca; pajl y MocJIoBHUM copTBEpUMa.
15. Pax Ha npojexry — muau VC win 6a3a nogaraka (mpumnpemMa 3a CEMUHAPCKH paj).

Beoicoe:
Yno3naBame ca Hajuemhe kopumhennM NabopmanrornM cucrema.m3ajaupame 1 kopuinheme 0a3e mogaraka.
AdXypHpame, yIIICHBakEe, KOIHPake U OpHcarbe 3alHca.

Jlnteparypa

Mihailo Jaukovié, Uvod u informacione sisteme, Fakultet organizacionih nauka, Beograd, 2003

Bpoj yacoBa akTHBHe HacTage: 4 Ocranu
[IpenaBama: Bexoe: Jpyru obnunu HacTase: Crynujcku 4acoBU
2 2 HCTPaXUBAYKH PAL;:

Mertone uzBohema HacTaBe

Wznarame HACTaBHUX jeMHUIIA ITyTEM IIPE3CHTAIM]j¢ HACTABHOT MaTepHjalia y eIeKTPOHCKOM OOJTHKY,
WHTCPAKTHBHA JIUCKYCHja TI0 HACTABHUM jEeMHHUIIAMA, jaBHA 0JJ0paHa CEMHHAPCKHUX PaJIoBa U 3aBPIIHHUX PaJoBa
Ha MPEeIMETY IMyTeM MHUTama cTyaeHara u npogdecopa. CaMmocTanHa uzpaua u oJ0paHa MojeANHAYHIX BEIKOU Yy
naboparopujckuM yciioBuMa. [loceTe U mieHapHa mpeaBama OArOBOPHUX JbYIU Y H3a0paHUM KOMITaHHjaMa.

Ouena 3Hamwa (MakcUMaJIHU Opoj nmoena 100)

IpeaucnutHe 06aBe3e IToena 60 3aBpIIHN HCITAT IHoena
40

aKTUBHOCT Y TOKY IIpeJaBamba 10 NHACMEHU UCIIUT 40

MpaKkTU4YaH paj 20 YCMEHH UCHUT

KOJIOKBH]jYM-H 20 |

CEeMHUHAp-H 10




NCTOPUJA JPAME U ITO30PUIITA

Tabena 5.2 Cnenudukanuja npeamera

Crynujcku nporpam: KpearnBHe KoMyHHKanuje

Bpcra 1 HuBO cTyamja: OCHOBHE akaJeMCcKe CTyIHje

Ha3us npeqmera: UCTOPUJA JPAME U ITIO30PHULITA

HacraBuuk: ymuna ®uaunosuh, Ilerap I'pyjuuuh; cpagunk: Huxonuna Mapunkosuh, UBan
MMaBauuuh

Craryc npeaMeTa: n300pHH

Bbpoj ECIIb: 6

Venos: /

usbs npeamera

usps mpemmera je 1a CTyAeHTHMa IPYXKH CHCTEMATCKO pa3yMeBamke HCTOPH]CKOT pa3Boja IpaMe U MO30PHIITa,
KpO3 aHANM3Y KJbYYHHX €I10Xa, ECTETCKUX TOKOBA, KYITYPHUX U APYIITBEHMX KOHTEKCTA KOjH Cy OOINKOBAIH
mo3opuIIHy yMeTHOCT. [TocebaH akmeHar cTaBiba ce Ha Pa3BHjake CIIOCOOHOCTH J1a c€ MPEIMO3HAjy U TyMade
Y3POYHO-TIOCTICIUYHE Be3e m3Mel)y pa3ImuuTHX HCTOPHjCKUX eTara, Kao M Ha (JOpMHpPame IICTIOBUTOT MIONMAamka
TeaTpa Kao IMHAMHYHOT YMETHHYKOT, IPYIITBEHOT H KyATYPHOT ()CHOME.

Hcxon mpenmera

Mo ycnenrHo 3aBpiuIeHOM MPEAMETY, CTyACHT he OUTH y cTamy Ja:MIeHTU(PHKY]e U KPUTUYKHU carieaa
Haj3HAYajHU]je TICPUOJIEe, TCHICHIIU]C U ayTOPE Y HCTOPH]H MTO30PHIITA U ApaMe; aHATHU3UPa HCTOPH]CKE, CCTETCKE
U COITMOKYATYpHE (pakTOope KOjH Cy YTHUIAN Ha Pa3BUTAK MMO30PHIITHE YMETHOCTH; YCIIOCTaBJba Be3e u3Mely
Pa3IHYNTHX JPaMCKUX U MIO30PHUIITHIX IPAKCH KPO3 BpeMe; MPUMEHH CTeUeHA TEOPHjCKa M HCTOPHjCKA 3HAKHA Y
HCTPaXMBAYKOM, aHATUTUIKOM M KPUTHIKOM pajay y 00JacTH IpaMe U Tearpa;

Capgpaxaj mpeqmera

Ipeoasarva:

1.ITouenu Tearpa — pUTyaJIHH TeaTap U MPAUCTOPHUjCKU OOpE/IN; MUT, Macka U KOJIEKTHBHU YMH K20 U3BOPHUILTE
HO30PHUILTA.

2.Antnuka ['puka — Tparenuja u komenuja; Ecxun, Codoxkie, Eypunua, Apuctodan; J[noHu3mjcke cBe4aHOCTH.
3.AnTHuky PuM — agantanmje rpukor Hacieha, mo30puIHe CTPYKType, TITyMITH, maHToMuMa; [1nast u Tepennuje.
4.CpenmeBeKOBHO TTO30PHIITE — JIUTYPTHjCKE JpaMe, MUCTEPH]e, MIPE, MOPAIINTE; TpaHC(opManrja CaKpaIHoT y
JjaBHH TIPOCTOP.

5.PeHecaHCHO TO30pUINTe — KOMEAWja JeNl apTe, UTAJHMjaHCKa CLeHa, NPOMEHa craryca DIyMLa; OJHOCH
YMETHOCTH H BIIACTH.

6.Enmmzaberancka apama wu Ilexcriup — mozopumre ,[7100“, apamcku xuOpidi, cTpykTypa M TOETHKa
IlexcniupoBor omyca.

7. ®panuycku kiacunuzam — Kopaej, Pacun, Monmjep; noeTuka npaBmia ¥ pamMcKa JTUCHUILIMHA.

8. PomaHTH3aM M peaNuCTHYKe TEHICHIMje — EBPOIICKM POMAHTH3aM; IOTOM peajiu3aM M Harypaju3aM Kao
MPEOKPET Ka JPYIITBEHO] CTBAPHOCTH.

9.MopnepHH3aM U TOTUTHYKHY TeaTap — aBanrapae 20. Beka, bpext, ApTo, HCTOPUYHOCT 1 MICOJIOTHja CIICHE.

10. Ersucrennmjanmsam U Tearap ancypaa — beker, Jonecko, JeHe; kpu3se cy0jexra u paznarame 1paMmcke Gopme.;
CaBpeMeHe TI030pHIIIHE TeHACHITH]e — IIOCTIPAMCKHU TeaTap, meppopMaHC, MyITHUMEIH]a.

11.CpenmeBexoBHr Teatap Ha Ty CpOuje — NuTyprujcka JIpama, ycMeHa TPaaWIHja, OOMYajHU W PUTYAIHH
00MIH.

12. Bapokna apama Cpba y Yrapckoj — IpBe ApaMCKe M MO30pHUIIHE (opMe; IIKOJICKE IPEJCTaBe M KYJITYPHHU

KOHTAKTH.




13. Joakum Byjuh n Kmaxescku Tearap y KparyjeBimy — yreMmesbeme NpogecHOHANHE CIEHE; 3Hadaj |
peneproap.

14. Uncturynnonanu3anuja nozopuinra y Cpouju — Tearap Ha Bympyky, Cpricko HapoaHo mo3opuiite, HapoaHo
no3opuiure y beorpany;

Crepuja — KOMEIHje U ApaMe Kao KPUTHYKO OINICAANIO APYIITBA.

15. Pa3Boj momepHe cprcke npame —PomanTm3am y napamu, TpahaHcka KoMenwja, MHCTUTYIMOHAIHH JOMET
HaIIMOHAJIHE KOMUKe, n3Mel)y 1Ba para u mociepaTtaa apama, [lonosuh, KoBaueBuh u caBpemena npama

Beoicoe:

AHanm3a mo3opunrHux npama. [Ipe3eHranyje mojeJuHaYHIX epruoaa U3 UCTOpHje mo3opuiTa. [ename cHuMaKa
TIO30PHIITHMX IIPE/ICTaBa 3Ha4YajHUX 33 Pa3B0j APAMCKE YMETHOCTH.

JInteparypa

Cezare Molinari, Istorija pozorista, Beograd, 1972.

Slobodan Seleni¢, Dramski pravci 20. veka, Beograd, 2002.

Ilerap Mapjaunosuh, Mana ucmopuja cpnckoe nosopuwma, Hosu Cag, 2005.
Slobodan Seleni¢, Savremena srpska drama, Beograd, 1979.

Bpoj yacoBa akTuBHe HacraBe: 3 Ocranu yacoBu
IlpenaBama: | BexOe: | Jpyru obnuum HacTase: Cryaujcku
2 1 UCTPa’KUBAYKU paj;

Metone u3Bolhem-a HacTaBe
[IpenaBama. M3pama ceMruHapCKUX pagoBa. AKTHBHO ydenihe CTyAeHaTa y aHaJIN31 APAMCKHUX TEKCTOBA.

Ounena 3Hama (MakcuMaaHu 6poj moena 100)

IIpenucnutHe 06aBe3e IToena 60 3aBpIIHU HCIIUT Tloena 40
AKTUBHOCT Yy TOKY IIpE€laBamba 15 MMUCMEHU UCIIUT
MIpaKTHYaH PaJ 10 YCMEHHU HCIIUT 40
CEMUHap-U 35

KOMYHUKOJIOTI'NJA

Tabena 5.2 Crnenndukanuja npeaMera

Crynujcxu nporpam: KpearuBHe komyHuKamuje

Ha3us npegmera: Komynukoaoruja

HacraBnuk : Bpankosuh 3opan, capagnuk: Mupociasa Paguh, Josana Jesnh, /busbana Bexkosckn

Craryc npeameTa: u300pHu

Bpoj ECIIB: 6

Ycaos: /

Hwsb npeamera

[{wb npenMera je 1a CTyIeHTUMa TIPYKU TEMEJFHO pa3yMeBambe Ipolieca JbYJICKe KOMyHHKAIH]e, leHUX
TEOPHjCKUX OCHOBA U IpymTBeHHX (QyHKIHja. Kpo3 yrno3HaBame ca KJbyYHUM KOMYHHKOJIOIIKAM MOJIETIHMa,
MEJIMjCKUM CUCTEMHMA M CTpaTerrjama MpeHolleha opyKa, CTYJJeHTHMa ce oMoryhasa pa3Bujame aHATUTHYKHX

U TPAKTHYHUX CIIOCOOHOCTH HEOMXOMHUX 33 C(PUKACHY HHTEPICPCOHAIHY, TPYITHY U jaABHO-MEIH]jCKY




komyHuKarujy. [TocebaH akiieHaT cTaB/ba ce Ha KPUTHYKO Pa3yMeBambe CaBPEMEHNX ME/IHja M IbHXOBOT yTHIAja
Ha IMOHAaIlIake, EPUEIIH]y U KyITypy ImyOnnke

Hcxon npenmera

Mo ycnenHo 3aBpiieHOM MPeAMETY, CTyACHT he OUTH y cTamy J1a: pasyMe U IPUMEHH OCHOBHE TEOPHjE U MOJIEIIe
KOMYHHUKAITHj€ y Pa3InIATAM KOHTEKCTHMAa; aHAJTN3Upa KOMyHHUKAIIHjCKE TIPOLIece, CTPYKTYPY U CBPXY IOpyKa y
ME/IMjCKOM B BAHMEIHjCKOM OKPYXEHY;Kpenpa, apTUKYIHUIIe H e()eKTHBHO IPEHOCH MOPYKEe YCMEHUM, TUCAHUM
U IATUTATHAM KaHAJMMa;IPET03Ha U KPUTHIKH MTPOIICHA YTHUII] CABPEMEHUX MEIHjCKUX TEXHOJIOTHja ’
KOMYHHKAITHOHUX TPAKCH HA TI0jeINHIIA U IPYIITBO;IPIMEHHU CTEUYCHA 3HAKka M TEXHUKE Y KOHKPETHUM
po¢eCHOHATHUM 3a/1aIliMa y 00JIACTH KOMYHHUITHPArha.

Cagpaxaj npeqmera

1. IlpenmeTHo onpeleme komyHHKonoruje. OCHOBHM KOMYHHKOJIOIIKHM ITOJMOBH ¥ Kateropuje. OaHoc
KOMYHHKAaI[HOHHX TEOpHja MpeMa JAPYTuM HayYHHUM TUCLUILIMHAMA.

2. Pa3B0j KOMYHUKALMOHKX MPAKCH KPO3 UCTOPHU])Y, OIf IPUMUTHUBHE 3ajeIHHIIE 10 HH()OPMAIIMOHOT IPYIITBA.
3. Hocehe mapagurme Teopuje KOMyHHUIHPama: COMNO-aHTPOIIONONIKA U KHOepHETCKa.

4. Cy0jexTn KOMyHHKAIIMOHOT Tiporieca. KomyHukannonn anH u cutyanrja. OCHOBHH MOJIeT KOMYHHITUPAha.
5. Mndopmanyja n mopyka, KOJ ¥ KOHTEKCT.

6. OCHOBHM THITOBH KOMYHHUIIMPama: IpUMapHe MoJelle U KJbY4eBH MOICTIOBamba.

7. Kiacu4ne Teopuje KOMyHUIIMpamba: OMOJOrHCTHYKO-MEXaHUIMCTHYKA TeOpHja. ATOMU3MpaHa IryOuKa.
Edextn koMyHHKAaIIMOHHUX MTOpYKa.

8.Kitacnune Teoprje KOMyHHIMpama: TEOpHja CEIEKIHUje U TEOpHja JIMIYHUX Pa3JIHKa.

9.KacuuHe Teopuje KOMyHHLIMpaba: TEOpHja ABOCTENEHOT TOKAa KOMYHHUIIMpama. Bohe ApymTBeHux rpymna u
ayTOPHUTETH.

10. Mogepne Teopuje KOMyHHUIHpama: Teopruja Mapmraiga Maxkyana. [mo6anHo ceno.

11. MonepHe TeopHje KOMyHHIIMPamka: TeOpHja ,,dyBapa Kamnuja“ i TeopHja JHEBHOT pefa.

12. TTocT™MonepHe TeopHje KOMyHHUIIMPamka: TEOpHja O CAMYJIANj! B CUMyIIakpyMuMa. KoMyHHKannoHa MaTpuIa.
13. Menujcka mepreriyja 1 HHTEpIIpeTaija: 3Haueke, YATAlkE IOpyKa, MyOIHKe Ka0 aKTUBHH CYOjeKTH.

14. ETnuky acrieKT KOMyHHUKaldje: MaHUIylanyja, Iporaral/ia, OATOBOPHOCT MEAH]a.

15. lurnranHa KOMyHHKalMja ¥ CaBpEMEHH MEJIHjCKI €KOCUCTEMH: APYIITBEHE MpEXe, allTOPUTMH,
nH}IyeHCEpH, HOBU MOJIEIH KOMYHHIMPamba.

Jluteparypa

Tomié, Z. (2003): Komunikologija, Cigoja $tampa, Beograd.

Radojkovi¢, M. & Dordevi¢, T. (2001): Osnovi komunikologije, Fakultet polititkih nauka i Cigoja $tampa,
Beograd.

Bpoj yacoBa akTMBHe HacTaBe: 3 Ocranu yacoBu
[MpenaBama: | BexGe: | pyru obmuum HacTase: Cryaujckn
2 1 UCTPa’KUBAYKU pas;

Mertoae usBohema Hacrase
[IpenaBama, Bexbe, TUCKyCHje y OKBUPY TpeaBama U BeXKOU, mucame Kpahnx pamoBa mpemMa 3alaTuM TeMama,
YCMEHO HM3JIarame pasioBa IpeMa 3a1aTHM TeMaMa.

Ounena 3Hama (MakcuMaJHu Opoj moena 100)

IIpenucnutHe 06aBe3e Iloena 3aBpILIHU UCTTUT 40
aKTUBHOCT y TOKY IIpe/laBamba 10 MACMEHU UCTIUT
MIpaKTH9aH paj 10 YCMEHHU HCTIUT 40

KoJOKBHjyM-A [l

CCMMHAp-U 40




OCHOBE KAMEPE 1 CBETJIA

Ta6ena 5.2 Cnenndpukanuja npeamera

Ctynujcku nporpaMm :KpeaTuBHe KOMyHHKanuje

IHamB npeamera: OcHoBe Kamepe U CBeTJIa

[HacraBHuk: JAyman UBanosuh

Cratyc npeaMeTa:u300pHU

|bpoj ECIIB:6

YcoB: /

[{usb npeamera

[[1Jb mpeaMeTa je CTHIAKbE OCHOBHHX TEOPHJCKUX M IIPaKTUYHHMX 3Haba O MCTOpHUjaTy, TEXHOJOTUjU U
TeXHOJIOUIKAM IIPOLIeCHMa y CTBapamy (QUIMCKE U €JIEKTPOHCKE CIIUKE, Ka0 U Pa3BHjambe CIIOCOOHOCTH Aa CTYAEHT
CaMOCTaJIHO KOPHUCTU KaMepy U CBETJIOCHE TEXHUKE Y KPEaTUBHOM M TEXHHYKOM IIpolecy cHuMamwa. Ctynentu he
OBIIaIaTH OCHOBHUM eJIEMEHTHMa paja ca KamMepoM, YKJbydyjyhu Kalapupame, MOKpeT Kamepe U mpuMmemyjyhn
CBETJIOCHE MTOCTYIIKE 332 (JOPMHUPAEbE BU3YEIHOT H3pa3a.

[HUcxon mpeameTa

[To 3aBpIeTKY NpeaMeTa, CTyeHTH he MaTH OCHOBHO 3Hame O (PUIMCKOj M eNIEKTPOHCKO] KaMepH M OMTH
0CII0CO0JBEHH J1a CAMOCTAIIHO WM Y TPYIH pelllaBajy TEXHUYKE M KpeaTHBHE 3aXTeBe CHUMama. buhe criocoOHu na
[IIaHUpajy U pean3yjy OCHOBHE CIIEHCKE U MEJMjCKe CHUMAaUKe 3aJaTke, IPMMEHE CBETIIOCHE IIOCTYIIKE Y CKIIay ca|
CCTETCKUM M TeXHUYKHUM IIMJBEBUMA, U KPUTHUKH IIPOIICHE BU3YEITHU PE3yATaT CBOT paja.

Canp:xaj npeqmera

[Ipeoasarva

VYBon y uctopujar GpUIMCKe U TEJIEBU3H]jCKE KaMepe.
OCHOBHH €JIEMEHTH KaMepe: CTPYKTypa, (pyHKIIHje, ONTHKA.
Kanpupame: TUIIOBH Ka/ipa ¥ lUXOBA yIoTpeoda.

[Mokpet xamepe: OCHOBHM HOCTYIIIN U TEXHUKE.

OcHoBe cBeT/Ia: IPUPOIHO M BELITAYKO OCBETIHCHHE.
KonTpona excriozunuje u 6asanca 6ejor.

OcBeT/beme YHYTpallllbUX U CIIOJbAallllbUX CLICHA.

S S

[IpaxkTryHa mpuMeHa Kapupama U IOKpeTa KaMepe.

N

[IpakTuuHa nprMeHa CBETIIOCHUX TEXHHUKA.

10. KpearuBHa ynotpeba kamepe U CBETIa Y pa3IHIUTHM )KaHPOBUMA.

11. KomOuHamnmja kaMmepe U CBETIIOCHUX IOCTyIaKa 3a GopMuUpame CiuKe.

12. Ananmu3a BU3YCITHUX pellema y GHUIMCKAM H TEIIEBU3HjCKAM IIPIMEPHIMA.
13. Tumcka paboTa Ha CHUMamky KpaTKux CIieHa.

14. CaMOCTaJIHO CHUMaKe U PUMEHa Hay4eHOT.

15. Iperien u aHanmM3a CTyAeHATa, IUCKyCHja M KPUTHKA PaoBa.

Beowcoe

Kpo3 BexOe, cTynenTn he KOpUCTHTH 3HaWa CTEUCHA Y TEOPETCKOj HACTABU KOja CE OAHOCE Ha KaJpHPAE U TIOKPET
ficamepe.




UIutepatypa

Tanhofer, N. (1981). Filmska fotografija, Filmoteka 16, Zagreb.

IC. JoBuumnth (1998). O0 kamepa onckype 0o suoeo ¢urma, Lenrap ¢umm — [Ipusma, beorpag—Kparyjesan.
[pyma ayropa (1997). Jlekcukon ghunmckux u menesusujckux nojmosa, Ko, beorpa.

Salt, B. (1999). Istorija, tehnologija i stil filma, ®Y, beorpan.

|Bpoj uacoBa axTnBHe HacTtaBe 3 |[IpenaBama: 2 |Be21<6e: 1

MeTone usBohema HacTaBe

Teopujko m3narame, MPakTHYHA HacTaBa ca 00aBE3HOM aHAJIM30M 33/IaTHX BEXKOHU, aHanmn3a GuiIMoBa

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

[[IpenucnuTHe 06aBe3e 60 3aBpILIHM UCIIUT MOCHU
AKTHBHOCT Y TOKY IIpeAaBama 15 MMHUCMEHU MCTIAT 40
[[paKTUYaH paj 25 YCMEHU UCIIT

[KOJTOKBH]yM-H1 20

CeMUHap-1

Haura npoBepe 3Hama MOTY OWTH pa3IMYNTH HABEACHO Yy TaOEJH Cy caMO HeKe ommuje: (MMCMEH! HCITUTH, YCMEHH
FICTIT, TIPE3CHTAIN]ja TIPOjeKTa, CEMUHAPH HTII......

*MakcHMajHa Ay)kHa 1 crpanuna A4 ¢popmara

EHIJIECKH JE3UK 1

Ta6ena 5.2 Crienudukanyja mnpeaMera

Crynujcxu nporpam: OAC KpeaTuBHe KOMyHHKaLHje

Hazug npeamera: Exrecku jesux 1

Hacrapauk/Hacrapaunu: 3opuna Jeanh, Anexcanapa Bophesuh; capagnunu: Josan Mananosuh, UBan
MMaBanyuh

Craryc npeagmera: U300pHu

Bpoj ECIIBb: 2

Ycaos: /

Mub npeamera

Huse mpenmera Exrneckn je3uk 1 je ma cTyneHTH CTeKHY 3Hama u3 rpamaruke B2 auBoa, mpema CEFR. Crynentn
he Takol)e oBamaTH TEPMIHOIIOTHjOM CBAaKOIHEBHOT, Tj. OMIITET SHITIECKOT je3WKa, a Kpo3 JoAaTHe TecKToBe he ce
YIIO3HATH Ca OCHOBHOM CTPYYHOM TEPMHHOJIOTH]OM.

Hcxon npeamera

HaxoH 3aBplieHor Kypca CTyA€HTH Cy OCIIOCOOJbEHH J1a Ka)Ky OCHOBHE MOfIaTKe O ce0H, CBOjUM MHTEPECOBABIMA,
MECTY y KOjeM JKHBE, CBAKOJAHEBHUM aKTUBHOCTHUMA, CTynUjaMa. Mory jia KopucTe cBa IIPOIuIa U Calallbha
IIarojcka BpeMeHa, apTUIIMIIe, TepyHe , Kao U J]a YNTajy U pa3yMe]y TeKcToBe 0e3 0031pa Ha TeXHUHY U3
Pa3IUUUTUX CTPYHYHUX OOIACTH.




Capp:xaj npeqmera

Ipedasarva

Y moky nacmase cyoenmu he pazeosapamu na meme Koje ce y Krousu oopalyjy, uumamu 3a0ame mekcmose,
yesajamu Hosu 8oKaOYIap u ygexcoasamu spamamuyxke obiuKe Koju he um y okeupy meopujcke Hacmase oumu
objawrenu, a koje he ygescoasamu Kpo3 paziuume aKmMusHOCHU, KA0 WMo Cy pao y napy, OUCKycuje, mecmosi,
pao y3 cauxe. Cmydenmu he nayyumu ciedehe: pronouns, past perfect tense, past continuous tense, past perfect
continuous tense, future continuous tense, future perfect tense, future perfect continuous tense, past in the perfect,
gerunds, infinitives, and conditional clauses.

Heoema 1: Introduction and going over the syllabus,; grammar review

Heoema 2: Text “Spectacle in Digital Art” part 1; Key terms, use of key terms

Heoemwa 3: Grammar - Subject/ compound subject, pronouns, types of pronouns

Heoema 4: Text “Spectacle in Digital Art” part 2; Key terms, use of key terms

Heoewa 5: Grammar - Past perfect tense past continuous tense, past perfect continuous tense, perfect modal verbs
Heoewa 6: Text - “Giorgio Vasari and Giovanni Paolo Lomazzo on Baldassare Peruzzi. Reflections on the
Reception of His Works in the 16"-Century Literature on Art” Part ; Key terms and their use

Heoemwa 7: Grammar and vocabulary review for the midterm exam

Heoemwa 8: Written exam 1 (grammar only)

Heoemwa 9: Grammar - Future tenses: future continuous tense, future perfect tense, future perfect continuous tense,
future in the past

Heoema 10: Text - “Giorgio Vasari and Giovanni Paolo Lomazzo on Baldassare Peruzzi. Reflections on the
Reception of His Works in the 16™-Century Literature on Art” Part 2, Key terms and their use

Heoemwa 11: Grammar - Participles and Infinitives: types and use; Conditionals (zero, first, second, third)
Heoemwa 12: Text - “Baroque in England”; Key terms and their use

Heoemwa 13: Ten-minute presentations done by students on English language, culture, or literature for ten (10)
points

Heoemwa 14: Grammar and vocabulary review for the end-term exam

Heoemwa 15: Written Exam 2 (grammar only, cumulative exam)

Beocoe:

Cmyoenmu he y moxy @edxcou Kopucmumu Hay4eHo epaouso u pasiuiumum aKmueHOCMUMA, KAO WMo ¢y NUCArbe
cacmasa, ciyuiarse pasiudumux meKCcmosd u paseo080p o rpuma, excoa role play, kao u pao eexcou uz paoue
ceecke. Cmyoenmu hie y okeupy 6excou uumamu u mexcmoge Koju caopoice OCHOBHY CIMPYUHY MEPMOHONOSU]Y.

Jluteparypa
Jelic, Zorica. English I and II. LINK group: 2020. (Prvi deo knjige)

Bpoj yacoBa akTuBHe HacTaBe 2 | IlpexaBama: 1 Be:xoe: 1

Mertoae uzBohema HacTape

Y HacTaBu ce KOPUCTH MHTEPAKTUBHU METOJ, LIITO 3HA4YM Ja he CTyleHTH 3Habhe CTUIATH KPO3 pa3roBop,
yTBphHBameM rpaMaTHuKuX CTPYKTYpa y pa3iMuuTM CUTyallijaMa U BokaOynapa y pa3iiMiuyiTUM KOHTEKCTHMA.

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

IoeHa
IpenucnutHe 006aBe3e 3aBpLIHN UCTIUT noeHa

AKTHBHOCT y TOKY TIpeJaBama 10 YcMmeHu et 40

KOJIOKBH]yM-H 50




CeMHHap-1

HUTAJIMJAHCKU JE3UK 1

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam: OAC KpeaTuBHe KOMyHHKaLHje

Ha3zus npeamera: Utanujancku jesux 1

HacraBHuk/Hactapuuuu: HBophesuh A. Anexkcanapa

Craryc npeamera: 360puu

Bpoj ECIIB: 2

Ycaos: /

Inss npeamera

um npenmera Mranujancky je3uk | je na ce CTYICHTH YIIO3HA]y ca UTAIHMjaHCKUM jE3MKOM, KyITYpPOM U
nuBHIM3anujoM Mranuje a y3 To CTeKHy OCHOBHA 3Hama U3 rpamarrke. CTyaeHTH Tpeda Jla CTEeKHY
CeH3MOMIIM3AaLN]y Be3aHy 3a M3TOBOD, YNTAKE U MHTOHALIM]Y KPO3 TEKCTOBE M3 YIIOCHHUKA alli U y3 JI0JaTHa
MYJITHME/IMjaliHa CPeJICTBA.

Hcxon npeamera

HaxoH 3aBpIIeHOr Kypca CTYJCHTH MOTY J1a Ka)Ky OCHOBHE ITOJIaTKe O ceOu: IIpelcTaBe ce, I KHBE, TIe CY
pobheHn, KouKo Majy TonruHa, YuMe ce 0aBe, Aa u paje/cTynnpajy. Mory na KopucTe MHIUKaTUB Ipe3eHTa
NPaBIJIHUX U HENIPAaBUIIHUX IJIaroja, Kao M J1a YHTajy U pasyMejy JIakile TeKCTOBE IMO3HATOI BOKadyapa.

Canp:kaj npenmera

Ilpeoasarva:

VY ToKy HacTaBe cy/ieHTH he ce yro3HaBaTu ca UTaINjaHCKUM je3UKOM KpO3 TEKCTOBE U3 YIIOCHNKA, U CHUMJbEHU
MaTepujal y IiJby pa3BHjama PelenTHBHE MPOAYKIH]je, pa3roBapaTtd Ha TeMe Koje ce y Kibm3u 00pal)yjy, unraru
3a/1aTe TeKCTOBE, YCBajaTH HOBH BOKaOynap 1 yBe:xkOaBaTu rpaMaTnike o0nrke Koju he UM y OKBHPY TEOpHjCKe
HAcTaBe OWTH O0jamrmkeHd, a Koje he yBexOaBaTu Kpo3 pa3IHUnTe aKTUBHOCTH, Kao IITO Cy pal y mapy, IUCKycHje,
TECTOBH.

Henespa 1: Introduzione. Presentazione del corso

Henesba 2: L’alfabeto italiano. Pronuncia e ortografia, le regole fonetiche. Pronomi personali
Henema 3: Essere - indicativo presente; Nomi e aggettivi in -o; Nomi e aggettivi in -a, Numeri a 10; Presentarsi:
chiedere e dire di dove &

Henema 4: L’articolo determinativo; Avere - indicativo presente, Nomi e aggettivi in -e; numeri a 100
Henespa 5: Le tre coniugazioni - indicativo presente dei verbi regolari; Preposizioni

Henespa 6: Preparazione per la prima prova scritta — ricapitolazione del brano

Henesma 7: La prima prova scritta

Henesmsa 8: 1 verbi incoativi; ci+essere; descrivere I’aspetto fisico

Henesma 9: Alcuni verbi irregolari al presente (andare, venire); I giorni della settimana

Henesma 10: I numeri ordinali; I mesi dell’anno




Henesma 11: Altri verbi irregolari al presente (fare, stare, sapere). Le stagioni dell’anno

Henema 12: Verbi irregolari al presente (uscire, bere, dare, dire). Le feste e le tradizioni in

Italia

Henesma 13: Esercizi grammaticali: trasformare le frasi dal singolare al plurale; coniugare i verbi
Henema 14: Preparazione per la seconda prova scritta; ricapitolazione del brano

Henesma 15: La seconda prova scritta

Beoicoe:
Crynentu hie y TOKy BeKOU KOPUCTHTH HAYYCHO TPAIMBO M PA3IMYMTAM aKTHBHOCTHAMA, Ka0 IITO Cy JAPUIT BEXOe,

BHIIIECTPYKH U300D, Ta4HO/HeTauHO oarosopu. Ciyirahe ce pa3HOIMKY ayaHo MaTepujai npeapul)eH 3a MOUYeTHH
HUBO, a 3aTUM CJIEIH pa3roBOp Ha Ty TeMy M BexOa role play. IlpenBul)eH je u Bumeo Matepujai riue ce ToBOPH O
Wranuju (reorpadcKu, UCTOPHjCKU U KYATYPOIIOLIKH).

Jlureparypa

OcHoBHa:

Marin, T., Diadori, P. (2017). Via del Corso — Corso di italiano per stranieri. Edilingua, Roma.

Marin, T., Magnelli, S. (2013). Nuovo progetto italiano 1. Edilingua, Roma.

Marin, T., Magnelli S. (2013. Nuovo progetto italiano 1 — Quaderno degli esercizi. Edilingua, Roma.

Pordevi¢, Aleksandra. (2021). Prirucnik za italijanski jezik. Fakultet savremenih umetnosti. Beograd.

JonarHa:

Moderc, Sasa. (2004), Gramatika italijanskog jezika — Morfologija sa elementima sintakse. Udruzenje nastavnika
italijanskog jezika Srbije, Beograd.

Klajn, Ivan. (2000). ltalijansko—srpski recnik, 2. ispravijeno i dopunjeno izdanje. Nolit, Beograd.

Bpoj yacoBa aktuBHe HacTaBe 2 | IIpexaBama: 1 Bewxoe: 1

Metone n3Bohema HacTaBe

Y HacTaBu ce KOPUCTH MHTEPAKTUBHU METOJI, ITO 3Ha4M JAa he CTy[eHTH 3Hame CTUIATH KPO3 pasroBop,
yTBphHBameM rpaMaTHUKUX CTPYKTypa y pasIMuUuTUM CUTYyallijaMa U BokaOynapa y pa3IMduTUM KOHTEKCTHMA.

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

HoeHa
IIpeaucnutHe 06aBe3e 3aBpIIHN HCITUT oeHa
AKTHBHOCT y TOKY IIpe/laBama 10 Ycmenu uenur 30
KOJIOKBH]jYM-H 60
CEeMHHap-U

CHUMAE 3BYKA

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpaMm :KpeatuBHe koMmyHHKanmje

IHa3nB npeamera: CHHUMame 3ByKa

acrapuuk: Huxosa 3npaBkosuh, Bennoop Xajayxosuh; capagunuu: Jlana Cranucas/beBuh, YHa
ejioBykoBuh, I'opaana hupuh




Craryc npeaMeTa:o0aBe3Hu

|bpoj ECIIB: 6

YcioB:/

[lnss mpeameTa

I_II/IIB npeameTa je Ja CTYACHT OBJIa/la TeOpI/IjCKI/IM U MMPAKTUYHUM 3HABbUMa O OCHOBHUM CJICMCHTHMA 3BYKa U
BBYYHE CIIMKE, yKIbYy4dyjyhu ¢usnuke, pu3nononike n akyCTHIKe KapaKTepUCTHKE 3ByYHHX n3Bopa. CTyneHTH ce
yn03Hajy Ca ayJuo TEXHUKOM, paaOM ayJuo JlaHlla U IPUMCHOM 3BYKa Yy ayIMO-BU3YyCIIHUM JCJIMMaA. HOCC6aH
AKIICHAT je Ha W300py W MPUMEHN MUKPO(]OHA, TIPaBIIIHOM (GOPMUPABY ayauo JIAaHIA U YCBajamby
OCHOBHHX TEXHUKA CHUMAama 3ByKa. Kpo3 paj Ha KOHKPETHUM ITpUMEpPHMa pa3BHjajy CIOCOOHOCTH CaMOCTallHE

I IpYITHE KpeaTHBHE IPUMEHE 3ByKa, Ka0 U MPOLCHE U TyMadyema 3ByYHHX pellea y MPOAyKIMjaMa pa3InduTuX
PKaHpOBa.

[Hcxon npeamera

[To 3aBpIIETKY MpeAMETa CTYACHT je OCIIOCO0JbEH Jla CAMOCTAIHO U Y TPYITH aHAJIU3Mpa U TyMa4H 3BYK U 3By4YHY
CIIIKY, 1a IPUMEbYje OCHOBHE €JIEMEHTE ay/Ino JIaHIla Y CHUMamy, Kao U J]a Kpenpa KpeaTuBHa 3ByYHa pellera 3a
AyTH0-BU3YEITHE TIPOjEKTe PA3IMIUTHX opMara U KaHpOBa.

Canp:xaj npegmera

[Ipeoasarsa

VYBoI y 3BYK M 3BY4HY CIIMKY — OCHOBHH MIOjMOBH U JiehUHULIH]E.
OcHOBHE 110/iefie 3ByKa 1 3ByYHHX U3BOPA.

Du3noIOIKEe KapaKTEPHCTHKE 3BYYHUX H3BOPA.

AKXyCTHYKE KapaKTepPHUCTHKE 3ByYHHX U3BOPA.

OCHOBHU NapaMeTpH aHaIN3€ 3BYYHUX H3BOPA.

OCHOBHHU €JIEMEHTH ayJHo JaHua — ypehaju u CUrHajIHu myT.

Mukpo(hoHH 1 HUXOBa IPUMEHA Y CHUMAamy 3BYKa.

S S

[Ipumena ayauo naHIa y CHUMaBby 3ByKa.

e

KpearuBHa ynorpeba 3ByKa y ayMo-BH3yEITHUM JeINMa.

10. Anamu3a 3BYYHHX H3BOpa y QUIMY U TCICBU3M]H.

11. IIpakTuyHa IpUMEHa eleMeHaTa ayauo JIaHIa

12. Pan Ha npojeKTHMa — NpakTUYHA IPUMEHA TEXHUKa CHUMamba 3ByKa.
13. IlpuMeHa cTeueHNX 3HaKA Y TPYITHIM ayJHO-BH3YESIIHUM IIPOjEeKTHMA.
14. KoHTpoJsia 1 aHaJIM3a KBaJIMTETa CHUMJBCHOT 3BYYHOT MaTrepujaja.

15. TlpeseHTanmja mpojekara, aHaIM3a U MOBpaTHEe HHPOPMAIH]e.

Beowcoe

CHUMame 3ByYHHX edeKara, aMOMjeHTaTHOT 3ByKa M KaMopa. AHaJIH3a pa3InIuTHX THIIOBA U3BOPA 3ByKa.
[IpakTiyHO yro3HaBame ca ypehajuma y aynuo nanny. M3paga yMEeTHHUKHX HpOjeKaTa 3aCHOBAHMX Ha IPUMEHU
[ICKyCTaBa U3 IOMEHa CHUMAaba 3ByKa M ayJHo JIAHLA.

UInTeparypa
[opauh, Jb.; MasskoBuh, 3.: Cmepeoghonuja — meopuja u npaxca, PTC, Beorpan, 2016.
braxa, U.: [Apamamypeuja 36yka y dhuimckom u menesusujckom deny, JKCI, beorpam, 2008.

dununosuh, U.: Ayouo mexnuxa, 3aBon 3a yuOeHHKE U HaCTaBHA cpeacTBa, beorpam, 1996.




Luki¢, K.: Audio tehnika, Radnic¢ko sveudiliste ,,Mosa Pijade, Zagreb, 1983.

Mujuh, M.: Ayouo cucmemu, Axanemcka mucao, beorpan, 2011.

|bpoj yacoBa akTuBHe HacTaBe 4 |[IpenaBama:2 Besxxoe:2

MeTone uspohema HacTaBe

[IpenaBama, BExOE, IUCKYCHje y OKBHPY NTPEAaBama M BEXXOH, TPYITHA M CAMOCTATHH PAKTUIHH paJ] CTy[CHAaTa,
CEMUHAPCKH PaI.

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

oeHa

[[IpenucnuTHe 06aBe3e 3aBpLIHM HCIUT moeHa
AKTHBHOCT Y TOKY IIpeAaBama 10 [TUCMEHU MCIIAT

[IPAKTUYaH paj 15 [YCMEHU UCIIUT 40
[KOJTOKBH]yM-H1 20 L

CEMUHap-U 15

MY3UKA-PAJITUO

Ta6ena 5.2 Cnenudukanuja npeamera

Crynujcku nporpam: KpearuBHe koMyHuKanuje

Bpcra u HEBO cTynuja:OCHOBHE akajgeMCKe CTyAHje

Ha3us npegmera: My3uka-paano

HacraBHuk: Anexkcanapa Iananun, Baagumup ’Kuskosuh, Tujana Ilonosuh; capanguuk: Jlana
‘Pypuuxosuh, Jlapa IIporuh, Muna 3aBoha

Craryc npeameTa: o0aBe3HU

Bpoj ECIIb: 6

Veios: /

Inms npeamera

CarnenaBame ynore 1 (h)yHKIMOHAIHOCTU My3UKe y eJIeKTPOHCKUM MeaujuMa ca (GokycoM Ha paauo. Pa3Bujame
CHOCOOHOCTH aHAJIN3e MY3HYKOT CaJpiKaja y pa3IMuuTUM TUIIOBMMA Palio MporpaMa, Npero3HaBamke CTpareruja
MY3MYKOT MEHAIIMEHTA U MPHUMEHA CTEUSHHX 3Haha Y Kperparmy CONCTBEHHX ayJHo IpojeKaTa.

Hcxon mpenmera

ITo 3aBpIIeTKY MpeaMeTa CTYICHT je 0CITOCO0JbEeH J1a MPEMo3Haje U aHAIU3Upa THUIIOBE My3HUKOT IporpaMa y
CKJIa[ly Ca pa3MYMTHM MEHAIMEHT MOJIEITNMAa pajiuja (jaBHH CEpPBUC, KOMEPIIHjaTHHU, JTOKAIHH, HAIIMOHAHY,
HHTEPHET), Ka0 U Ja CAMOCTAJIHO IJIAHKUPA, KPeHUpa U peain3yje My3HUKU Calpikaj U CICHAPH]E 33 PAIHO CMHUCH]E.

Cagpxaj npeqmera
Ilpeoasarva

1. VBom: ymora My3uKe y €EeKTPOHCKHM MEIUjIMa U Ha PaHjy

2. OcHoBHE (DYHKIIH]jE MY3UKE Y PAIHO MPOrpamy

3. TumoBu paauja: jaBHH CEPBUC, KOMEPIIH]jATHU, JIOKATHH, HHTCPHET
4

ITpeno3HaBame MY3HUKHX KaHPOBA y PA3IMIUTHM THIIOBA PaJHo IIporpaMa




JIHeBHM IIporpaM 1 My3HKa: KOHLIENT U IPUMEHa
My3udke eMucHje: CTPYKTypa U CIeNU(UIHOCTH
My3uuke peropraxe 1 My3U4KU IPUKa3n

Papgnodonnja n panuo npama: My3udKa yiora

0 ® =N W

My3U9KH TPCHIOBH U aKTyCTHOCTH Y MPOrpamy pajuja

10. AHnamu3a My3HYKOT caapikaja Ha IpUMepHMa CTBAPHUX Mporpama
11. HcrtpaxuBame Merja U CIIyIIaIadke MyOIKe

12. Tlucame cuieHapuja 3a My3UUKe Ao EMHUCH]|C

13. IlpakTH4yHAa MpUMEHA CLICHAPH]ja U IUIAHHPake Iporpama

14. Kpuruuka eBanyaiyja 1 KOpeKIrja My3U4KHX porpama

15. Tlpe3eHTanuja HHAMBUAYATHHX UK TPYIHUX PAAUO MpojeKara
Beoicoe

Ananuza mysuxe na paoujy. Ucmpaoicusarne meduja. Ilucare cyenapuja 3a paouo emucuje.

JInteparypa
Marici¢, Nikola: Profili radija, Radio-televizija Srbije, Beograd, 1994.

Baronian, Vartkes: Muzika kao primenjena umetnost, RTS, Beograd, 2007.

DPurdevi¢, Miodrag: Radanje radio-drame, ,,Ovde Radio-Beograd®, Radio Beograd, Beograd, 1979.

Kelner, Daglas: Medijska kultura, Clio, Beograd, 2004.

Marici¢, Nikola: Menadzment radija, RDU RTS — Radio Beograd, Beograd, 2007.

Prajs, M.; Reboj, M. (prir.): Radio-difuzija javnog servisa u tranziciji, B92, Beograd, 2002.

Martinoli, Ana: Strategije programiranja komercijalnog radija — kako se pravi dobar radio, Samizdat B92,
Beograd, 2015.

Bpoj yacoBa akTHBHe HacTaBe: 4 OcTanu yacoBu
[IpenaBama: | Bex6e: | Hpyru obnuim HacTase: Crynujcku
2 2 HCTPa’KUBAYKH pa;

MeTtone nsBohema HacTaBe

[MpenaBama 1o 3a1aTuM TeMama, JUCKyCHje y OKBHPY NpeAaBamba, npuipemMe kpahux nsjarama CTyJeHara,
cllyliame ofadpaHuX MpUMepa U aHallu3a, [ICcambe CEMUHAPCKOT pajia (II0CTaBJbambe TeMe, IPUKYIIbamke
JIUTEepaType, aHaNn3a JIUTepaType, KOHIUINPAke CTPYKTYpe Paja, peann3anija paja, yCMEHO H3Iarame pajia)

Ouena 3Hamwa (MakcuMaJIHu Opoj nmoena 100)

IpenucnutHe 06aBe3e noeHa 60 3aBpITHA UCTIUT noena 40
aKTHBHOCT Y TOKY IIpeJaBatmba 15 MUCMEHU UCTIUT 20
MIpaKTHYaH Paj 25 YCMEHHU HCTIUT 20
KOJOKBHjyM-A |




| CEMUHap-U | 20

OCHOBE AKAJIEMCKOT ITMCABA

Ta6exna 5.2 Cnenudukanmja npeamera

Crynujcku nporpam: OAC KpeaTuBHe KOMyHHKaILHje

Hasus npeamera: OcHOBe aKaeMCKOT MHCAKBHA

HacrapHuk/HactapHumu: Jymmuna M. @uaunosuh, capagnuk: Credpan Maruh

Craryc npeamera: OdaBe3Hu

Bpoj ECIIB: 2

Yciaos: Hema ycioBa

umb npenmera

ms npeMeTa je Aa yHarpean CTYIeHTCKY BEITHHY IHCamha TEKCTOBA Y aKaJleMCKO-Hay4yHe CBpXE: eceja,
CEeMHHApCKOT paJia, AUILUIOMCKOT pajia, MacTep pajia, JOKTOPCKOT pajia, HayqHOT pajia (aKaJeMCKOT YIaHKa).

Hcxon npeamera

Ocrnoco0JEEHOCT CTYAEHATA 32 HCakhe OCHOBHUX OOJIMKA CTPYYHHX U HAYYHHUX PaZoBa U 3a UCIIPABHO HAJIAXEHeE,
Kopumheme u HaBohemwe muteparype. CTyneHTH Cy 0CIIoCO0JpeHH 3a H300p TeMe aKaIeMCKOT paja u oapehuBame
KOHIIENITa ¥ 00MMa UCTpaKuBarkba. YMe]y Nla mpoHal)y n3Bope M JOKyMEHTAIHje. Pa3Buim cy KpUTHYKO YHTABE U
npaBJberbe Oerexaka. 3Hajy 1a cadnHe IU1aH paga. OcrocoOIbeHN Cy 3a MHCAbe paja, 3a IUTPamke YHYTap TEKCTa
(mapeHTese). YMejy Aa TEXHUUKU 00pajie pyKOIInC.

Capnp:xaj npeqmera

1.KoMno3umija nmrcaHoT cacTaga;

2. Bpcre micaHuX cacTaBa: pacipasa, CTyAdja ¥ MOHorpaduja, WiaHak

3. BpcTe nucanux cacraBa: M3BEUITaj U pedepar, npenasame wiu roBop (Oecena), ecej;

4. Bpcre aka/ieMCKO HayYHUX TEKCTOBA: CEMUHAPCKHU pajl, JUIIIOMCKHU pajl, MacTep pal

5. Bpcre akageMcKo HayYHHX TEKCTOBA: JOKTOPCKH PaJl, HAYYHHU paJl (aKaJeMCKU YWiIaHaK)

6. JlenoBu mTaMnaHor pajaa (CTPyYHOI WM HAy4yHOT TeKCTa ) CKpaheHwWIle, CII0jeHO MOABOJEHO INHCAE PEedH,
MHTEPIYHKIMja; BEJIMKO CJIOBO, ynoTrpeba LpTe M LPTHIE,KYp3MB W 3HAIM HaBOJa; Hajuemifie MpaBOMUCHE M
rpaMaTuyKe rpelike;

7. O6nuuy ¥ HaYMHK HaBol)ea M3BOPA: LIUTATH, MOJ0ENEIIKe, CIIUCAK JIUTEpaType,

8.Komoksujym;

9. O6nuuy W HauWHU HaBoljea W3BOpa: KOHCTUTYHCAame OMOmmorpa)CKuX jeAWHHUIIA; TPHMEHA padyHapa,
kopumheme OHOITHOTEKE;

10. HaBoleme pesynarara: pe3nuMe 3aKJbydka M pe3uMe NepCrekTHBe, pedepeHTHa TuTeparypa, 10Jalu;

11. Tlucame u merosa nmpeseHTanyja: Kopumheme nurara, napadpasupame, HaBohemwe IuTeparype, KOMEHTapH,
IuIarujar;

12.PeBu3uja: caapikaj, jacHoha, KOHITU3HOCT, TIPABOITKC, IpaMaTHYKe TPEIKe, PEBHU3Hja Pajia Kao IeJIHHE,
13.IIpe3eHTOBam-E PagoBa;

14. OGHaBBame;

15.KomoxBujym

Jluteparypa
Kynpmauuna, M.; baulyyp, B. (2007). Akademcko nucarve, Yxuie.




Samié, M. (1972). Kako nastaje naucno djelo, Sarajevo.

JonaTHa nuTeparypa npeMa noTpedu U 'y 10roBopy ca npeaMeTHUM HACTABHUKOM

Bpoj yacoBa akTHBHE HACTaBe

) IpenaBama: 2 Be:xoe: 0

Mertosne uzBohema HacTaBe

[InenapHa, MHTEpaKTUBHA MpeaBama ex katedra (BepbaniHa MeTosa), paj y IpylH, TUCKyCHje U Ipe3eHTalluje,
U3paja CeMUHAPCKUX PAJIoBa.

Ouena 3Hama (MakcuMaJHu 0poj moena 100)

M0oeHa

IIpexucnutHe 06aBe3e 3aBpIIHYN HCIIUT 1oeHa
AKTHBHOCT y TOKY IIpeJaBama 10 Yemenu uenur 50
KOJIOKBH]yM-H 20

CEMUHap-u 20

HaunH npoBepe 3Hamba MOTY OMTH Pa3IMuUTH HAaBEICHO Yy Tabenu Cy caMo Heke onuuje: (MMCMEHU UCTIHTH,
YCMEHH UCIIT, Ipe3eHTalHja IPOjeKTa, CeMUHAPH UT/......

*MakcuMaiHa yxHa 2 crpanune A4 ¢opmara

ITPABA V KVIITYPU U MEANTUMA

Ta6ena 5.2 Cnenudpukanuja npeamera

Ctynujcku nporpam/crygujcku nporpamu : OAC KpearnBHe KOMyHHKALHje

Bpcra 1 HuBO crynuja: OCHOBHE CTynuje

[Haszus npeamera: IIpasa y KyaTypu u Meaujuma

[HacraBuuk : MapxkoBuh CBetiana, Anexkca bpexanosuh, Jacmuna Bykoruh; capagnuk: Muiuna
CrojxoBuh, Baagumup IlyBaua, Anactacuja Ilonosuh

Craryc mpeamera: ObaBeszan
|bpoj ECIIB: 6
Yenos: /

|[msbs mpenmera: Luse npenMera je Ja CTYJCHTH CTEKHY CHUCTEMAaTCKa 3Hama O MPABHUM OKBHPHMA y KYJITYPHU U
MenujuMa, YKIbydyjyhu melynapomnse u momahe peryrnaTuse, Kao M HHCTHTYIHjE KOje 0ONNKY]y MEIHjCKY TOTUTHKY
1 mpaBo. CtyneHTu he pasymeTn yiory u ¢yHKIH]y EBporickor cyma 3a jpyncka mpaBa, HE3aBHCHUX PEryIaTOPHIX
Tea M APYTHX PEJIeBaHTHUX HMHCTUTYIHMjAa Yy Kpeupamwy MeIMjckor mpaBa. HacraBa oOyxBara aHaim3y IpaBal
HOBHMHApa, CJEKTPOHCKUX MEAHWja, jaBHOT CepBHCa M OIHOCA IpaBa JMYHOCTH W ciobome m3paxaBama. [lopen
TCOPHjCKOT 3Hama, CTYICHTH he pa3BHjaTn NMpakTHYHE CHOCOOHOCTH mpaliea M TyMadema NpaBa y MeIujuMa U
[Kyn1TypH, Kao 1 IpUMEHE CTEUCHUX 3Hama Y MPOPECHOHATHUM KOHTEKCTHMA.

cxo mpeamera: [1o 3aBpiieTky HacTaBe, CTyACHTH fie GUTH 0CIOCOOJFEHH JIa TIPENO3Hajy ¥ IPHMEHE OCHOBHE
0jMOBE MEIMjCKOT MpaBa U Mpasa y KyJITYpH, 1a HACHTH(UKY]Y U aHAITU3HPA]y CYOjeKTe KOji OONHKY]Y MEIH|CKY




MONMTHKY, YKJby4yjyhu EBpornicku cyq 3a jbyJcKa IpaBa M He3aBHCHa perynaropHa tena. Crynentu he mohu na
TymMaue IpaBHa MUTamka y BE3U ca eJEKTPOHCKUM MEAMjUMa, jaABHIM CEPBHCOM, ITpaBUMa HOBHHAPA, TOBOPOM
MpKIb€, PUBATHOIINY U cJI000/10M H3paXkaBarba, Kao U Jia MPOLIeHe yTUIIA] MEHjCKe KOHIIEHTpallKje U OrialiaBaya
Ha Me/1jcKy NonuTHKY. buhe cnocoGHM 3a camocTanHo npaheme 3aKOHCKUX U TOJIMTUYKUX OKBHPA y KYJITYPH U
MejMa U MPUMEHY OBOT 3Hama Yy MPO(eCHOHANIHUM CUTYallMjaMa U MPOjeKTHMA.

Canp:kaj npeamera:

1.YBoz y Menijcko paBo — OCHOBHH IIOjMOBH 1 TIPHHIIHIIH.

D IlpaBa y Ky/nTypu — HalJHOHAJIHU M Mel)yHapOoITHH OKBHD.

3.Unan 10 EBpornicke KonBeniuje o by ICKMM IpaBHMa — OCHOBA CaBPEMEHOT MEIHjCKOT TpaBa.
1. MelyHapoH1 OKBUPH MpaBa y KyATYpH U MEIUjIMa.

5. Yiora EBporickor Cyna 3a Jby/JcKa IpaBa y Kperpamy MEIH]CKOT IpaBa U MEIU|CKE MOJIUTHKE.
0. IlpaBo HOBHMHApa Ha HEMOBPEIMBOCT M3BOPA HH(pOPMAIHja U STHKA MEIHja.

10.I'oBOp MpikIb€, KIIEBETA, YBPENa U MPaBHE MOCIEANIIE.

11.IIpecyne EBponckor cyaa 3a Jbyacka paBa v (b UXOB yTHIA].

12.I1paBo Ha mpuCTy HHPOPMAIIjaMa, IPaBO Ha MPUBATHOCT, IIPaBO HA OATOBOP M UCIIPABKY.
13.0xHOC TIpaBa IMYHOCTH U NIPaBa Ha CI000Iy M3pakaBama.

14.Pexnamupanme, Meijcka KOHLIECHTPALMja ¥ yTUIA] OIIallaBada.

15.Menujckn 3aKOHHU, 3aKOH O KyATYpH, IPUMEHA 3Hamkha Y PAKTHYHUM IPOjEeKTHMA.

Uluteparypa:

(OcHOBHA JTUTEpPaTypa

Vladimir Vodineli¢: Pravo medija sa modelom Zakona o javnom informisanju, Beogradski centar za ljudska prava,
Beograd, 1998.

Byukosuh, Jenena: Meoujcko npaso, Hum, 2018.

Vladimir V. Vodineli¢: Medunarodno privatno pravo licnosti, Fakultet za poslovno pravo, Beograd, 2003. (ctp.
0—-122).

Jenena Cypuysmja: Eeponcku npagnu okeup 3a enekmpoucke komynuxayuje, llenrap 3a pa3Boj VHrepHera,
beorpan, 2004. (ctp. 9-67).

UTomyHcka auTeparypa

Price, Monroe E.; Krug, Peter: Povoljno okruZenje za slobodne i nezavisne medije, Samizdat B92, Beograd,
2001.

Price, Monroe; Reboj, Mark (prir.): Radio-difuzija javnog servisa u tranziciji, Samizdat B92, Beograd, 2002.
Pane BesbanoBexku: Jasnu PTB cepsuc y cayocou epahana, Clio, beorpam, 2005.

Cyacka mpakca y Be3u ca ywiaHoMm 10 EBporncke KoHBeHIIHMje 0 JbYICKMM NMPaBUMa (IPyTo IOMYHECHO H3Iame),
Caset EBpone — Kannenapuja y Beorpany, beorpan, 2006.

BaxoHn o KyaTYypH, ,,Ciyx6enu macauk PC*, 6p. 72/2009, 13/2016 u 30/2016 — ucnp.

3axon o jaBHoM mH(popmucamy u Memmjuma, ,,Ciayx6enn rmiacHuk PC, 6p. 83/2014, 58/2015 u 12/2016 —
Ay TEHTUYHO TyMauehe.

|Bpoj yacoBa akTuBHe HacTaBe 3 OcTany 4acoBH
[TpenaBama: Bexoe: Jlpyru oOIMIM HACTaBE: Crynujcku
D 1 CTpa)KUBavK

1 pan;

MeTone u3pohema HacTaBe YcMeHa npenaBama wiycrposana y [lowep Ilount-y, UequBuayanHu u rpynHu
[PaZ0BH, MHTEPAKTUBHU OOJIMIIM HACTaBe, IPE3eHTalH]je, TUCKYCHOHE IpyIIe.

Onena 3Hama (MaKkcHMaJHU 0poj moena 100)




|l'[pezmc1mTHe o0aBe3e [Moena 3agpuinu ucnut |[loena
IAKTHBHOCT Yy TOKY IIpEAaBama 10 YCMEHM UCIIUT 40
Bexo6e 10

KookBujym-u 20

(CeMUHapCKu paj 20

MEJINICKN CUCTEMU N1 UHCTUTYIIUJE

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku mporpam: KpeaTnBHe KOMyHHUKAIH]je

Bpcra u HuBO cTtynuja: OCHOBHE akageMcKe CTYIM]je

Hazus npeamera: Meaujcku cucTeMd M HHCTUTYHHje

HacraBauk: Maja Bykagunosuh, Jbubana Manuh; capagnunu: Mupjana Cranojesuh, Anexkcanapa
Kapayuh

Craryc nmpeamera: u300pHU

Bpoj ECIIb: 6

Venos: /

uss npeamera

[wp mpeaMeTa je yno3HaBame CTyleHaTa ca IOJMOM MEIHU]CKOT CHCTEMa, HErOBOM CTPYKTYpOM, THUIIOBHMA U
¢dyHkuMjama y caBpemMeHoM npymTBy. CTyA€HTH CTHYy 3Hama O Kiacuukauuju Meauja 10 OpraHu3aluju,
TUCTPUOYLIMjU canpikaja, BIACHUINTBY M NPOTPAMCKOM Npo(duiIy, Ka0 U O OZHOCHMMAa MEAMjCKOT CHCTeMa ca
MTOJIUNTHKOM, EKOHOMHjOM H KyaTypoM. IlocebaH akiieHaT cTaBiba ce Ha MpoydaBame Meaujckor cuctema Cpouje y
KOHTEKCTY aKTyeJITHHX ITPOMEHA M MpoIeca TpaH3UIIHje.

Hcxon npenmera

[o 3aBpmIeTKy mpemmeTa, CTYACHT je OCITOCOOJbEH JIa MPEMo3Haje, pa3iuKyje U aHaTHU3Uupa MEIHNjCKEe CHCTEME U
WHCTHUTYIIMjE, 1a KPUTHYKU cariiefiaBa yTUIAj OPYIMTBEHUX (haKTOpa Ha MEIMjCKO JICIOBAKE U Ja MPUMCHY]C
OCHOBHE TEOPHjCKE KOHIICTITE Y TYMa4eHy MEIH]jCKE IPaKCe.

Canp:xaj npeamera
Ilpeoasarva

1 KomyH#HKanuja u ApyImTBO

2 MacoBHO JpPYIITBO U MEIM]jCKa KOMYHHUKAIIH]a

3 MacoBHH MEHjU U BUXOB Pa3Boj

4 Menujcku cucteM: qeUHUINja U eJIeMEHTH

5 CTpyKTypa MEIujCKOT CUcTeMa

6 HopmatiBHH 00JIHITN MEAHjCKUX CHCTEMA

7 Menuju 1 eKOHOMH]a

8 Meuju 1 OMTHKA

9 Meauju u KynTypa

10 Menujcku cuctem Cpouje

11 Menuju namely cnobone n MaHumynamnuje

12 Menujcko (11pe)o0nruKoBame jaBHOCTH

13 Meauju u oOpa3oBame

14 Meaujcka eTrka 1 npo)eCHOHAIHN CTaHAAPAN
15 CaBpeMeHH MeIHjCKU TPEHIOBH U AUTHTATHA TpaHC(hopMaLyja

Beorcoe




Kpurnuka ananu3a pejeBaHTHUX TEOPUJCKUX H3BOPA KOjH Y CBOM (POKYCY MMajy Meauje, Te MOoCeOHO MEH]jCKe
CHCTEME U HUXOBE KJbYYHE €JIEMEHTE; YIIO3HABAE Ca KOHKPETHUM €IEMEHTHMA MEIHjCKOT CHCTEMA: MEIUjH U
MEJIMjCKe JAenarHOCTH;M3paga W TpeicTaB/bame pe3ydrara CaMOCTAHOT TEOPHjCKO-UCTPAXKHUBAYKOT pajia
CTyaeHaTa y 00JacTu Meuja

Jluteparypa

Briggs, A.; Burke, P. (2006). Drustvena istorija medija. Beograd: Clio.

Briggs, A.; Cobley, P. (2005). Uvod u studije medija. Beograd: Clio.

Bessanoscku, P. (2012). Meoujcku cucmem Cpbuje. beorpan: @axyareT NONUTHYKUX HayKa — Yuroja mrammna.
Pane Bessanoscku (2005). Jasuu PTB cepsuc y cayocou epahana. beorpan: Clio.

Koxosuh, /1. (2007). /[pywumso u meoujcku uzazoeu. Hopu Can: ®@unozodceku hakyirer.

Lorimer, R. (1998). Masovne komunikacije. Beograd: Clio.

Munetuh, M. (2014). Cmpyxkmypa u ounamuxa medujcxkoe cucmema Cpouje. beorpan: Xpecromaruja.
Panojxosuh, M.; Crojrkosuh, b. (2004). Hnpopmayuono-komynuxayuonu cucmemu. beorpan: Clio.

,HO,HaTHa JiaTeparypa rnmpema HOTp€6I/I Uy J0roBopy €a Np€AMETHUM HACTaBHUKOM

Bpoj yacoBa akTuBHe HacTaBe: 4 Ocranmu yacoBu
IMpenaBama: | BexOe: | pyru obmuum HacTase: Crynujckn
2 2 HCTPa’KUBAYKU paj;

Metone uzBohema HacTaBe
npeaBama, MyJITHMEINjalHa HacTaBa, TUCKYCHje, KOHCYITAIMje, CEMUHAPCKU Pajl, UCITHT.

Ouena 3Hama (MakcuMaaHu 0poj moena 100)

IpenucnurHe 06aBese IToena 60 3aBpIIHU HCIUT Toena 40
AaKTUBHOCT Y TOKY IIpeaBama 15 MUCMEHHU UCTIUT
IIpaKTUYaH paj 25 YCMEHH UCIIUT 40

KOJOKBHjyM-A (|

CEMUHap-U 20

ITPEIJIEAQ UCTOPUJE YMETHOCTU

Cryaujcku nmporpamM/CTyanjcKu nmporpamu : KpearuBae KoMyHuUKanuje

Bpcra 1 HUBO CTY/IM]ja: OCHOBHE aKaJIeMCKE CTYIH|e

| Ha3zus npeamera: Ilperjien ucropuje YMETHOCTH

HactraBuuk: I'opan I'agpuh, laBop bocankuh; capaguunmu: Muauna Bacuauh, UBona ®@panosuh

Craryc npeameTra: n300pHI

Bpoj ECIIB:6

Ycios: /

ub npeamera

VYBU Y OCHOBHE CTHJICKE OJJTUKE U YJIOTY YMETHOCTH Y JPYILITBY. YBH] Y pa3B0Oj MOTHUBA U TEMa Y HCTOPHU)U
YMETHOCTH, Ka0 U pa3yMeBambe JIOTHKE pa3Boja JIMKOBHUX YMETHOCTH o/ ripauctopuje 1o 20. Beka. Jedunuimja
(hopMaTHO-je3UUKHX TeMeJba, C JeIHE CTPaHe, U UCTUIIAmE UICJHUX U HICONIOIIKUX TeMEJba M0jeAMHAYHUX
YMETHHYKHX ()CHOMEHA, Cca JPYTe.

Hcxon mpenmera
Cruname cioCOOHOCTH 32 aHAIN3Y U YNTAHE YMETHUYKOL JIeJIa HA TEMEJbY Ca3Hamba 0 GOPMAIHUM, TEOPU]CKUM




MOJUTUYKUM, OMMIITCAPYIITBECHUM HCTOpI/IjCKI/IM MnpeaycjioBrUMa 3a HaCTaHaK HOjeL[I/IHa‘IHI/IX (bOpMI/I BU3YCIHOT
n3pasa.

Cagpaxaj npeqmera

. YMeTHOCT oz npaucropuje 10 anTiuke ['puke

. ¥YMetHocT anTruke ['puke u Puma

. YMeTHOCT 0] paHOXpHIThaHCKOT 100a 0 MO3HOT CpeNmeT Beka. BH3aHTHjCKa yMETHOCT

. YMeTHOCT peHecaHce

. YMETHOCT eroxe 6apoka U poKoKoa

. YMeTHOCT 19. Beka: HEOKJIacHLIU3aM, poMaHTH3aM, peanuszaMm. dotorpaduja

. Nmmpecuonuzam: Mane, Mowne, Penoap, Jlera, Mepu Kacar, bepra Mopuco

. Hoctumnpecuonuzam: Ban I'or, ['oren, Cesan, Tyny3 Jlorpek, XKopx Cepa

. Kybusam u paznarame xiacndne ciauke. @yrypusam. Ouim 1 aBaHrapaa

10. Jana. YmetHoct PeBonynuje y Pycuju. Hanpeannzam

11. Ancrpaknuja: KananHcku, Heorutactuimszam. bayxayc

12. Eacopmern. AncTpakTHu ekcripecnoHn3aM. Heonana, HOBH peannsam, O apT, HOBa HUTyparyja
13. Ontnuka ymetHocT.KonnenTyanna ymerHocT. MuHNManu3am

14. YMETHOCT y HOBOM PyXY: AUTUTAIHO M HHTEPHET OKPY>KECHE

15. 3akspyuyHa pa3MaTpama: YMETHOCT Ka0 €CTETCKH MPOHM3BOJ, CPEACTBO MOJIUTHIKE OOpOe WiIH mpomnarasie, Kao
KYJITYPHU KOHCTPYKT, Kao podac

O 001N N WK —

Jluteparypa

Janson, H. W.: Istorija umetnosti, Beograd, 2006.

Gombrih, E.: Umetnost i njena istorija, Beograd, 1986.

Gombrih, E.: Saga o umetnosti, Beograd, 2006.

Opsta Larousse: Istorija umetnosti, Beograd, 2005.

Arnason, H. H.: Istorija moderne umetnosti: slikarstvo, skulptura, arhitektura, fotografija, Beograd, 2003.

Bpoj yacoBa_akTuBHe HacTaBe 4 Ocranu yacoBu
IpenaBama: Bexoe: Hpyru o6nunu Hactase: | CTyaujcku
2 2 HUCTPa’KUBAYKU paL;

MeTtoae nsBohema HacTaBe
Hacrasa ce u3Boau ex cathedra y3 o0aBe3Hy NPOjEKIIM]Y BU3YEIHOT MaTepHjaia.

Ouena 3Hama (MakcuMaHu 0poj moena 100)

IIpequcnuTHe 00aBe3e noeHa 30 3aBpIIHU UCITUT noeHa 70

MPUCYCTBOBAKEC HACTAaBHU 30 MMMCMEHM UCTTUT 70

KOJIOKBU]YM-U

KOPITOPATUBHO KOMYHUIINPABE

Ta6ena 5.2 Crnenudukanuja mnpeaMera

Ctynujcku nporpam : OAC KpeaTnBHe KOMyHUKAaIHje

|Ha3mz npenmera: KopnopaTuBHO KOMyHULIMPaHme

I::’aCTaBHPIK: Muuiena Unuh, HeBenka Ilonosuh lleBuh; capagnnuu: Mama Munomesuh, Canesna
onyoosuh Kopunone

Craryc npeaMeTa:u300pHI

[bpoj ECIIB:6

YcioB:/




Wb nmpeaMera: Llyb mpeamera je 1a CTyIeHTe yIIo3Ha ca OJHOCHMa ca jaBHOIINY Kao MyNTHIMCIUILTHHAPHOM
Onamthy KoprnopaTHBHOT KOMYHHLIMPamba, K0ja 00jeANbYje TEOpHjCKa 3Habha U IPaKTHYHE BELITHHE TUIAaHUPAba,
oherba U eBasyalyje KOMyHUKAIIMOHKX MPOIeca Y OKBHPY KOMIIAHM]a, MHCTUTYIH]ja 1 opranu3aiyja. [loceban
KLIEHAT CTaBJba CE Ha pa3yMeBarbe yJIore KOPIopaTHBHE KOMyHHUKAIIUje Yy U3rPallibi UISHTUTETa, UMUIJA,
eIyTalHje U TyrOpOvHEe KOPIIOPATUBHE BPEIHOCTH.

|I/ch011 npeaMera

[To 3aBpIiIeTKy mpeaMeTa CTYAeHT fie ctehn Teoprjcka U MpakTHYHA 3HAa HEOMXOAHA 3a PA3yMEBabEe U MPUMEHY
[KopriopaTHBHOT KOMYHHUIIMpawa 1 ofHoca ca japHomhy. CryneHT he OUTH 0cIOCOOJbEH Jla aKTHBHO Y4YECTBYje Y
cBuM (hazama mporeca oHoca ca japHouily: o INIAHKPakha KOMyHHKAIHOHUX CTpaTeryja, MPeKo peatn3alje
[IHTEPHE 1 CKCTepPHE KOMYHHUKALHje, 10 Meperba edekara i yIpaBibamba KPU3HAM CUTYalijaMa y KOPIIOPaTHBHOM
OKPYIKEIbY.

Canpoxaj npegmera
[Ipedasarva

1.ITojam n pa3Boj oxHOCa ca jaBHOIINY M KOPIIOPATUBHOT KOMYHHIHPamba

D.Vora u 3Ha4aj KOPIOPAaTHBHUX KOMYHHKAIIMja y CABPEMEHOM ITOCIOBHOM CHUCTEMY

3.CTBapame KOPIOPATUBHE BPEIHOCTH U MO3UIIMOHUPAHE OPraHU3aIlH]je

1 KopriopaTiBHa KyJITypa: 1ojam, eJIeMEHTH M HaYWHH yCIOCTaBIbabha

5. KopriopaTuBHU HAEHTHUTET — BU3YEIHN 1 KOMYHHKAIIMOHU aCIIEKTH

6.’ pal)ere KoprIopaTHBHOT HMHUTIA U PEITyTaIlje

7.Bbpern u Openanpame y QYHKINjU KOPIIOPATHBHE KOMYHHKAIIH)e

8. KoprioparnBHa ApyIITBEHA OITOBOPHOCT U HEHA yJIOTa y KOMYHHKAIIOHO] CTPATEruju

0.CpencTBa 1 KaHAJIM KOPIIOPaTUBHE KOMYHHUKAIIH]e

10.IIucana u ycMeHa KOpIiopaTuBHAa KOMYHHKALIH]a

11.MlHTepHa KOMYHHKAIIM]a — MOJIENTH, TEXHUKE U ajlaTH

12.ExcrepHa KOMyHHKaIMja — KOMYHHKAIHM]ja ca Pa3InYUTHM CTEjKXONepHMa

13.uTerpucana KoprnoparuBHa KOMyHHKalMja U CTPATELIKO TUIAHUPAE

14. KpeaTuBHO KOpIOPATUBHO KOMYHHUIIMPAHkE U IPIMEPH J00pe mpakce

15.KpH3HO KOMyHHIIUPAKE, OMHOCH Ca MEAMjHMa M OHJIAjH KOMYHHUKAIM]a y U3rPaibi KOPIIOPATHBHE PEIyTaIH]e
Beowcoe

CuMysanuja uCTpaXKMBarmba TPXKUIITA M jaBHOT MIbEha Y (DYHKIMjU CTBApama afeKBaTHUX CTpaTerHja
[komyHuKanuje. Mnentudukanmja u knacudukanyja IMbaHUX JaBHOCTH - CTBapame Mare crejkxoinepa. U3pana
1aHa MHTepHEe KoMyHHUKaluje. V3paa niana KoprnopaTuBHUX KOMyHUKauuja. HoBM Menuju 1 nHTErprcaHa
[10CJI0BHA KOMYHHKanuja. BexxOe TexHruka BepOasiHe 1 HeBepOaIHe MMOCIOBHE KOMYHHUKAIIH]E.

CuMynanuja ApyIITBEHO OJTOBOPHE KaMIame 3a norpede rpalerma 1 jayarma KOpIOPaTHBHOT UMHIJA.

UluTeparypa

a)OCHOBHA JITEpaTypa

boxyH, [Terap; Tomoposuh, Aanta: Cam ceoj ITP, Akanemuja 3a nuuioMaTtrjy u 6e36emnoct, beorpan, 2010.

0) HomyHcka nuTeparypa

Wilcox, D.; Cameron, G. L.; Warren, T.: Odnosi s javnoscéu: strategije i taktike, Ekonomski fakultet, Beograd, 2006.
Cutlip, Scott M.; Center, Allen H.; Broom, Glen M.: Uspesni odnosi s javnoséu, Cayx0enu rnacHuk, beorpan,
2006.

Ddrnnn Kornep; Henen JIu: Kopnopamusna opywmeena odzosopnocm, Unroja mramma, beorpan.

Annta Togoposuh: Kpeamusnocm — npuua xojy npuvamo camu ceou, U1 Josan, beorpan, 2012.

|Bpoj yacoBa akTHBHe HacTaBe 4 [IpenaBama:2 Be:xoe:2

MeToe u3Bohema HacTaBe:peaaBama 1 BexOe,[loBep MOMHT U BUICO MIPE3CHTAIlH]E U TPYIHE AUCKYCH]C.




Onena 3Hama (MakcuMaaHu Opoj moena 100)
[[IpequcnuTHe 00aBe3e MMocHa 3aBpIIHU UCTIUT MMocHa
AKTUBHOCT Yy TOKY IIpeJaBamba 20 MACMEHU UCHUT 40
[MpaKTUYaH paj 20 YCMEHU UCIIT
[KOTIOKBHjyM-1 b0 e
CEMUHAp-U

EHIJIECKU JE3UK 2

Tabena 5.2. Cneuudukanuja npegmera

Crynujcxu nporpam: OAC KpeaTuBHe KOMyHHKAINje

Ha3zus npeamera: Exriecku jesuk 2

HacraBuux/nacraBaunu: 3opuua Jeauh

Craryc npeamera: U360pHu

Bpoj ECIIb: 2

Yeaos: /

Huwb npeamera

uss npenmera Edrnecku je3nk 2 je na CTyIeHTH CTeKHy 3Hama u3 rpamatuke C1 HuBo, mpema CEFR. Crynentu he
Taxole OBlIaaTH TEPMHUHOJIIOTHjOM CBAKOIHEBHOT, Tj. ONILTET SHIJIECKOT je3HKa, a Kpo3 JoaTHe Teckrose he ce
YIIO3HATH Ca OCHOBHOM CTPYYHOM TEPMHHOJIOTHjOM.

Hcxon npeamera

CTyzneHTH Cy 0crIoco0JbeHH Jla KopucTehu clojkeHuje KOHCTPYKIHje U je3UK BHUIIET CTUIa HEOMETaHO FOBOpe O celH,
CBOJUM MHTEPECOBabUMa, CTPYILH KOjy CTYIUPajy, CBAKOJHEBHIM aKTHUBHOCTHMA, cTyarjama. OcrocobsbeHuC Ccy 1a
KOpHCTe CBa IVIarojcka BpeMeHa U 00JIHKe, Kao U []a YUTajy U pa3yMejy TeKcToBe Oes 003upa Ha TeKUHY U3
PA3IMYUTHX CTPYYHUX OOJIACTH.

Capgpxaj npenmera

Ilpeoasarva

Y moky nacmase cyoenmu he pazeosapamu na meme Koje ce y Krousu oopalyjy, uumamu 3a0ame meKkcmose,
yeeajamu Hosu 6okadynap u yeexcoasamu spamamuike oo1uKe Koju he um y okeupy meopujcke Hacmase oumu
objawmenu, a koje hie ygexncbasamu Kpo3 paznudume aKmugHOCMU, KAo wmo ¢y pad y napy, OUcKycuje, mecmosu,
pao y3 cauxe. Cmydenmu he nayyumu cieoehe: prepositional phrases, phrasal verbs, passive voice, indirect speech,
adverbial clauses, and punctuation.

Heoema 1: Creative activity: writing paragraphs and outlining essays

Heoemwa 2: Text - “Wooden Roof Constructions”; Key terms and their use

Heoewa 3: Grammar - Passive Voice

Heoemwa 4: Text - “Interior Design”; Key terms, use of key terms

Heoewa 5: Grammar - Indirect Speech

Heoemwa 6: Text - “Introduction to the Aesthetics of Biomechanics in Contemporary Theater” Part 1; Key terms and




their use

Heoemwa 7: Review for midterm grammar and vocabulary

Heoemwa 8: Written Exam 1 (grammar only)

Heoemwa 9: Grammar - Prepositions, phrasal prepositional verbs, prepositional verbs

Heoema 10: Text - “Introduction to the Aesthetics of Biomechanics in Contemporary Theater” Part 2; Key terms and
their use

Heoemwa 11: Grammar - Participles and Infinitives: types and use; Adverbial clauses:types, subordinating
conjunctions

Heoewa 12: - “Giorgio Vasari and Giovanni Paolo Lomazzo on Baldassare Peruzzi. Reflections on the Reception of
His Works in the 16™-Century Literature on Art”

Heoemwa 13: Ten-minute presentations done by students on English language, culture, or literature for ten (10) points
Heoemwa 14: Grammar and vocabulary review for written end-term exam

Heoemwa 15: Written Exam 2 (grammar only, cumulative exam)

Beowcoe:

Cmyoenmu he y moky edicou KOpucmumu Hay4yeHo 2paoueo u paiudumum aKkmusHOCMUMA, KAo Wmo Cy NUcarbe
cacmasa, Cywarse paziuyumux mekcmosa u pazeo8op o iwuma, gexcoba role play, kao u pao sexcou u3z paowne ceecke.
Cmyoenmu he y oxeupy 6excou uumamu u mekCmoge Koju caopice OCHOGHY CMpPYUHY MEPMOHOLO2U)Y.

Jluteparypa
Jelic, Zorica. English I and II. LINK group: 2020. (Drugi deo knjige)

Bpoj yacoBa aktuBHe HacTaBe 2 | IIpenaBama: 1 Beixoe: 1

MeTtone n3Bohjema HacTaBe

Y HacTaBu ce KOPUCTH HHTEPAKTUBHM METOJ, IIITO 3HA4YM Aa hie CTYIeHTH 3Hambe CTUIATH KPO3 pa3roBop,
yTBphHBamkEeM IpaMaTHUKNX CTPYKTYpa Y PasIMuduTHM CUTyallljaMa U BOKalOyrapa y pa3iTuduTiM KOHTEKCTHMA.

Ounena 3Hama (MakcuMaJHu Opoj moena 100)

oeHa
IIpenucnuTHe 00aBe3e 3aBpIIHU HCIUT MoeHa
AKTUBHOCT y TOKY NpeJaBamba 10 YeMmeHu ucnut 30
KOJIOKBH]jyM-HU 60
CEeMMHap-H
UTAJIMJAHCKU JE3UK 2

Ta6ena 5.2. Crienudukanyja npeaqmera

Crymujckn nporpam: OAC KpearuBHe KOMyHHKaLHje

Ha3zus npeamera: Utanujancku jesux 2

HacraBuux/nacrapuunu: Bophesuh A. Asiekcanapa

Craryc npeamera: U300pHu




Bpoj ECIIB: 2

Ycaos: /

usb npeamera

[wb npenmera Mtanujancku je3uk 2 je Ja CTYIEHTH CTEKHY rpaMaTH4Ka 3Hamkha ¥ HUBO KOMYHHKATHBHE
KOMITETeHIHje HUBoa Al, y CKIIaay ca HUBOMMA 3aje0HUUKO2 eBPONCKOE OKEUPA 34 YUerbe, HACMABY U e6anyayujy
Jjesuxa EBporicke yauje. Kypc uma 3a ik 1a 0CIOCOOH CTYIEHTA J1a ¢e [1a Ce YIYCTH y KOHBEP3allHjy, 1a MHuTa U
Kaxke (MEeCTO CTaHOBamba, 0co0e Koje Mo3Haje, IITa MOCeayje...) Kao 1 Ja 1a pasyMe CaroBOPHUKA M Ja OArOBOPU
aJIEKBATHO KOHTEKCTY, PETHCTPY U CAAPKajy IUTHA HA jeTHOCTABAH HAYHH.

Hcxon mpenmera

CryneHTH Cy ocioco0JbeHH 12 KopucTehn clokeHnje KOHCTPYKIIHje TOBOpE O cedn, CBOjUM MHTEPECOBAbIMA, Kao
Jla YMTajy, M MIPEBOJE TEKCTOBE CPEIhe TEKHMHE MTO3HATOr BokaOynapa. Mohn Mory n1a kopucTe Npe3eHT IpaBUIHNX
W HENPaBWJIHMX IVIaroJja, MoBparHe Iiaroje, Bjajajy NpHIIHpeHM BokalOyapoM (ciio0oxHo Bpeme, 6oje, oneha,
3aHMMama). CTYJCHTH Cy CTEKJIM 1 OCHOBHA Ca3Hama Be3aHa 33 UTAJIMjaHCKy KYJITYpY M LIMBWIN3ALH]Y Y
HCTOPH]CKOM U YMETHHYKOM KOHTEKCTY.

Caapxaj npenmera

Ipeoasarva:

VY Toky HacTaBe ca cyneHTUMa he ce pa3roBaparu Ha TeMe Koje ce y yubeHuky oopalyjy, untahe ce 3a1aTu TEKCTOBH,
obpaljuBari HOBM BokaOyap 1 ¢pase Kako O ce YCBOjHIIM I'paMaTHiKK OOIHIHN Koju he uM y OKBHpY TeopHjcKe
HacTaBe OMTH 00jalImheHN, a Koje hie yBexxOaBaTi Kpo3 pa3anduTe akKTHBHOCTH, Kao IITO Cy Paj y mapy, TUCKYyCHje,
TECTOBH, KOHBEp3alnja y3 CIIHKE.

Hepnema 1: Ripasso. Parlare di feste. Le professioni — cosa fanno/dove lavorano; Quanti ne abbiamo oggi?
Henema 2: Gli Italiani al lavoro. Che tempo fa; Gli aggettivi possessivi

Henespa 3: Le caratteristiche del carattere; La famiglia e i nomi di parentela

Henema 4: 1 verbi modali: (volere, potere, dovere)

Henespa 5: Gli Italiani a tavola: ordinare, chiedere il prezzo, dove si mangia

Henema 6: Preparazione per la prima prova scritta — ricapitolazione del brano; esercizi
Henespa 7: La prima prova scritta

Henespa 8: 11 film: Perfetti sconosciuti. Discussione

Henespa 9: 1 verbi riflessivi al presente. La gesticolazione italiana — presentazione
Henemwa 10: Gli elementi di cultura, storia e civilta italiana. Discussione

Henema 11: I colori. I vestiti. Dove si compra. Chiedere e dire il prezzo.

Henespa 12: 1 verbi riflessivi € modali - esercizi

Henema 13: Le presentazioni degli studenti

Henema 14: Preparazione per la seconda prova scritta; ricapitolazione del brano
Henema 15: La seconda prova scritta

Beoicoe:
Crynentu hie y TOKy BexOH KOPHCTHTH HAyYEHO IPAUBO, TE Y3 MOMON Pa3IHUUTHX AKTUBHOCTH KAo IITO CY MHUCAhe

MaJliX cacTaBa, CIIyllame Pa3IuuTHX TEKCTOBA U pa3roBopa o kUMa, BexOa role play, mpakTHKOBaTH yCBOjeHE
JUHTBHCTHYKE CTpyKType. CTyaeHTH hie v Kpo3 npe3eHTaluje CBOjuX CEeMUHAPCKUX pazioBa MohH j1a ce 0aBe
HCTPAXUBAYKUM PasioM KopucTehy H3BOpE Kao IITO CYy HHTEPHET M CTPaHa JUTEPaTypa, a y by MPOIINPHBaha
3Hama 0 Utanuju, \eHoj KyITYPH U [TUBHIIH3AIH]U.

Jluteparypa

OcHoBHA:

Marin, T., Diadori, P. (2017). Via del Corso — Corso di italiano per stranieri. Edilingua, Roma.
Marin, T., Magnelli, S. (2013). Nuovo progetto italiano 1. Edilingua, Roma.

Marin, T., Magnelli S. (2013. Nuovo progetto italiano 1 — Quaderno degli esercizi. Edilingua, Roma.




Dordevi¢, Aleksandra. (2021). Prirucnik za italijanski jezik. Fakultet savremenih umetnosti. Beograd.

Jonarna:

Moderc, SaSa. (2004), Gramatika italijanskog jezika — Morfologija sa elementima sintakse. Udruzenje nastavnika
italijanskog jezika Srbije, Beograd.

Klajn, Ivan. (2000). ltalijansko—srpski recnik, 2. ispravljeno i dopunjeno izdanje. Nolit, Beograd.

Bpoj yacoBa akTHBHe HacTaBe 2 IpenaBama: 1 Bewxoe: 1

Mertone usBohema HacTaBe

YcMeHo u3iarame, AMjasonKa MeToa, MeToia ISMOHCTpalltje, MeTo/Ia MIIyCTPaTUBHUX PafoBa, METO/Ia
MIPaKTUYHUX PasioBa, METO/Ia TPAKTHYHUX aKTUBHOCTH.

Ounena 3Hama (MakcuMaJHu Opoj moena 100)

noeHa
IpeaucnutHe 06aBe3e 3aBpuUIHU HCTIUT MOcHa
AKTHBHOCT y TOKY NpeJaBamba 10 YcMeHu ucnuT 30
KOJIOKBH]yM-H 60
CeMUHap-H

WHCTPYMEHTU

Ta6exna 5.2 Crenudukanuja mnpeaMera

Ctynujcku nporpam :KpeaTuBHe KoMyHHKaNHje

|Ha3mz npenmera: MHCTpyMeHTH

[HacraBuuk: Cusisana I pyjuh, CMmuibana Baajuh; capangnuk: Ilerpa PagocaBmesnh

Cratyc npeamera: O6aBe3aH

|bpoj ECIIB: 4

YesioB: /

|ub npeamera

[{1Jp npenMeTa je 1a CTYAeHTH OBJajajy OCHOBHUM 3HAKBMMa O My3MYKHM HHCTPYMEHTHMA, yKJbY4yjyhu BHXoBe
[KapaKTepHCTHKE, aKyCTHYKA CBOjCTBA, HCTOPHjaT U MOTYNHOCTH MHTEPIIPETALNjE Y PAa3IHINTAM MY3HIKUM
pkaHpoBuMa. CTYICHTH ce YII03Hajy ca QyHKIIMjOM HHCTPYMEHATa Y COJI0 U aHCaMOJICKUM KOHTEKCTHMa, y4e 1a
[pero3Hajy HHCTpyMEHTaJIHe 00je, M pa3BHjajy CHOCOOHOCT KpeaTHBHE IPUMEHE OBHX 3Hamba y CBOjOj MaTHYHO]
00JIacTH CTYAMja B Y TPO(ECHOHATTHOM MY3HYKOM OKPYIKEHbY.

[Hcxon npeamera

[To 3aBpILIETKY HACTaBe, CTYJEHTH Cy OCIOCOOJBEHH 32 ayAUTHBHO U BU3YEIHO MPETIO3HABAE My3HUKHUX
MHCTpYMEHaTa, pa3yMejy BUXOBY (pyHKIMOHAHOCT y Pa3IMYUTUM HHCTPYMEHTAIIHUM CacTaBUMa, [T03Hajy
AKyCTHYKa CBOjCTBA K MOTYhHOCTH KOMOMHOBama HHCTpyMeHaTa. CTyIeHTH pa3BHjajy CIIOCOOHOCT CIIyIIama ’
AHAIN3e My3HKe KPO3 IIPU3MY HHCTPYMEHTAIHUX KapaKTEPUCTHKA M MOTY Jla IPHMEHE CTeUeHa 3Haba Y




IeraTI/IBHI/IM u HpO(i)CCI/IOHaJIHI/IM HpOjeKTI/IMa..

Canp:kaj mpegmera

[Ipeoasarsa

Sl B S

HHCTpyMEHara.

HWHCTPYMEHTAJIHE CAaCTaBe.

Beoicoe

[KPC€aTUBHOCTHU

1. VBoxmy mpeamer — 3Ha4aj 3Hamba 0 My3WYKAM HHCTPYMCHTHMA.
OcHOBHe rpyIie HHCTPyMEHAaTa — MMOJIeNIa U KapaKTEPUCTHKE.
I'ynavyku HHCTPYMEHTH — HCTOPHUjaT, aKyCTUKA H HHTEPIPETAIlH]a.
JlyBauku IpBEHU HHCTPYMEHTH — KAPAKTEPUCTUKE U yHoTpebda y aHcaMOIy.
HyBauku 6akapHH HHCTPYMEHTH — aKyCTHKa U HHTEPIpETaIyja.
Viapa4ky HHCTPYMEHTH — OCHOBHE BPCTE U IIPHMEHE.

Tp3anadky HHCTPYMEHTH — KapaKTEPHUCTHKE U TEXHHUKA H3BOhemba.
WHCTpyMEHTH ca IUpKaMa U eIeKTPOHCKH HHCTPYMEHTH — MOCEGHOCTH H IIPUMEHE.
9. Ucropujar u pa3Boj My3HYKHX HHCTPYMEHATA KPO3 EIIOXE.

10. Ilpeno3HaBabe HHCTPYMEHTAIHUX 00ja y MambUM aHcaMOIuMa.
11. Tlpemno3HaBame HHCTPYMEHTATHUX O0ja y BehuM aHcaMOIiMa U OpKEeCTpHMA.

12. AHanu3a XapMOHHj€ U HHCTPYMEHTAJIHE TEKCTYypPE — XOPH30HTAIHO U BEPTUKAIHO KOMOWHOBaHE

13. Kpeupame MeI0ANjCKUX Heja, UMIIPOBU3AIIMja U OCHOBH KOMIIO3UIIMOHOT MUIIJBEHA KPO3 PA3THUUTE

14. TIpumeHa MHCTpYMEHATa y Pa3IMdUTUM MYy3HUKUM KaHPOBHMA — aHAIN3a U KPUTHYKO TyMaueHe
HMHCTPYMEHTAITHUX KapaKTEPUCTHKA y MY3HUUKHM JIEIHMA.

15. IlpeseHranuja npojexara 1 MpakTHYHA IPUMEHA CTCUCHUX 3HaMka Y aHCAMOJICKO] MITH COJIO MTPAKCH.

CnymaH:e MY3HUKE, ayJUTUBHO U BU3YCIIHO IMMPCIO3HABAKLE MY3UIKUX NHCTPYMECHATA, TOACTUHALE MY3UYKE

Uluteparypa

Nettles, Barrie: Harmony 1-4, Boston, MA, Berklee College of Music 1987.
0. Bypuh: Mysuuku uncmpymenmu, beorpam, 2003.

|[Bpoj yacoBa akTHBHe HacTaBe 3

[IpenaBama: 2

Be:xoe: 1

MeTone uspohema HacTaBe

[IpenaBama, TOMyHEHA AHAIN30M CITyIIakha 3ByYHUX NIPUMEpa; IPE3CHTOBAKE PE3yNTaTa aHali3e Jelia
mpeaBul)eHNX 3a JaTH 4ac; JUCKYCHje y OKBUPY IIpeJaBama

OueHna 3Hama (MakcUMaJIHU Opoj nmoena 100)

[loena 60
[[IpequcnuTHe 00aBe3e 3aBpIIHN HCIIUT [loena 40
AKTHBHOCT Y TOKY IIpeAaBama 20 MCMEHU HCITAT 20
[IPAKTUYaH paj 20 [YCMEHU UCIIT 20
[KOJTOKBH]yM-H1 20 L
CEMHIHAP-1 /




CTEPEO®OHUJA N KPEMPAE 3BYUHE CJIMKE

Tabena 5.2 Cnienndpukanuja npeamera

Ctynujcku nporpaMm :KpeaTuBHe KOMyHHKanuje

IHamB npeamera: CrepeodoHHja u Kpenpame 3By4YHe CJIMKe

II-IacTaBHnK:Be.ﬂnﬁop Xajaykosuh, Bragumup ’Kuskosuh, Cuasana I'pyjuh, Hukona Ilejosuh; capaguuum:
Ulapa [Ipotuh, Jbyoomup Bynarosuh

Cratyc npeaMeTa: 00aBe3HH

|bpoj ECIIB: 6

YcioB:/

[wsb npeamera.

[ b IpeMeTa je 1a CTYJICHTH OBJIaJIajy TEOPHjCKUM U MPAKTHYHUM 3HAIUMa O CTBapamwy cTepeo(OHH]CKOT 3ByKa
1 Kpeupamy 3By4uHe ciauke. CTyIeHTH ce YIO3Hajy ca IPUHLIUINMA cTepeodoHuje, eIeMEHTHMa 3By4HE CIIUKE,
MHKPO(OHCKIM ITOCTaBKaMa M PEIPOLYKIMjOM 3ByKa, Ka0 U ca TEXHUKOM IIpuIlarohaBarma 3ByYHHX CHCTEMa
[Pa3TUYNTIM aKyCTHIKIM OKpykemnMa. [locebaH akieHar je Ha KpeaTHBHOj IPUMEHH 3ByKa Kao W3pakajHOT
CPEICTBA Y ay[HO-BH3YEITHHM IIPOjEeKTHMA.

[Hcxon mpeamera

[To 3aBpIIETKY HACTaBe, CTYAEHTH Cy OCIIOCOOJbEHH 32 CaMOCTAITHO Kperpame cTepeo(OHHUjCKe 3BYUHE CIIUKE,
[kopumthemeM eneMeHara 3ByKa 3a apTHKYNaIujy mpocropa u armocdepe. CTyneHTH MOTY J1a YCIIOCTaBIbajy H
npuiaroljaBajy cUcTeMe 3a PenpoAyKIHjY 3ByKa Y Pa3INYUTUM aKyCTHYKUM YCIIOBHMA, aHATH3UPA]y U OITUMU3Y]Y
BBYUYHY CIIMKY U IIPUMCHY]Y CTCUCHA 3HAa y MPOAYKIH]H ayJH0 U ayJHO-BH3YCIIHUX CaapiKaja.

Canp:xaj npeqmera

[Ipeoasarsa

1.YBoz y cTepeodOHH]y ¥ 3BYUHY CIIHKY.

?.OCHOBHU NPUHIIAII CTEPEOPOHH]E.

3.Haunam HacTajama cTepeo CUTHAIA.

1. Teopurja crepeooHCKe 3BYUHE CIIMKE U JIOKAIM3alHja 3ByKa.

5.Bpcte crepeooHCKHX MUKPO(OOHCKHX ITOCTABKH.

6. Kputepujymu 3a oqabup MUKpoQoHa.

7.Ctepeo cauMajyhn yrao (SRA) — mojam u nprmMeHa.

8.YraoHO n300MHMYehe, KOMIIPECH]a U eKCIIaH3H1ja 3BY9IHE CITUKE.

0.Anannza Mmy3uuke Gopme Kao MpUIpeMa 3a KOMIO3UIH]y U OOIMKOBabE 3BY4HE CIIUKE.
10.3ByuHa opraHu3alyja My3UdKoT Jej1a — IPOCTOPHH PACHOPE] 3BYYHUX elleMeHaTa y CTepeo()OHCKOM I10JbY.
11.AHanu3a 3By4HE CIIMKE Y Pa3IMuUTUM MY3HUKUM U ay[JHO-BU3YEIHUM IPOjEeKTHMA.
12.Penponyknuja 3Byka moMohy 3ByYHHKa M CITyIIaJIHIIA.

13.IIpunarohaBame 3BydHE CITMKE aKyCTHYKOM OKPYKEHbY.

14.IIpakTHyHa MPUMEHA CTEPEOPOHUjE Y ayIUO POjEeKTHMA.

15.ITpe3eHTanyja MHAMBUAYATHUX U TPYITHHUX IIPOjeKaTa — KPeupame KOHAYHE 3ByYHE CITHKE.
Beoiche

CHIMarbe aMOMjEHTAIHOT 3BYKa y Pa3IMIUTUM aKyCTHUKHM OKpyxemnMa. CHIMame 3ByYHuX edekara. CHUMame
BUILIC N3BOpaA 3ByKa MOMOhY pa3in4nuTHX cTepeoOHCKUX MUKPO(OHCKUX CHCTEMA Y IMJbY YouaBama lUXOBUX




[pa3ivuKa. CnymaH)e Pa3HOBPCHUX ayJUO CHUMAKa, IbUXOBa aHaJIn3a U MPCIIO3HABAKE U3BOPA 3BYKA Yy 3BquOj
ICJTMIIH.

UluTeparypa

[lopauh, Jb; Masskosuh, 3: Crepeodonnja — treopuja u npakca, PTC, Beorpax 2016
Mujuh, M: Ayauo cucremu. Akagemcka mucao beorpan 2011

Bartlett, B: Stereo Microphone Techniques. Focal Pres 1991

Bartlett, B; Bartlett, J: Recording Music on Location. Focal Pres 2007

Ocuosuh, A; ®erne, U; Tudau, C: AKycTHKa ¥ TOHCKO CHUMame. Paguuuko ceeyummiinre ,,Moia [Tujage’ 3arped
9 2

[bpoj uacoBa axTuBHe HacTaBe 4 |[IpexaBama:2 Be:xoe:2

MeToae usBoler-a HacTaBe
[TpenaBama, BexOe, TUCKYCHje y OKBUPY MPeaBama M BexOH, CAaMOCTANTHH U TPYITHH MIPaKTHYaH paj CTyJCHATa,

CeMHHApCKHU paj

Ouena 3Hamwa (MakcuMaHu Opoj noena 100)

rmoeHa

[[penucnuTHe 06aBe3e 3aBpIIHN HCIUT oeHa
AKTUBHOCT Y TOKY TIpe/laBamba 10 [MICMEHU UCITUT

PaKTU4aH paj 15 [YCMEHU HCIT 40
[KOTIOKBHjyM-1 20 L

CEMUHap-U 15

HaunH mpoBepe 3Hamba MOTY OMTH Pa3IMYUTH HABEJICHO Yy TabelH Cy caMo Heke onuyje: (MMCMEHU HCIUTH, YCMEHH|
FICIIT, IPEe3EHTallKja IPOjeKTa, CEMUHAPH UTA......

CHUMAKBE MY3UKE-COJIO UHCTPYMEHTU

Ta6ena 5.2 Cnenudukanuja npeamera

Crynujcku nporpam :Kpearusne komyHukanmje

|]'Ia3PlB npeamera: CHumame MY3HKE - COJI0 HHCTPYMEHTH

[HacraBnux: Baagumup Kuskosuh, Hukona Ilejosuh, Bea1u6op Xajaykosuh, Huxona 3apaBkosuh,
CunBana I'pyjuh; capaanux: Jlapa IIpotuh

Cratyc npeamera: o0aBe3HU

|bpoj ECTIB: 6

YcoB:/

[lnsb mpeaMeTa

[ {16 IpeMeTa je 1a CTYJICHTH CTeKHY TyOMHCKO 3Hame O TEXHHKaMa U MPUHIMITIMA CHUMAamba COJI0 My3HUKUX
MTHCTpYMEHATa, Y3 pa3yMeBambe aKyCTHIKHX 0COOEHOCTH HHCTPYMEHATa, IPOCTOPHE aKyCTHKE M CaBpeMeHE ay/Ino
rexauke. CTyI€HTH ce yII03Hajy ca MUKPO(OHCKUM MOCTaBKaMa, MPOLIECOM CHUMAabha Y PAa3IMYUTHM OKPYKeHhUMa
1 IPMEHOM CTEUSHUX 3Hama Y KPEaTUBHOj apTUKYJALN)U 3ByYHE CITUKE.

Ecxou npeaMera

0 3aBPIIETKY HACTaBE, CTYACHTH CY 0CIIOCOOJLEHHU 32 CAMOCTAJIHO U TPYITHO KpEUpaAmkE KBAJIUTETHUX CHUMAaKa




costo nHcTpyMeHata. OHM MOTY /1a aHAIN3UPAjy aKyCTHYKE YCIIOBE MPOCTOpa, NPUMEY]y oAroBapajyhe
MUKpPO(OHCKE MOCTaBKe, KOHTPOJIMIIY TOHCKY PaBHOTEXKY M IIPUMEIbYjy CTeUeHa 3Hama pajy MOCTU3amba
[KpeaTHBHO M TEXHUYKH YCIEUIHOT ayJHo pe3yiTaTa.

Canp:xaj npeqmera

[ Ipeoasarsa

. ¥YBOI y CHUMam€ COJI0 MHCTPYMEHATa U BIXOBE aKyCTHYKE OCOOCHOCTH.

. OCHOBHM NPUHIMIN IPOCTOPA M AKYCTHKE Y CTYH]y U KOHLIEPTHOM OKPYKCHY.
. OCHOBHE IIOCTaBKe MUKPO(OHA 3a COJI0 HHCTPYMEHTE.

. KapaKTepI/ICTI/IKC 3BYKa I'yJa4KuX MHCTPYMCHATAa U TCXHUKE CHUMArba.

1
D
3
4
5. KapakrepucTuke 3ByKa JyBadyKHX HHCTPYMEHATa M TEXHHKE CHUMAmba.
6. Kapakrepucrike 3Byka yaapaukux HHCTpyMEHaTa U TEXHUKE CHUMamba.

7. KapakreprcTrke 3ByKa KIABUPCKUX H APYTHX AUPKACTHX HHCTpyMEHATa.

8. KpearrBHa nprMeHa MUKPO(GOHCKHUX MTOCTABKH Y CTYIH]Y.

0. KoHTpoa TOHCKE paBHOTEKE U TMHAMUKE IIPH CHUMAmbY.

10. [IpakTiyHa MPUMEHA TEXHUKA CHUMAaba COJI0 HHCTPYMEHATa y Pa3iIudUTUM aKyCTHYKHM YCIOBHMA.
11. AHanmu3a CHUMJBEHOT MaTepyjajia U KOHTPOJIa TEXHHUYKOT KBAJIUTETa CHUMKA.

12. AHanu3a ¥ KpUTHKA CHIMaKa — PEIO3HaBamke KBAJIUTETa U IIpobiema.

13. IlpakTuyaH pajJ Ha MHAWBUIYaIHUM [IPOjEKTHMa CHUMaka COJI0O HHCTPyMEHATa.

14. IlpeseHTanuja pe3yaTara 1 KOMCHTap HACTaBHHUKA.

15. Urepamuja u ¢puHaIM3anrja CHIMaKa — KpeaTHBHA M TEXHUYKA yCaBPIICHCTBA.

BeoicOe

[1360p 1 mocTaBka MUKpPO(OHA 32 CHUMAmE COJI0 HHCTPYMEHATA Y Pa3InduTHM aKyCTHYKHAM ITPOCTOPHMA.
CHIMame. AHAJIN3a CHUMJBEHOT MaTepHjaia

UInTeparypa

[Copauh, Jb.; Makosuh, 3.: Cmepeogponuja — meopuja u npaxca, PTC, Beorpan, 2016.
Nisbet, A.: Snimanje i obrada zvuka, Univerzitet umetnosti u Beogradu, Beograd, 1990.
Bartlett, B.: Stereo Microphone Techniques, Focal Press, 1991.

Eargle, J.: The Microphone Book, Focal Press, 2005.

Ulectiuh, [.: Mysuuxu uncmpymenmu, YEuBep3uTeT yMeTHOCTH y beorpany, beorpan, 2002.
dununosuhy, U.: Ayouo mexnuxa, 3aBon 3a yuOCHUKE U HaCTaBHA cpeacTBa, beorpam, 1996.

Mujuh, M.: Ayouo cucmemu, Axanemcka mucao, beorpan, 2011.

|bpoj yacoBa axTuBHe HacTtaBe 4 |[IpexaBama:2 Be:xoe:2

MeToae usBoler-a HacTaBe

[IpenaBama, BexOE, MUCKyCHje y OKBHPY NTPEAaBarmba M BEXOH, TPYITHA M CAMOCTATHH PaKTUYHU paj] CTy[eHaTa,
CEMUHAPCKH PaI.

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

[MOCHa
lﬂpel[l/[CII](ITHe o0aBe3e 3aBleIHl/I HCIIUT IMOCHa

AKTHBHOCT y TOKY Ipe/iaBama 10 [TICMEHN MCITUT

[IPAKTUYaH paj 15 [YCMEHU UCIIT 40




[comoKBHjyM-11 20 L

CEMUHap-U 15

PEXXNJA-AYINIO ®OPMATHU

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam/ctyaujcku nporpam: KpeaTuBHe kKoMyHuKanmje

HazuB npeamera: Pexuja — aynuo ¢popmatu

Hacrapauk:Mmuno Jlekuh, Auapujana Iparauh; capagnnnu: Muna Epuer, Yaa benoykosuh

Craryc npeaMera: 00aBe3HH

Bbpoj ECIIB:6

Yceaos:/

wb npeamera

Cruname TeMeJFHUX 3Hamkha 0 Paiuo PeXKUJU U PEXKUjH PA3TUIUTHX aynno Gopmara, Kao u pa3BHUjame
CIIOCOOHOCTH pa3yMeBama KPEaTHBHUX U TEXHHYKUX MOTCHIIM]jaIa OBUX Mearja. [[onCTHIIake KPUTHIKOT
MPOMHIIIbAKA O ayH0 opMaMa U pa3BHjakbe CBECTH O YIIO3U PEIUTEIba Y KPEHPahy 3BYYHHX MPOAYKIIH]a.

Hcxon mpenmera

[To 3aBpIIeTKY MpeaMeTa CTYACHT je 0CIIOCO0JbEH 3a pa3yMeBarbe pajia peAnTeba y 00NacTu paauja u ayauo
¢dopmara, Kao 1 3a IPUMEHY PEIUTEIbCKUX ITOCTYIIaKa y MHCTUTYIIHOHAIHAM M HE3aBUCHHUM ayAHo MPOAYKIHjama,
YKIBYUyjyhn paj ca TyMInMa, KpeHpame 3ByYHIX IIOETHKA U CTPYKTYPY ayIno mporpama.

Canp:kaj npeamera

IIpenaBama

1.YBon y panuo u aynno ¢opmare: MOjMOBH M HCTOPHjCKHU Pa3Bo)j
2.McTopuja pajujcKux KaHPOBa U OOJIHKA

3.0x1 uzeje 1o peanuzaiyje ayauo popmara

4.OCHOBHH IPUHIIAIIA PAIHO PEXKHUje

5.Pan penutesba ca IyMLEM: TEXHUKE U METOJIE

6.TexHomoruja ayauo ¢popMaTa 1 OCHOBHH €IEMEHTH MPOIYKIIHje

7.Je3uk panuja u ayauo GopmMara: BOKall, 3By4HH €PEKTH, IIPOCTOP
8.Iloetnka u ctui pexxuje ayano popmara

9.KomyHuKanujcka cTpykrypa paarodonuje

10./lokymenTapu3am y ayano popMaruma: HCTpaXXUBambe U pe3eHTalHja
11.I'myma y aynuo hopmaTiMa: TEXHHKA U afanTaluja 3a 3ByK
12.KpearuBHo kopuiheme 3BydHHX eexara U My3UKe y PexXuju
13.AHanmu3a ycremHux paano NpoayKirja u ayano gpopmara

14.CuHre3a penuTesbCKUX MPUCTYIIA Y Pa3IHYUTHM ayano jKaHPOBHMA
15.Kpurnuka eBairyaiiija 1 AUCKyCHja O CaBPEMEHHUM ayAro MPOAYKIHjama

Be:xoe:
Amnanun3za paguoOHCKHX Jeiia U CIeKTpa aynno ¢opmara. M3pana IpuMEemEHHX POjeKaTa pasIndUuTHX ayIuo
(dhopmara. BexxOe pesknje pasmuuuTHX 00IHMKa pafrjCKe YMETHOCTH M ayano dhopmara.

Jlureparypa

Martin Shingler; Cindy Wieringa: Radio, Clio, Beograd, 2000.

306opHuK: Acnexmu paduja, Cjernoct, CapajeBo, 1978.

Jby6maxo [opauh; 3apaBko MasekoBuh: Cmepeoghonuja: meopuja u npakca, PTC, beorpan, 2016.




Wso bnaxa: /[pamamypeuja 38yxa y ayouo-eusyerrnom oeny, 1K Crynenrcku rpan, beorpan, 2008.
Hparan Mapkosuh: Ayouo-suszyenna nucmenocm, Yausepsurer Cunrunynym, beorpan, 2010. (nenoBn)
JlonatHa auteparypa npema norpedu u y JOroBOpy ca MPeIMETHUM HACTABHUKOM.

Bpoj yacoBa akTuBHe HacTaBe: 4 Ocranu 9acoBu
[IpenaBama: | BexOe: Hpyru obnunm HacTase: CTynujcKu NCTPaKUBAYKH PaJI:
2 2

Mertone nsBohema HacTaBe
[MpenaBama, qUCKycHje y OKBHPY IIpeAaBamba, BexO0e U IPYITHH M CaMOCTaJlaH NPaKTU4aH paj| CTyJcHara,
CEeMUHAPCKH paj.

Ouena 3Hama (MakcuMaJHu Opoj moena 100)

I[peaucnutHe 06aBe3e Ioena 60 3aBpIIHU HCTTUT Moenn
AKTHBHOCT y TOKY IIpeiaBama 15 Incmenu uenur 40
CeMHUHAPCKH PaJAoBH 45

MEHAIIMEHT 1 MAPKETHHI" ¥ KVJITYPU

Ta6exna 5.2 Crenudukanuja mnpeaMera

Crynujckxu nporpam :KpeaTtuBHe koMmyHukamnuje

Ha3zus npeamera: MeHaAUMEHT H MAPKETHHT y KYJITYpH

HacraBuuk: Musiena Uiauh, Hesenka Ilonouh IlleBuh; capaguuuu: Mapuja Hoxosuh, UBa
Mmunusojesuh, UBan Ilapanuuh, Jby6omup Byiaarosunh

Craryc npeamera: u300pHU

Bbpoj ECIIB:6

Ycaos: /

ub npeamera

VYro3HaBame CTyAeHaTa ca OCHOBaMa MEHalIMEHTa M MapKETHHIa Y KYJITYpPH, Ko U ca cTpaTerujama 1 TeXHUKama
TP>KUIIHOT TTO3UIIMOHUPAaha KYJITYPHUX YCTaHOBA U YMETHHUKHX NPONyKIHja. PasBujame criocoOHOCTH
IUTAaHUPara, OPTaHU30Baka U MIPOMOIIH]E KyATypHHUX aKTHBHOCTH U JICJIOBaba y CKJIAAY Ca CABPEMEHUM
MapKeTHHIIKIM IPUHIUINMA, YKIbY4dyjyhu AUTHTaIHEe KaHale KOMyHHKAIMje ¥ CTPaTeTHje OAP>KUBOT
YIpaBJbama.

Hcxon mpenmera

ITo 3aBpIeTKY IIpenMeTa CTYIEeHT je 0CIIOCO0JbEH a CaMOCTAIHO IPUMEbYje OCHOBE MEHAIMEHTa 1 MapKeTHHIa
y KyJITypH, Ja IUIaHUpa, OPraHu3yje U IPOMOBHIIE KYATypHE IIPOjeKTe M aKTHBHOCTH, KA0 U J1a yIpaBiba
JjeHOCTaBHUJUM MPOjEKTHMa YHyTap yCTaHOBa KynType, kopucrehu caBpeMeHe cTpareryje KoOMyHHUKaluje U
TPKUIIHOT TO3UIIMOHUPAHA.

Cajgpaxaj mpeqmera
Ilpeoasarva

1.YBox y MEHaIMEHT ¥ MapKETHHT Yy KYJITYPH: TTOjJMOBH, 3Hauaj 1 00IacTH IpUMEHe
2.Wcropuja pa3Boja KyAType U KYATYPHHX MOJIUTHKA

3.IlpaBHa perynarruBa ¥ OKBUD 32 paJl yCTaHOBA KYJIType

4.OCHOBHHM KOHIIETITH MEHAIMEHTA Y KYITYpHU: TUIAHUPAHE U OpraHu3alyja




5.E¢dukacHo, epeKTHBHO 1 pallMOHAIHO YIIPaBJbahe peCypcrMa 1 Ipolecuma
6.0OCHOBe MapKeTHHTa y KyJITypH: CTpaTeTHja 1 MO3HIIHOHUPAHE
7.KonokBujym

8.IlonmynapHa 1 MacoBHa KyITypa: yJI0oTa M yTUIA] Ha MEHAIMEHT

9.KyntypHu mo0ajin3aM U HHTEPKYATYpalHe HHTErPaIHje

10.Konnentu peanuzanuje pa3nnanTix o0IMKa NPOAYKIHMje YCTaHOBa KYIAType
11.YmpaBibame 1MojeIUHAYHAM KYJITYPHHUM IPOjeKTHMA

12.01p>KUBOCT Y KyITypHOM MEHAIIMEHTY: IPUHIUIN U IpUMEHa

13.TexHuKe ¥ BEIITHHE MApKETHHTA KYJITYPHHUX CaaAp)kKaja 1 YMETHHUIKHX JeJia
14.Ananm3a yCnenHux npuMepa MeHalIMEeHTa U MapKeTHHTa y KyATypH
15.CunTesa 3Hama: KpUTHYKA eBajlyanyja i TUCKyCHja O CABPEMEHUM MPUCTYNTNMa MEHAIMEHTY U MapKETUHTY Yy
KyJITypH

Beoicoe

Kpo3 rpynHu ¥ MHAMBUAYAIHU MPUCTYI CTEYEHA TEOPHjCKa 3Haa Ce IPUMEY]y Y aHaJIU3U Pa3InYUTHX
npuMepa Kamrarma U cajipkaja U3 JIOMeHa KyAType U pajia ycTaHOBa KyJIType, Y3 U3Boheme 3aKibydaka o
BHUXOBUM IO3UTHBHUM M HETaTUBHHUM acleKTUMAa, ajli ¥ ITOTeHIUjalIHUM yHanpehemnma. Kpo3 crynuje cinyuaja,
CTY/ICHTH IPaKTHYHO OBJIa/IaBajy OCHOBHUM MO3HABAK-EM MECHAIMEHTA H MapKeTUHIa Y Kyl1Typu. TokoM HacTase,
OpraHu3yjy ce MoCeTe YCTaHOBaMa KyJIType, Koje Cy pa3IHIUTe MO CBOjOj IPOTPaMCKOj OpHjEHTANH]H, YIIO3H aJTH
U BIIACHUYKO] CTPYKTYPH H CTYICHTH C€ Y PEaTHOM OKPYXKelY IMPAaKTHYHO ITO3HAjy ca OCHOBaMa MEHAIMEHTa U
MapKeTHHIa y KyJITypH.

Jlnteparypa

Munena [paruhesuh Illemmh; bpanumup CrojkoBuh: Kyamypa, menaumenm, anumayuja, mapkemune (6.
m3name), Clio, beorpan, 2011.

Cwexana MunmBojeBuh: Meduju, uoeonocuja u kyimypa, @abpuka kmura, beorpam, 2015.

np Qyman CrojakoBuh: Humepnem mapkemune u nosopuwna nyoauxa y Cpouju, 3agyxxouna Aanpejesnh,
Beorpan, 2018.

Anekcaranap Jlyj Togoposuh: Ymemrnocm u mexnonozuje komynuxayuja, Clio, beorpan, 2009.

Walter Grasskamp: Umetnost i novac, Clio, Beograd, 2003.

Paul Fifield: Strategije u marketingu, Clio, Beograd, 2003.
JlonarHa auTeparypa npema noTpebu U y JOr0BOpY ca MPEJAMETHUM HACTABHUKOM

Bpoj yacoBa akTHBHe HacTaBe

3 IIpenaBama: 2 Be:xoe: 1

MeTtone u3Bohem-a HacTaBe

[MpenaBama, NONyHEHA IEMOHCTPAIM]OM PAKTUYHUX Ccapikaja, BeXkOe (MHIMBHIYaTHU U TPYITHH Paj), aHaIH3a
U IUCKYyCHja y OKBHUPY IIpeJaBamba U BeXOH, CEMUHPACKU paj

Ouena 3Hama (MakcuMaJHu 0poj noena 100)

IIpenucnutHe 06aBe3e TToena 60 3aBpuIHM HCTIUT Tloena 40
aKTUBHOCT Y TOKY IIpeAaBama 15 MUCMEHHU HCITUT /
IIPaKTUYaH paj 30 YCMEHU HUCIIT 40
KOJIOKBH]jyM-HU s

CeMHHap-H

CTBAPAJTAUKO IMTMCABE




Ta6ena 5.2 Crienudukanuja mnpeaMera

Cryaujcku nporpam/cTyaujcku nmporpamm: KpearnsHe KoMyHHKaIuje

Hazus npeamera: CTBapaJ’la‘lKO nmucame

Hacrapuuk:lymuna ®@uinnosuh, Taguja Muaeruh, 3opuua Jesnh; capagunuu: Miaagen Cranuh,
JoBana Byukosuh, Joana Mananosuh

Craryc npeamera: u300pHu

Bpoj ECIIB: 6

Yeaos: /

ubs npeamera

s mpemMera je 1a CTyAeHTHMa IPYXKH TEOPHjcKe OCHOBE M IPAKTHYHE ajlaTe HeOITXOAHE 32 Pa3Boj KPpeaTHBHOT
MTHUCAHOT M3pa3a, Kao U 3a OCMUIIJbaBamke, OOJIMKOBAKHE U APTUKYIIANN]Y PA3IMIATHX TeKCTyaTHux Gopmu. Kpos
aHaIM3y MoCTOjehiX KIBIKEBHUX, MEIH]CKUX H YMETHHYKHX MOJIeTIa, CTYJICHTH pa3BHjajy COTICTBSHH CTHLI,
yCBajajy MOCTYIIKE CTPYKTYpHUpamka HapaTuBa U yde Jla HJejy IPETBOpe y jacaH, GYHKIIMOHATIAH U YMETHUYKH
peleBaHTaH TEKCT.

Hcxon mpenmera

Mo ycneuiHo 3aBpuIeHOM MPEAMETY, CTyACHT he OUTH y CTamy /1a:caMOCTaIHO Kpeupa OpUTHHAITHE TEKCTyallHe
canpikaje y pa3IMuUTHM >KaHPOBHUMa M (popMaTUMa; IPUMEHH CTEYEHE TEOPHjCKE H METOJOJIOIIKE IPHHIIHIE Y
Hpolecy CTBApajallTBa;aHAIN3NPA M KPUTHYKU ITPOLICHU CTHIICKE, )KAHPOBCKE M KOMYHHUKALHjCKEe 0COOCHOCTH
TEKCTOBA;IIPETIO3HA U BPEIHYje HO3MLH]Y U YJIOTY IIMCAHOT CTBAPAJIAIITBA Y KYJITYPHOM M MEIHjCKOM IIPOCTOPY;
pa3Buje u 00NIMKyje THYHY TOSTHKY, T¢ €(PHUKACHO TPaHCHOPMHUIIE HIE]y Y MICAHU M3pa3 MpriiaroeH MHIbHOj
Ty OITUTIH.

Cagpaxaj npeqmera
IIpenaBama:
1. V¥YBon y crBapasiauko nucame. MeTtone nucama pa3IMuuTHX HOBUHCKUX M3BEIITaja, [IpojeKara, Oiorosa,
pekJiama, IpaMCKHX TEKCTOBa, (PMIMCKHX CIIeHapHja, CHHOIICHCA, TPUTMEHTA M ME/IHjCKUX MHCaHuX Gopmu
2.  ApTHKyJIHCame JINYHE IOETUKE KPO3 MPaKTHIaH paj
3. HcrpaxuBame JIMIHE METOOJIOTHjE paja
4. AyTEHTHYHH YMETHHYKH M3pPa3 ¥ EKCIIEPUMEHTAIHH MPUCTYTI
5. KoHuenrt u cTpykrypa Tekcra
6. Jeswk, CTWI U HapaTUBHE CTpaTeryje
7. Tlucame 3a pa3nuunte Meaujcke popmare
8. Amnanmza nocrojehux TeKCTyalHUX MoJela
9. PasBoj nuka, npocTopa 1 pajme
10. MHTepTeKcTyallHOCT U pedepeHIie y oM KyATypH
11. On uneje o crieHapuja: mpoIec 00NIUKOBamka
12. CuHomncuc u TPUTMEHT Kao NMpHUIpeMa 3a AaJbU paj
13. Opn mucaHOT KOHIIENTa IO BU3YEIHE pealn3aluje
14. Pax Ha cenexnuju, MOHTajH M (PMHAIHO] PEIAKLIN)H TEKCTa
15. TlpeseHTanmja 1 eBanyalnnja 3aBPITHIX IIpOjeKaTa
Bewxoe:
AHann3a pa3IHINTHX JKaHPOBa MUCAHUX GopMmu. M3pana pasinunTHX TEKCTYaTHUX CaJipskaja Ha 3a/1aTe TEME.

Jluteparypa
Alan Dz. Rou, Kreativna inteligencija, Clio, Beograd, 2008.
Hartli, Dz. (prir.), Kreativne industrije, Clio, Beograd, 2007.

Bpoj yacoBa akTHBHe HacTaBe: 4 OcTanu yacoBu
[IpenaBama: Bexb6e: Hpyru obnuim HacTaBe: CTynujCKu UCTPOKUBAYKH PaJI:
2 2

MeTtone u3Bohem-a HacTaBe

[TpenaBama, qUCKycHje y OKBHPY NTpEAaBama, BEXKOE M IPYITHH M CaMOCTaJIaH MPaKTHYaH paj CTy[ACHATa,
CEMHMHApCKH paj.




Ouena 3Hama (MakcuMaHu 0poj nmoena 100)

IpenucnutHe 06aBe3e IMoena 60 3aBpuIHM UCTIUT IMoena 40
AKTMBHOCT y TOKY IIpeaBamba 20 IMucmenu ucnut 40
KOJIOKBHjyM

CEeMHMHAPCKH PaIOBH 40

YCMEHH HCTUT

MMPOAYKINJA-OUNIIM

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku mporpam/CTyaujcKu porpamu : KpeaTnBHe KOMyHHUKAIIH]je

Bpcra 1 HuBO cTyanja: OCHOBHE aKaJeMCKe

Hasus npeamera: [Iponykuuja-dunm

HacraBnuk : Tujana [Tonosuh

Craryc npeameTa: H300pHH

Bpoj ECIIb: 6

Venos: /

Inmb npeamera je 1a cTyaeHTe IeTaJbHO YIO3HA ca pa3BojeM, CTPYKTypaMa M Ha4WHUMa opraHu3anuje Gpuimcke
npoaykuuje y Cpouju u cBety, on HacTaHka (uima 710 caBpeMene aurutainte epe. [locebaH akieHar craBiba ce
Ha pa3syMeBame (QHIMa Kao HHAYCTPHjCKOT IPOU3BOAA, KYJITYpHOT apTedakTa 1 CpeacTBa MaCOBHE
KOMYHHKAaIH]e.

Hcxon mpeqmera HakoH ycrienTHo 3aBpIICHOT peMeTa, CTYACHT ie OUTH 0croco0JbeH /1a: aKTUBHO YUECTBYjE Y
pany QUIMCKUX eKuIlla M MPOIyKIHjCKUX Kyha, pasyMe ¥ NPHMEHN OCHOBHE IPHHIIMIEC OpraHH3auje GUIMCKOT
nporeca, 01 pa3Boja uieje 10 MOCTHPORYKIHje; MPEIOo3Ha U aHAITM3HPa OCHOBHE elieMeHTe (DHIIMCKOT U3pasa u
NIPOLIEHH HHMXOB 3Hauaj 32 KOHKPETHE MPOIYKII]CKE OJUTyKe; HICHTU(PHKY]e TEXHUYKE, yMETHUYKE U JIOTHCTHUKE
notpede NpoIyKIHje U MPUIAroJy UX pa3InuuTHM THIIOBUMA IIPOjeKara;

Canp:kaj npeamera

Ilpeoasarna

1.¥Box y puiMcKy mpomyKIIHjy, OCHOBHH IIOjMOBH, (PMIIM KaO MHITyCTPHja U MEIH].
2.Ilouenn ¢punMa v paHd TPOIYKIINjCKH MOJIEIIH.

3.Pa3Boj eBpoOIICKE U XOIMBY/ICKE (HHIMCKE HHAYCTPH]E

4.Pa3Boj ¢pmima y Cpbuju u Ha bankany.

5.@uM Kao cpeacTBO MaCOBHE KOMYHHKAIMj€ ¥ yTUIIA] Ha IyOIHKY.
6. Texunuke ocHOBe priMa: Kamepa, CBETJIO, 3BYK.

7.0cHOBe (UIMCKOT U3pa3a U €CTETHKE.

8.Daze mpoaykIyje: mpe-mpoayKIirja, MPOAyKIHja, TOCTIPOLYKIIH]a.
9.KsbyuHe yiore y GHIMCKO] SKHITH.

10.0cHoBe OyyieTnpama 1 puHaAHCHpaba HUIMA.

11.0Opranmu3anyja CHUMamba 1 JIOTUCTHKA.

12.CaBpeMeHa qurHTaIHA IPOAYKITHja U HOBH (POPMATH.

13.IIpaBHY U €THYKHU ACTIEKTH MPOTYKIIH]E.

14 KoHcynTanyje u u3pasa CeMHHAPCKOT pajia.




15.IIpe3enTanuje cCeMMHApCKHUX paJioBa.
Beoicoe:
ITpoxyxiuoHe aHaIM3€e BUAEO Caapikaja

Jlureparypa

OcnoHa: [lerep bexnun. Quiam kao poba. 3aBop 3a yiOSHUKE M HaCTaBHA CpeAcTBa, beorpan, 2002.
Cperen Josanosuh. Ocrosu punmcke npooykyuje. beorpan, 2003.

Homnarna: Jean Pierre Geuens. Film Production Theory, New York, Suny Press, 2002.

Bpoj yacoBa akTuBHe HacTaBe 4 Ocranu yacoBu
IIpenaBama: | Bexoe: Jpyru obnunu HacTaBe: Crynujcku
2 2 UCTPAKUBAYKU pas:

MeTtone u3Bohem-a HacTaBe
Teopujcka HacTaBa, TPYITHH paJl CTyAeHATa Ha onpel)eHnM TeMama, IpHUKa3uBambe OUIOMaKa 13 n3adpaHux
(uIMOBa paay WIyCTpaIje TSOPHjCKUX U MPAKTUIHNX MTUTaka U3 pa3HUX HACTaBHUX OOJIACTH.

Ounena 3Hama (MakcuMaaHu Opoj moena 100)

IpenucnurHe 06aBe3e noeHa 3aBpIIHU UCITUT noema
[IpucycTBO Ha HacTaBM 20
BexOe (akTHBHOCT, 20 YCMEHHU UCIUT
CaMOCTaJIHOCT ¥ KPEaTHUBHOCT Y
TOKY U3pajia 33]1aTKa) 40
CEeMHUHAp-H 20
EHIJIECKH JE3UK 3

Ta6ena 5.2. Crienuduxanyja npeamera

Crynujckn nporpam: OAC KpearuBHe KOMyHHKaLHje

Ha3zus npeamera: Enriecku jesuk 3

HacraBuux/Hactapuuuu: 3opuua Jeauh, Apadena Caraguh; capagnuk: Muna Epuer

Craryc npeamera: U300pHu

Bpoj ECIIB: 2

Ycaos: Hema ycnosa

ubs npeamera

Lluse mpenmera ERmeckd jesuk 3 je 1a ce CTyIeHTH YIO3Hajy ca TePMHHOIOTHjOM YCKO BE3aHOM 3a CTPYKY MOIHOT
JI3ajHa U IN33ajHa KOCTHMA, /1a IPOyde CTHIIOBE KOjH Cy O OMTHM Ha (UMY, y TO30PHUIITY U Ha MOJTHOj CLICHH JI0
JlaHac, Kao ¥ Ja Hay4ye TEPMUHOJIOTH]y IIPOoJaje, MapKeTHHra ¥ OpeHAnpamba TEKCTHIIHUX MpeIMeTa.

Hcxon npeamera

HaxoH 3aBplIiieHOT Kypca CTy/IEHTH Cy OCIIOCOOJbEHH J1a YCIIEIIHO KOPUCTE CTPYYHY TEPMHHOJIOIHjY Koja he uM OutH
OJI KOPHCTH HE caMo Jia IpaTe CaBpeMeHy JIUTepaTypy M JellaBama U3 CTpyke, Beh u ja caMu Kpenpajy U miacupajy




CBOj caapikaju kpeanuje Ha Mel)ynapoaHoj cuenu. [Ipaktuanu neo Hacrase he UM oMoryhuTH 1a Hayde Jia ImpeacTase
CBOj€ pa/ioBe Ha €HIVIECKOM je3UKY U TO Off 3aMHUCIIH JI0 IPEACTaBIbamba (PMHAIHOT IPOU3BOAA. .

Capgpaxaj npeqmera

Ilpeoasarva:

Y Toky HacTaBe cyaeHTH hie pasroBapaTy Ha TeMe Koje ce THUy H3paje KOCTUMa U An3ajHa KocTuMa. Takohe he
Hay4UTH CTPYYHY TEPMHHOJIOTHjY Be3aHy 3a HpaIy U IH3ajH KOCTHMA Kao U OCTally TEPMHHOJIOTHjY Be3aHy 3a
MapKeTHHT, IIpoJiajy U OpeHIMpambe PEeKIaMHOT H palHor TekcTiia. CBa TeMe Ouhe mpeicTaB/beHa Y KOHTEKCTY
Enrnecke xkyntype. buhe oopalene cnenehe rpamarndke jeanHUIIE: TITaroId KOMYHHUKALN]E ¥ UIHOMH.

Beoicoe:

Bex0Oe, Ipyru oonunu HactaBe, CTyIHjCKU HCTPAKUBAYKH Pajl

Crynents hie y ToKy BexOM KOPUCTHTH Hay4eHO IPaIUBO M PA3IMYUTHM aKTHBHOCTHMA, Ka0 ILITO Cy HCAhE
cacrasa, ClIylIamke Pa3IMYMTUX TEKCTOBA M Pa3roBOp O BHMa, u3paaa ['yri cajra BezaHor 3a ['yr yunoHuiy, Kao u
n3paza npesenranyje. CTyneHTruhe y OKBUPY BeKOHM YUTATH U TEKCTOBE KOjU CAAPKE OCHOBHY CTPYUHY
TEPMOHOJIOTH]Y.

HacTtaBHe jenuHune mo Heae/bama

Henespa 1 YBox y an3ajH KOCTHMA: HCTOpHja KOCTHMA U MOJIE JI0 HHAYCTPHjCKE PEBOIYIIH]jE
Henesra 2 Mona TOKOM HHIIyCTpHjCKE PEBOIYIIHjE U CBETCKHUX paToBa
Henema 3 Mona of ipyror cBeTCKOT para JI0 JaHac

Henesmma 4 Enementu mone

Henesa 5 Bpcre oneBHux npenMera

Henerpa 6 1lluBeme u Kpojeme

Henemwa 7 Exonomiky npuxBarjbiBa MoJa

Henespa 8 xonokBujym

Henespa 9 MogHe TeXHUKE

Henespa 10 Bucoka moza u MozHe kyhe

Henesma 11Monuu nHITyeHCEpH, CTajJIMHT U MOJHU YaCOIHCH
Henespa 12 Mopa y 6ynyhHoctn

Henesa 13 Ipesenramnuje

Henerpa 14 ®@wm (Be3aH 3a MOy)

Henespa 15 xonokBujym

Jluteparypa

Long, T. H. (1979). Longman dictionary of English idioms. UK: Longman Publishers.

Clark, J., & Phillips, A. (2010). The Concise Dictionary of Dress. Violette Editions.

Picken, M. B. (1999). 4 dictionary of costume and fashion: Historic and modern. Courier Corporation.

Calderine, Jay, Laura Volpintesta. (2013). Fashion Design: Reference and Specification Book. Rockport Publisher.

Bpoj yacoBa akTuBHe HacTaBe 2 IpenaBama: 1 Be:xoe: 1

Metone uzBolhem-a HacTaBe

V HacTaBu ce KOPUCTHU UHTCPAKTUBHU MCTO, IITO 3HAYU Ja he CTYACHTU 3HAKLEC CTULIATHU KPO3 pas3roBop,




yTBphHBameM IpaMaTHUKUX CTPYKTYpa Y pa3IMuuTHM CUTyalljaMa U BoKalOyliapa y pa3iMuuTHM KOHTEKCTHMA.

Ouena 3Hama (MakcuMajHu 0poj moena 100)

OoeHa
IpenucnutHe o0aBese 3aBpLUHU UCIIUT rnoeHa
AKTHBHOCT y TOKyTIpelaBamba 10 ITucmenu ucnur 15
Konoxsujym 1 30 YeMmeHu uenut 15
Konoksujym 2 30

NTAJIMJAHCKU JE3UK 3

Ta6exna 5.2. Cnenudukanyja npeamera

Crymujcxu nporpam: OAC KpeaTuBHe KOMyHHKanuje

Hazus npeamera: Urtannjancku jesux 3

HactaBuuk/Hactapuuun: Bopheuh A. Anexcangpa

Craryc npeamera: N300pHu

Bbpoj ECIIB: 2

Yeaos: /

Hub npeamera

LTwb npenMera je 1a CTYIIEHTH YCBOje TpaMaTuike CTPYKTYpe U JIEKCHUUKE jeIMHUILIE KOj€ OiroBapajy HUBOY A2-
3ajenHuukor eBporickor okBupa 3a jeauke (CEFR) n pa3sujy koMyHUKaTHBHE BELITHHE HEOMXO/HE 32 OCHOBHY
ynoTpeOy UTalIMjaHCKOT je3rKa Yy TOBOpY | nucamy. Kypc je OCMHUIIUBEH J1a UX 0Ccroco0H 3a OCHOBHY YNOTpeOy
WTAJIMjaHCKOT je3MKa y CBAKOJHEBHUM CHTYyaIlljaMa, YKJbydyjyhn u3pakaBame y pa3TuduTHM BpeMEeHUMA,
pa3yMeBame CaroBOpHHUKA U aZieKBaTHO PEaroBambe y KOMyHHKAIHMjH Y CKIIaqy ca KOHTEKCTOM M KYJITYPHUM
HOpMaMma.

Hcxon npenmera

ITo 3aBpIIeTKY Kypca CTYJICHTH Cy Y CTamy J1a: BOJIE jeIHOCTaBHE Pa3roBOpe Ha UTAJIMjaHCKOM je3UKY Y
CBAaKOJHEBHHUM M NO3HAaTUM KOMYHHMKaTHBHHM CHTyallljama; pa3yMejy U HHTEPIIPETUPAjy KPaTKe U CPEIEhe 3aXTEBHE
MHMCaHe U YCMEHE TEKCTOBE Ha TEME M3 CBAaKOJHEBHOT )KHMBOTA; KOPHCTE IPaMaTHiKe CTPYKTYpE 3a IPEHOLICHE
HH(pOpMAaITHja O MPOIUTUM, CafalmuM U Oyayhum norahajuma; popmysuiry kpahe nmucaHe 1enuHe Kao MTo Cy
OeJenike, MOPYKe U jeIHOCTABHA MIMCMa; a/IEKBaTHO pearyjy y MHTEpaKIHjH Y CKIIaly ca KOMyHHKaTHBHUM
KOHTEKCTOM, COLTHOJIMHIBUCTHYKHUM PETUCTPOM M KYATYPHUM CIIEHIU(PUIHOCTHMA UTAJIN]aHCKOT TOBOPHOT OIPYYja.

Canp:kaj npeamera

Ilpeoasamwa: TokoM TeOpHjCKe HACTABE CTYINEHTH he ce YIO3HaBaTH ca UTAIHjaHCKUM je3MKOM KpO3 pa Ha
TEKCTOBUMA U3 YIIOCHUKA U IpaTeheM aynuo u BUIIEO MaTepurjaty, ca IHJbEM pa3BHjamba PEICITUBHIX
MPOMYKTHBHUX je3MYKUX BelITHHA. Kpo3 aHAU3y TEKCTOBA, YCBajamke HOBOT BOKaOyIapa u 00jalimbemne
rpaMaTUYKHUX CTPYKTYpPa, CTYACHTH hie MOCTENEHO OBIAIaTH je3WYKUM CPEICTBUMA HEOITXOIHUM 32 CBAKOHEBHY
komyHuKaiujy. [Toceban akiienar 6ulic Ha caBiiajiaBamby IpaMaTHUKUX JSAMHUIA KA0 MITO Cy passato prossimo,
MapTUTHBHA 3aMCHHUIIA (ne), TUPEKTHA U HHIUPEKTHA 3aMeHuIa (pronome diretto/indiretto), presente progressivo




(tnaron stare + repyHz), IMEHHUIIE HETIPOMEHJBUBE Y MHOXXUHH (nomi invariabili al plurale), cnoxene
MPEIONIKEKOHCTPYKIHje (preposizioni articolate), kao u Oynyhe Bpeme (futuro semplice) ca ocBpTOM Ha
HEIpaBUIIHE IJIarojie.

Besrcoe:OBe rpamMaTHUKe U JIEKCUYKE CTPYKTYpPE CTyNEeHTH he yBexkOaBaTu Kpo3 pa3IndnTe aKTUBHOCTH,
yKJbY4yjyhin pan y mapy, IMCKyCHje U TECTOBE, Ca INJbEM BUXOBEe (PyHKIMOHAIHE TPUMEHE Y KOMYHHKAIH]jH.
[Toceban Harmacak 6uhe Ha pa3BHjamby CIIOCOOHOCTH J1a C€ HOBOCTEUCHO 3HAKE IPUMEHH y PEATHIM CHUTYyallrjama
Kpo3 role-play BexOe, ciaymIame aynno MaTepujajia 1 TIefamke BUACO caipikaja Koju 00yxBaTajy Teme u3
CBAaKOJIHEBHOT JKMBOTA U Kyntype Utanuje.

IInan peanu3anmje HACTABHUX jeIMHULA 10 PAJTHUM HelleJbama:

1. Passato prossimo (verbi regolari e i principali verbi irregolari); morfologia e uso; Espressioni per parlare del
passato (ieri, la settimana scorsa, una volta);Abilita comunicative: raccontare eventi recenti e parlare delle proprie
esperienze passate.

2. Passato prossimo dei verbi irregolari, modali e riflessivi; Avverbi di tempo con il passato prossimo (gid, mai,
ancora, sempre); Abilita comunicative:: descrivere esperienze personali e attivita svolte.

3. Pronomi diretti; uso dei pronomi diretti con il passato prossimo; Preposizioni articolate (del, nello, sulla, ecc.);
Abilita comunicative:descrivere persone e oggetti, fare ordini al ristorante o al bar.

4. Nomi invariabili al plurale (/e citta, le crisi, i caffé); Pronome partitivo ne; uso di ne per indicare quantita (ne
voglio due, ne parliamo domani); Abilita comunicative:fare la spesa, parlare di quantita e preferenze.

5. Aggettivi possessivi con i nomi di parentela (mia madre, nostro fratello); Preposizioni semplici e articolate (a, in,
su, tra, con); Abilita comunicative:descrivere la famiglia e i rapporti familiari.

6. Stare + gerundio: morfologia, uso e pratica; Abilita comunicative:descrivere azioni in corso di svolgimento.

7. Ripasso della grammatica e del lessico trattati finora; Preparazione per la prima prova scritta: esercizi di revisione
e attivita comunicative simulate.

8. Prima prova scritta

9. Futuro semplice dei verbi regolari; Espressioni per fare progetti, previsioni e ipotesi sul futuro (domani andro...,
penso che sara...); Abilita comunicative:parlare dei piani ¢ degli obiettivi futuri.

10. Futuro semplice dei verbi irregolari; Fare promesse per il futuro (¢ prometto che..., lo faro sicuramente); Abilita
comunicative: programmare attivita future e fare ipotesi.

11. Pronomi indiretti (mi, ti, gli, le, ci, vi, loro); Uso di ci vuole, ci vogliono; Abilita comunicative:esprimere bisogni
e dare consigli.

12. Il comparativo di maggioranza, minoranza e uguaglianza (piti... di, meno... di, tanto... quanto); 1l superlativo
assoluto e relativo (il piu bello, bellissimo); Abilita comunicative:confrontare persone, luoghi e oggetti.

13. Ripasso generale della grammatica e del lessico; Attivita comunicative per consolidare le competenze acquisite.
14. Preparazione per la seconda prova scritta: simulazioni, esercizi di riepilogo, attivita di gruppo.

15.Seconda prova scritta

Jluteparypa

Marin, T., & Diadori, P. (2017). Via del Corso Al: Corso di italiano per stranieri. Edilingua.

Marin, T., & Diadori, P. (2018). Via del Corso: Corso di italiano per stranieri. Livello A2. Edilingua.

La Grassa, M., Delitala, M., & Quercioli, F. (2011). L italiano all 'universita 1: Libro + CD audio (A1-A2).
Edilingua.

Marin, T., & Magnelli, S. (2013). Nuovo Progetto Italiano 1. Edilingua.

DPordevi¢, A. (2021). Prirucnik za italijanski jezik. Fakultet savremenih umetnosti.

JonarHa nuteparypa
Moderc, S. (2004). Gramatika italijanskog jezika: Morfologija sa elementima sintakse. UdruZenje nastavnika
italijanskog jezika Srbije.

Bpoj yacoBa akTuBHe HacTaBe 2 IpenaBama: 1 Be:xoe: 1




MeTtone nsBohema HacTaBe

YeMeHo n3narame, ujatomika MeToa, METo/Ia ISMOHCTPAIHje, METOa MITyCTPAaTUBHIX PaJoBa, METOAA
MPaKTHYHAX PagoBa, METO/A MPAKTUYHUX aKTHBHOCTH.

Ouena 3Hama (MaKkcHMaJIHU 0poj moena 100)

MoeHa
I[IpenucnutHe 0o6aBe3e 3aBpLIHU UCTIUT noeHa
AKTHBHOCT y TOKY TIpeJiaBama 10 YcMmeHu ucuT 30
KOJIOKBH]yM-H 60

CEeMHHap-H

HauuH npoBepe 3Haba MOTY OMTH pa3IMuUTH HaBEeHO Yy Tabenu Cy caMo Heke onuuje: (MMCMEHU UCTIHTH, YCMEHU
WCIT, IPE3CHTAIM]ja IPOjeKTa, CEMHHAPH UTL......

*MaKcHMaJHa ayxHa 2 crpanuie A4 Gpopmara

MVY3UYKO YPEBHBAIE

Ctynujcku nporpaMm : KpeaTuBHe kKoMyHHMKanmje

IHamB npeamera: My3unuko ypehuBame

[HacraBuuk: Aunexcanapa [Mamnagun, Cunsana I'pyjuh, Jasop bBocanknh, Anhena Hopakosuh Pajuh

CTatyc npeaMeTa: 00aBe3HH

|bpoj ECIIB:6

Yeaios: /

[uwsb npeamera

[[1Jb IpeMeTa je 1a CTYJCHTH CTeKHY 3Habha O HAYMHUMa MY3MYKOT ypehuBama y pa3iiuuTuM TUIIOBHMA eMHCH]a,
0] HEMY3HUKHX JI0 CIEIHjaIU30BaHUX My3HUUKUX IIpOrpama, U Jia IpUMEHE CUCTEMATH30BaHe IIOCTYIKE U HCKYCTBa y
COTICTBEHOM HUCTPaXKMBamby U MPAKTHYHOM pajy.

[HUcxon mpeamera

HakoH 3aBpIIeHOT peaMeTa, CTYACHT hie OuTH 0Coco0JbeH Ja: peno3Haje U carieaBa pa3IniuTe MOCTYIKE
My3H4KOT ypehiBama;KpeaTHBHO IPUMEbYje IIPHHIUIIE My3HUKE Capaibe y HEMYy3HUKUM U My3HUKUM €MHCHjaMa;
AHATIM3MPA ¥ BIOPH3Yje MY3WUKe IMOCTYIIKE Y Pa3IMYUTAM MEIHjCKUM (OpMaTHMa;CaMOCTaIHO PEan3yje My3HIKo
ypehrBame y KOHKPETHUM MEJIHN]CKHAM MPOjeKTUMA.

Canp:xaj npegmera

[ Ipeoasarva
1. VYBoxy my3wuko ypehuBame 1 OCHOBHH IIOjMOBH.
2. Knacuduxkanuja Mmeaujckux 00JIMKa My3HUKe.

3. OcHoOBHa mojena Ha My3W4Ke 1 HEMY3HUKE EMUCH]eE.




Beoicoe

[KOHKpETHHM TIpUMepUMa.

My3uuka capaama y HeMy3UdKUM eMHcHjaMa.

Haunnu TpeTMaHa My3HKe y My3UIKHM €MUCHjaMa.

4
5
6. TunoBu My3WYKHX €MHUCH]a Y TEJIECBU3H]H.
7. TunoBu My3WYKHX €MHCHja Y paaH]y.

8. TumnoBu My3WYKHX €MHCHja HA JUTHTATHUM uiaropMama.
9. Ilpumena rmocrymnaka My3W4Kor ypehuBama y mpakcy.

10. Ananm3a My3WYKHX pellemha Y KOHKPETHIM eMICHjaMa.

11. BpenHoBame My3HYKOT cajpiKaja U KpeaTUBHH IPHUCTYIL.
12. TexHWYKH acIIeKTH MY3UYKOT ypelhuBama.

13. Tlnanuparme 1 IpUIpeMa My3HUKOT ypeljuBarmba 3a EMHUCH]Y.

15. TlpeseHTanmja M TUCKYCHja CTYISHTCKIX paJoBa.

14. TlpakThyHa peanu3anyja My3HUKOTr ypehuBama y CTYJeHTCKHM IPOjeKTHMA.

AHajM3a 1 BaJlopH3aliija NoCTynaka y 001acTi My3U4Kor ypeljuBarmba U mpakTHYHa PUMEHa CTEUCHOT 3Hamba Ha

Ulnteparypa

Mek Kvin, Dejvid: Televizija, Clio, Beograd, 2000.

Hukonajesuh, CHexxana: Expan cpncke mysuke, PTC, beorpan, 2003.

JTonaTHa JmTeparypa rnpema rmotTpedn 1 y JoroBopy ca IpeIMeTHIM HaCTaBHUKOM.

[TpomanoB Kpajurauk, Upa u capaguunu: Mysuka u meouju, Axkamemuja ymetHoctd, Hosu Can, 2013.

Baronijan, Vartkes: Muzika kao primenjena umetnost, Univerzitet umetnosti u Beogradu, Beograd, 1981.

Hukonajesuh, CHexxana: Mysuxa u menesuszuja — ymehe u/unu ymemnocm, ®UIJIYM, Kparyjesair, 2015

|Bpoj yacoBa akTHBHe HacTaBe: 4

IIpenaBama: 2

Be:xoe: 2

MeTone uspohema HacTaBe

CEMUHAPCKH paJl.

[TpenaBama, BexOe, TUCKYCHj€ y OKBUPY IIpeJaBama M BeXOHU, TPYIHA M CaMOCTAJHH IPAaKTHYaH paj CTy[AeHaTa,

Ouena 3Hama (MakcuMaJHu Opoj noena 100)

[[IpenucnnTHe 06aBe3e nocHa 60 3aBpLIHM HCIAT moeHa 40
AKTIBHOCT Y TOKY IIpeAaBama 10 [TUCMEHU MCIIAT

[IpaKTHYaH paj 10 [YCMEHH HCIIT 40
[KOITOKBH]yM-H 20 L

CEMUHap-U 20

CHUMAKBE MVY3UKE-MAJIN CACTABU

Ta6ena 5.2 Cnienndpukanuja mnpeamera




Crynujcku nporpam :Kpeatusne komyHukanmje

II-Ia3nB npenMera: CHUMame My3HKe — MAJIH CACTABU

[Hacrapunk: Hukoaa ejoBuh, CMmusbana Biaajuh, Hukosna 3npaBkosuh

CtaTryc npeaMera: 00aBe3HH

|bpoj ECTIB: 6

YcioB:/

[lnsb mpeaMeTa

[[1b mpeaMeTa je 1a CTYIEHTH CTEKHY CBEOOyXBaTHO 3HAKE O TEXHUKaMa W MPUHIMITAMA CHUMAamba MalluX
MY3HYKHX cacTaBa, ca (POKycOM Ha aKyCTHYKe 0COOEHOCTH MHCTpyMeHaTa, IPOCTOPHY aKyCTHKY U CaBpEMEHY
aynno TexHuKy. CTyIeHTH ce YI03Hajy ca MUKPO(OHCKHM ITOCTaBKaMa 3a BHIIIE U3Bolaua, KOOPJHHAIM]OM 3BYYHHX
CJI0jeBa y TPYITH U MPUMEHOM CTEUEHHX 3Hakha y TPOIECy CHHUMAambha, Ca aKIIEHTOM Ha KpeaTHBHY apTUKYIAIH]jy
BByYHE CIIMKE. Ha KPEaTUBHY apTHKYJIAIH]y 3BYIHE CIIUKE.

[Hcxon npeamera
[To 3aBpILIETKY HACTABE, CTYAEHTH Cy OCIIOCOOJbEHH 32 CAMOCTAITHO M IPYIIHO KPEHPahe KBaTUTETHUX CHUMAKa
MaJTX My3HUKuX cacTaBa. OHM MOTY J1a aHAJIU3UPajy aKyCTHYKE YCIOBE MPOCTOpa, MPUMEILY]y onrosapajyhe

MIKpPO(OHCKE MOCTaBKe, KOOPAWHHPA]yY 3BYK BHIIIE H3BONaya, KOHTPOIHUIIY ANHAMUKY M TOHCKY PaBHOTEXKY.

Canp:xaj npeqmera

[Ipedasarva

VYBOI y CHUMahe MAJTUX CacTaBa M aKyCTHYKE 0COOCHOCTH rpyIie HHCTPyMEHATA.
OCHOBHH MPHUHIIKIIHA ITPOCTOPA U aKYCTHKE Y CTYIAH]Y ¥ KOHIIEPTHOM OKPYKEHbY.
OcHoBHE MUKPO(OHCKE TTOCTABKE 32 BHIIIEC H3BOhava.

CHUMarbe TyIauKuX Tpyla — TEXHUKA U KpeaTHBHA MPUMEHA.

CHuMame JyBayKuX Ipyra — TEXHUKA ¥ KpeaTuBHA MPHUMECHA.

CHUMambe yIapaykux U pUTaM CEeKIMja y MaJluM CacTaBHMa.

CHuMame KIaBUPCKUX U TUPKACTHX HHCTPYMEHATa y IPyTIH.

SRR

Bananc n uHTEpakuynja 3ByYHHX CJI0j€Ba Y MaJIMM CacTaBUMa.

N

CrnennuIHOCTH CHUMAamka Pa3iTuduTuX My3W9KHX ’KaHPOBA Y MaJIUM CacTaBUMa.

10. KoHTposa AMHaAMHKE U TOHCKE PaBHOTEXKE TPyIe IPU CHUMAbY.

11. AHanu3a CHUMJbEHOT MaTepHjajia i KOHTPOJa AWHAMUYKE M TOHCKE PaBHOTE)KE CHIMKA.
12. KpearnBHa MprMeHa ayJInO TEXHHUKE

13. IlpaxkTuyaH paj Ha MHAWBUIYaJIHUM IIPOjEeKTUMa CHUMamba MaJluX cacTaBa.

14. TlpeseHTanMja ¥ KPpUTHKA pE3yliTaTa HACTABHHUKA M CTyACHATa.

15. TlpakTuuHa peanu3alidja CHUMAamba ancaMmOJia M aHATi3a TEXHHYKOT M KPEATUBHOT KBAIUTETA CHUMJBEHOT
MaTepujaia.

Beocoe

11360p 1 mocTaBka MUKpO(OHa 32 CHIMa-€ BHIIE H3BOhaua y pa3IduTHM aKyCTHYKUM IpoctopuMa. CHUMame
Manx cacTaBa. KOHTpoJIa HIBOA M TOHCKE PaBHOTEXE IIPU CHUMamy. AHaIN3a CHUMJBEHOT MaTepHjaa.

Ulnteparypa
[Copnuh, Jb; MasskoBuh, 3: Crepeodonuja — Teopuja u npakca, PTC, beorpan, 2016.

David Miles Huber,Robert E. Runstein,Moodern Recording Tehnique, Focal Press, USA, 2005.
Williams, M: The Stereophonic Zoom, 2002 Rycote Microphone Windshields Ltd and Human Computer Interface,




2002

Bartlett, B: Stereo Microphone Techniques. Focal Pres 1991.

Ulecniuh, JI: My3udku uHCTpyMeHTH, YHUBEp3UTeT y beorpany, beorpan, 2002.
Mujuh, M: Aynuo cucremu, Akagemcka mucao, beorpan, 2011.

|Bpoj uacoBa axTuBHe HacTaBe 4 |[IpenaBama:2 |Bem6e:2

MeTone usBohema HacTaBe

[IpenaBama, BexOe, TUCKyCHje y OKBHPY IIpeAaBarba i BeXXOU, IPYITHH U CAMOCTAITHH IIPAKTUYHU paJ| CTyJCHAaTa,
CEMUHAPCKH pajl.

Onena 3Hama (MakcuMaaHu Opoj moena 100)

moeHa

[[IpenucnuTHe 06aBe3e 3aBpIIHU HCITUT [oeHa
AKTUBHOCT Y TOKY IIpe/laBamba 10 MUCMEHU UCTIUT

MPaKTU4aH paj 15 YCMEHU HCIT 40
[KOTIOKBHjyM-H1 20

CEMUHap-U 15

HaunH nmpoBepe 3Hamba MOTY OMTH Pa3iIMUMTH HABEJIEHO Yy TabelH Cy caMo Heke onuyje: (MMCMEHU HCIUTH, YCMEHU
IICIIT, IPE3EHTAllKja IPOjeKTa, CEMUHAPH UTA......

MY3UKA-TEJIEBU3UJA

Ta6ena 5.2 Cnenudukaimja npeamera

Crynujcku nporpaM: KpearuBHe KOMyHUKalMje

Bpcra u HuBO ctynuja: OCHOBHE akageMcKe CTYIHje

Ha3zus npeamera: MY3UKA-TEJIEBU3UJA

Hacrapauk: Cuusana I'pyjuh, Anexcangpa Ianagun, Boagumup XKuskosuh; capagnunm: Jlapa
IIporuh, Mapuja Boxosuh

Craryc nmpeamera: 00aBe3HH

Bpoj ECIIb: 6

Venos: /

nmb npeamera

[Twb npenMera je cTulame 3Hamba 0 HAYMHUMA MPUCYCTBa, PyHKIMjaMa U YHOTpeOr My3HKe Y TEJIEeBU3H]CKOM
MeIH]jy, Kao ¥ pa3BHjarbe CIIOCOOHOCTH 33 aHAIMTHYKO U KPEaTUBHO KOpHIThemhe My3UKe Y Pa3InIUTHM
TeneBu3njckuM popmaruma. CtyaeHTr he ce ocnocoOUTH J1a cTedeHa 3Haba IPUMEHE y UCTPaKHBAUYKOM,
MPOJYKIMOHOM U ypehrBaukom pajy y OKBUpY ayJAMOBU3YEIHUX Me/uja.

Hcxon npeamera

[To ycmenHo 3aBpIIEHOM IPEAMETY, CTyIeHTH he OMTH 0CITOCOOJbEHH 1a KPUTHYKH Carliefiajy U aHaJN3upajy
YIOTY MY3HKE Y TEJIEBH3H]CKUM CaIpKajuMa, KaKo y CHEeNHjaTi30BaHNM MY3HUYKHM, TaKO ¥ y HEMY3HUKHM
nporpamuMa. CTedeHa KoMITeTeHIja oMoryhuhe uM camocranal paj Ha ITOCJIOBUMa MY3HUYKOT capa/lHHKa,
MY3HWYKOT YPEIHHKA, My3HUYKOT IIPOIYLIEHTA 1 YPEJHUKA TEIEBU3H]CKUX EMHCH]a, Y3 CIIOCOOHOCT Jla HTETPHIILY
MY3HKy Kao 3Ha4ajaH eJIEMEHT ayJJMOBH3YEIHE CTPYKType.

Canp:kaj npeamera




Ilpeoasarva

YBox y npeamet. OCHOBHH ITOjMOBH: My3HKa Ka0 ayIHOBH3YEIIHH €JIEMEHT, TeIeBU3Hja Kao MeIIH;].
. UcTtopujar HacTaHKa U pa3Boja TEIEBU3Hje — TEXHOJIOIIKE U IIporpamcke dase.
. [lo3unuja u GyHKIHja My3UKe Y paHUM TEIIEBU3HjCKUAM IPOTPaMIMA.
. Yiora My3uKe y OOJIMKOBaIbY TEJIEBU3H]CKOT MICHTUTETA: IMHIIOBH, MMM U 3BYYHH JIOTO OpeHpa.

. AHanM3a My3UKe 10 OOJIMKY — 3BYYHH CJI0j, dKaHPOBCKE KAPAKTEPUCTUKE, My3UUKH jE3HK.

. AHan3a My3HKe 0 capKajy — My3HKa Kao HapaTop, €eMOLMOHAIHU U IpaMaTypIIKH KO,

. AHanM3a My3UKe 110 HaUUHY peaju3alije — CTyAUjcKa IPOAYKIH]ja, CHUMabhe Y)KUBO, My3HUKe OHOIHOTEKe.
9. lebununcame 1 THIIOJOTHja TENEBU3HjCKUX MYy3UUKUX (hopMara.

1.
2
3
4
5. Knacudukanuja menujckux o0MKa My3uKe Ha TEJIEBU3HjU — MTPEIVIe )KaHpoBa U (opMara.
6
7
8

10. Cnennjann3oBaHl My3W4YKH IIPOTPaMU: KOHIIEPTH, My3HUKe emMucHje, TB HacTynu, aymuImje, TaKMAYCHha.
11. My3uka y nHpOpMaTHBHOM, TOKYMEHTAPHOM U 00pa30BHOM IIPOTpaMy.

12. My3uka y 3a0aBHUM, pHjaIUTH U APaMCKIM (hopMaTHMa — CTpaTerje ymoTpede.

13. OxHOC pexuje, MOHTaXe U My3HUKe: 3ByK K0 CTPYKTYPHH JI0 TEJICBU3H]CKE CITHKE.

14. CaBpeMeHHN TPEHAOBH: AUTHTANIHE TUIAT()OPME, CTPUMHUHI, ayTOpCKa My3HKa M TIpaBa.

15. Pexanurynanuja rpauBa 1 aHaIn3a CTYJICHTCKUX paJioBa / 3aBpIIHA IPOBEpa.

Beorcoe

AHan3a KOHKPETHHUX BUJIEO TIPUMEpa U pajl Ha Kpeupamwy OPUrHHAITHUX PajioBa U3 00JacTH MEIH]CKUX 00JIMKa
MY3HKe-My3HKe Ha TEIEeBU3UjH

JInteparypa
Baronian, Vartkes: Muzika kao primenjena umetnost, Univerzitet umetnosti u Beogradu, Beograd, 1981.

I'pyjuh, CunBana: ,,TeneBu3ujcku 0anet — cnenn(pUIHOCTH XUOPUIAHOT XaHpa™, y: 300pHuKk padosa ca VI
MehyHapoOHoe HayuHoe cKyna oopocaroe Ha Dunonowko-ymemuuukom gaxyimemy y Kpaeyjesyy
(28-29.10.2011), ctp. 207, Kparyjesar, 2012.

Mek Kvin Dejvid: Televizija, Clio, Beograd, 2000.
Huxkonajesuh, Cuexana: Expan cpncxe mysuke, PTC, Beorpam, 2003.
Huxkomajesuh, Cuexxana: Mysuxka u menesuzuja — ymehe u/unu ymemnocm, ®UIJIYM, Kparyjesar, 2015.

McLuhan, Marshall: “Television — The Timid Giant”, y: Television — Critical Concepts in Media and Cultural
Studies, Vol. II, London, New York, 2003.

Miller, Toby: “Introduction”, y: Television — Critical Concepts in Media and Cultural Studies, Vol. 1, London,
New York, 2003.

[ponanos Kpajumauk, Upa u capamanmm: Mysuxa u meouju, Axanemuja ymerHoctu, Hosu Cag, 2013

JlonatHa auTeparypa npema noTpedu u y JOroBOPY ca MPEeIMETHUM HACTABHUKOM

Bpoj yacoBa akTHBHe HacTage: 4 Ocranu yacoBu
[IpenaBama: | BexoOe: Jpyru obnuny HacTase: Crynujcku
2 2 HCTPaXKUBAYKH paj;

Mertone uzBohema HacTaBe
[MpenaBama, BexxOe, TUCKycHje y OKBHPY NpeaBamba U BeXXOH, TPyITHU U CaMOCTaJIHM MPAKTHYaH pajl CTy/IeHaTa,
CEMHUHAPCKH pan.

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

IIpenucnutHe 06aBe3e Iloena 60 3aBpUIHY UCIIUT Toena 40

AKTUBHOCT y TOKY Ip€aBamba 15 MUCMCHH UCITUT

[IpaKTH4aH paj 25 YCMEHH UCIIUT 40




KOJNOKBMjyM-u |

CEMUHap-U 20

TIICUXOJIOTUTA

Tabena 5.2 Cnerudukaryja npeamera

CTynmjcKH nporpam : KpeatuBHe koMyHuKaUMje

Hazus npeamera: [ICUXOJIOT'NJA

HacraBauk: Bbusbana Ilejuh, JoBana Byukosuh; capaguunm: Jbyoomup Byaarosuh, Usan ITaBauunh

Craryc npeamMeTa:o006aBe3HH

Bpoj ECIIB:4

Yeaos: /

uss npeamera:

[lwp mpeaMeTa je yno3HaBame CTylIeHaTa ca OCHOBHMM KOHIIENITHMA IICUXOJIOTH]j€ M TICUXOJIOTHj€ YMETHOCTH,
YKIbY4yjylin pasymeBame IICUXMYKHX Ipolieca, 0CoOMHAa M (EHOMEHA KOjH YTHYy Ha CTBapaJladKH IPOLEC U
nepuennujy ymeTrHmukux pgena. Crygentu he pasBujaTu TEOpHjCKO 3HAKHE M MPAKTUYHE BEIITHHE KOje
omoryhaBajy pasymeBame JIHYHOCTH YMETHHKA, TICHXOJIONIKMX aclieKaTa CTBapama, peakije MyOoarKe U 3Havaja
€CTETCKOT JI0XKHBJbaja, Kao ¥ IIPIMEHY OBUX Ca3Hama y MEAArONIKOM U CTBAPATIAYKOM paLy.

Hcxon npenmera

ITo 3aBprieTKy mpeamera, CTyneHTH fie OMTH 0CIOCOOJbEHH 32 pa3yMEeBamhe OCHOBHHX IICUXOJIONIKUX KOHIICTIATa U
EUXOBY IIPUMEHY Y 00JIACTH YMETHOCTH, CIICHCKHMX M MEIMjCKUX MponyKiuja. buhie cnocoOHu na ananusupajy
MCUXUYKE TIPOoIlece, 0COOMHE ¥ MOTHBAIIM]Y JMYHOCTH YMETHHKA, J]a TPEIO3HA]y ¥ HHTCPIPETHPAjy TICHXOJIONIKE
aCIICKTe CTBapama U 0KKMBJhaja YMETHHUYKHUX JejIa, KA0 U J1a IPUMCHE HAyUCHO 3HAKE 33 CMACIHE TPEME,
YIPaBJbakhe CTPECOM U MOPIIKY CUXOCOMATCKOM 0aniaHCy y Mpo(heCHOHAIHOM M TIeJaroIKOM Pajy.

Canp:kaj npeamera

VYBOJ y ICUXOJIOTH]y: IPEIMET, HCTOpHUja U pa3Boj.

OCHOBHH IICUXWYKH TPOLIECH: HHTEJIEKTYaIHU acleKTH (ONaKame, aXmba, NaMheme, YUemhe, MUIIBEHHE).
EmonnoHanHy 1 BOJbHHU IPOLIECH: MOTHBAIIM]a, BOJbHE Palbe.

Icuxuuke 0coOMHE: CIIOCOOHOCTH, HABUKE, TEMIIEPAMEHT, TOTPeOe U HHTEPECH.

HayuHo npoyuaBame MoHallama 1 HEOCPETHOT HCKYCTBa.

ITcuxonoruja yMeTHOCTH: LIHJb YMETHOCTH M €CTETCKHU JOXKHBJIbA].

[TcuxonaTonoruja 1 yMETHOCT.

P NN

JIMYHOCT yMETHHKA: [IPTE, CIIOCOOHOCTH U MATOJIOIIKN aCHEKTH.
[Tpouec cTBapama: CIIOHTaHO, PUTUAHOCT, CHMOOIH, HECBECHO.
10. YMerHnuko neno: hopMa u cajapxaj, H3a3uBarmbe eMOLHja.

o

11. Tlcuxonorwuja myOmuKe: J0KHUBIbA] EMOLMja KPO3 YMETHHYKO JIETIO.
12. Tlcuxonoruja CIEHCKUX U MEIHjCKUX H3BOheHa.

13. IIprMeHa ICHUXOJIOTHjE y NeJaroruju 1 yMETHHYKOM pajy.

14. CapnanaBame cTpeca, TpeMe U IICHXOCOMATCKOTI OanaHca.

15. 3aBprinHu mperiea U aHaIM3a CTyAeHaTa, MPAaKTUIHE IPUMEHE.

Jluteparypa
Huxkoma Pot: Onwma ncuxonozuja, 3aBon 3a yuoenuke, beorpa.




[penpar OrmenoBuh: Ilcuxonozuja onascarpa, 3aBoj 3a yiioenuke, beorpan.

Bnanucnas [Mauuh: I1cuxonozuja u ymemnocm, 3aBoj 3a yiioenuke, beorpan.

Jbubana Kiucuh: Tenecna ncuxomepanuja, EKO, Beorpan, 1995; C.1., beorpan, 2001; YTI1J, beorpan, 2004.
Kcennja Mupkosuh-Panoh: Ilcuxonoeuja mysuxe, 3aBo 3a yiioenuke, beorpan, 1996.

Hall, C. S.; Lindzey, G.: Teorije licnosti, Nolit, Beograd, 1983.

Bpoj yacoBa akTHBHe HacTaBe 2 OcTtajan yacoBu
IpenaBama: Bexoe: Jpyru odnunm Hacrage: | Crynujckn
1 1 HCTPAKUBAYKHU Paj

MeTone n3Bohema HacTaBe:
[IpenaBama, akTHBHO OOHABJbAKE IPaANBa, AUCKYCH]ja, BeXxOe, IPaKTUIHA UCKYCTBa, UT]

Ouena 3Hama (MakcuMaJaHu 0poj moena 100)

IpenucnurHe 06aBese Iloena 3aBpUIHU HCIIUT IToena
60 40
aKTUBHOCT Y TOKY IIpeJaBamba 10 Ycmenu uenur 40
MIpaKTU4aH paj 20
KOJIOKBH]jyM-HU 10
CeMUHap-U 20

MMPOAYKIMNJA-CLIEHCKE YMETHOCTHU

Tabena 5.2 Crnenudukanuja npeamera

Crynujcku mporpam: KpeaTnBHe KOMyHHUKAIH]je

Bpcra u HuBO cTtynuja: OCHOBHE akageMcKe CTYIM]je

Hazus npeamera: MPOAYKIUJA-CHEHCKE YMETHOCTH

HacraBuuk: Tujana [Tonosuh, capagnuk: Hukonmuna MapuakounBuh

Craryc nmpeamera: H300pHU

Bpoj ECIIb: 6

Veios: /

nmb npeamera

Amnasnu3a 1 pasyMeBarbe KOHIIETTa MTO30PHIIHE U HETOKYITHO CIIEHCKE YMETHOCTH O] AHTHKE 10 CAaBPEMEHOT
noba. Pa3Bujame cioCOOHOCTH carieaBamba OCHOBHHX IT0jMOBA CIICHCKE YMETHOCTH M JCJIATHOCTU CIICHCKUX
MPONYKIMja, YKJbYUyjyhH OpraHu3aiioHe MOJIEIIC M TPOU3BOIHO-TEXHOJIOIIKE MTPOIECE Y MPOAYKIIU)H CIIEHCKHX
Jiefia Kao YMETHUYKUX M JIPYIITBEHUX POU3BOA.

Hcxon npenmera

[To 3aBpmIeTKy mpeaMeTa CTYACHT je OCIIOCO0JBeH 32 IPOPECHOHATHO Pa3yMeBamke OpraHu3alllje CIIEHCKUX
MPOIYKIIHja U MPOoIieca MPOAYKIHMje CIECHCKUX JIea, Kao U 32 KpUTHUYKY aHAIN3y U MPUMEHY METOIOJIOTH]E
MPOIYKIIHj€ Y PA3IMIUTUM CIICHCKUM KOHTEKCTAMA.




Canp:xaj npeamera

IIpeoasara

1.YBOA y KOHIIENT CIEHCKE YMETHOCTH: AC(HHUIIN]E U HCTOPH]CKHU Pa3Boj

2.CueHcKka YMETHOCT y AHTHIIM: OpTaHU3aIMja ¥ MPOAYKIHja IpeacTaBe
3.CpenmeBeKOBHA U peHECAHCHA CIIEHCKA YMETHOCT

4 Enm3abeTancka ApaMa U MPOAYKITH]CKH aCIIeKTH

5.Knacumuzam 1 poMaHTHYapCKa CIICHCKA YMETHOCT

6.Pa3Boj peani3ma 1 HaTypaiuaMa y IpOayKIHjH

7.MozepHn3aM 1 MOJUTHUYKY TeaTap: CIIEHCKA peXkHja U MPOIyKIurja

8. CaBpeMeHe CIICHCKE TCHIICHIIH] S

9. OpraHu3alMoOHN MOJIEIH CIICHCKUX MPOAYKIIHja: MHCTUTYIIH]E, He3aBUCHE CIICHE, MPOAYKIIUjcKe Kyhe
10. TTpon3BOAHO-TEXHOIOUIKY MPOIIEC: TUIAH U MPUIIPEMa CIIEHCKOT J1eja

11.Pax ca akTepuMa U CIICHCKUM THMOM: YJIOTa TTPOAYKIIH]E

12 TexHWYKH acTIeKTH CLIEHCKE MPOIYKIHje: CIIeHOrpaduja, KOCTUM, CBETIIO, 3ByK

13. YmpaBipame pecypcuMa u OyIeToM Y IPOAYKIHjU

14 .IIpakTHYHN IPAMEPH MPOMYKIHjCKHAX MPOIeca Y Pa3IHINTAM CIIEHCKAM KOHTEKCTHMA
15 CuHTe3a u KpUTHYKA eBalTyalija CIEHCKUX IPOAYKIHja

Beoicoe
HacraBa o0yxBara 1 oprann3oBaHe MOCETE U CTPy4YHE TPHUOUHE, I7Ie Ce CTYACHTH YIO3Hajy ca NPOAYKIH]CKUM U
OpraHU3alMOHKUM TIpoliecuMa. 3ajeqHIYKO npahiermhe U aHali3a NO30PHIIHUX NPEICTaBa U CIEHCKHUX Jorahaja.

Jlureparypa

Hymuko Mapuh: Ilozopuwna npooykyuja, 3anyx6una Aunpejesuh, beorpan, 2003.

Xyro Knaju: Ocnognu npobremu pesxcuje, dakynrer npaMmckux ymerHoctu, beorpan, 1973.

K. C. Cranucnascku: Cucmem, [laptizancka kmura, beorpam, 1986.

Jankxa Mannyxka: Ilpojekmna opeanusayuja y nosopuwinty, JyrocioBeHcka ectpana, beorpan, 1989.

Bpoj yacoBa akTuBHe HacTaBe: 4 Ocranu yacoBu
IIpenaBama: | Bex6e: | dpyru obnuiiy HacTaBe: Crynujcku
2 2 HUCTPaXUBAYKU paj:

Metone u3Bohem-a HacTaBe
Knacnuan nmpenaBadku aHTa)xMaH. M3paga ceMHHAPCKHX pajioBa. AKTHBHO ydenrhe cTyIeHaTa y aHaJIu3U
caBpeMeHHX npobirema mo3opuiTa. OpraHu30Bame TECTa Kao MpoBepe 3HAMkA. 3aBPITHI YCMEHU HCITUT.

Ouena 3Hamwa (MakcuMaJHu Opoj noena 100)

IpenucnutHe 06aBe3e IMoena 60 3aBpIIHU UCTIUT Tloena 40
aKTUBHOCT Y TOKY IIpeJaBatmba 15 MUCMEHU UCTIUT
IIPaKTUYaH paj 25 YCMEHH UCIIAT 40

KolmokBMjym-u | |

CEMUHap-U 20

OHJIAJH MEJUIU-ITYBJINKA

Ta6ena 5.2 Crienndpukanuja mnpeamera



Crynujcku nporpam :Kpearusne komyHukanuje

Hasus npeamera: OH-JIAJH MEIUJU-ITYBJIUKA

HacraBauk:Maja Bykagunosnh, Mapko HoBakosuh, Huxousa Ilejopuh; capagauk: Anexcanapa Kapapnh

Craryc npeamMeTa: H300pHHU

Bpoj ECIIB:6

Yceaos: /

uss npeamera

s mpemmerTa je 1a CTyAeHTH CTEKHY 3Hamba 0 priio30uju 1 crieupIIHOCTHMA OH-TajH MeIfja U APYIITBEHUX
Mpexa, ca (OKycoM Ha BpPCTE caapXaja W IyOIHKy Kojoj ce oOpahajy. CTymeHTH ce YIIO3Hajy ca aHaIN30M
OH-JIajH MyOJIMKe, MalMpameM HheHUX MOTpeda, Kao U KpeHpameM CTparerija, TakTuKa U cajpikaja 3a e()eKTUBaH
JMUTUTAJHU TUjaJIor.

Hcxon npenmera

HaxoH 3aBpiieHor npenmera, cTyJeHT he OuTH 0criocoOJbeH Aa:pasyMe MexaHusMme JeuHucama NUJbHUX IrpyIia
Y OH-JIajH KOMYHHKAIUjH; KPEUPa jeMHOCTABHE CTPATETHje M TAKTHKE 32 HHTEPAKIIN]Y Ca JUTHTATHOM ITyOIHKOM;
aHAJIM3Mpa U Malupa noTpede OH-JIajH myOnrKe; MpUMErkYje OCHOBE PHII-TajM MapKEeTHHTA U yIIPaBJbamba
KPU3HUM CHUTyalHjaMa y TUTUTATHAM MEIHjUMa; IpenBula 1 Mporemyje pu3nke KOMyHHUKAIHje Ha OH-JIajH
KaHaJIuMa.

Caapxxaj npenmera

Ilpeoasarva
. YBon y OH-JIajH Meuje U Gpuiio3oduja TUTUTaIHE KOMYHHKAIIH]E.
. THNOBM OH-JajH Me/IHja U JPYIITBEHUX MpeKa.
. OCHOBHM KOHIIENITH OH-JIajH IyONHKE ¥ HUJBHHUX TPYyTIa.

. Manupame norpeda u uHTEpeCa myoIuKe.

1
2
3
4
5. Kpeupame muratanHor cazmpikaja 3a pa3InauTe miardopme.
6. TakTHKe HHTEpAKIIHje ca MyOJIMKOM M aHTa)KOBakhe KOPUCHHUKA.

7. OcHOBe pHJI-TajM MapKeTHHIA Y OH-JajH MEANjUMA.

8. KpuzHe koMyHHKanyje y AUTUTATHAM KaHAJTUMA.

9. TlpoueHa pu3uKa y OH-J1ajH KOMYHHUKALHjH.

10. OcHoOBe cTpaTerujcKor IJIaHupamka 3a TUTUTATHE MeIHje.

11. IIpumMena cTparertja ¥ TaKTHKa Ha KOHKPETHUM IPHMEpUMa.

12. AHanu3a yCcHenurHuxX KaMIama U CTyAMje caydaja.

13. Mertpuke u Mepeme e(EeKTHBHOCTH OH-TajH KOMYHHUKAIIH]E.

14. IlpaktuyaH paj: mpunpemMa 1 npe3eHTaluja AMTuTallHe CTpareruje.
15. 3aBprrHa AUCKycHja M KPUTHUKA pedIeKcrja CTyIeHaTa.

Beorcoe

Kpo3 rpymHE W WHIUBHIAyalHH MPHCTYN CTEUEHA TEOPHUjCKa 3Hama Ce JAEMOHCTPHPA]y HA KOHKPETHOM
MaTepHjay ¥ OKBHPY CTYIHja CIlydaja, y3 aHTaXOBame CTyIACHATa Ja KpPo3 IMpUMepe youe pa3IHduTe KaTeropuje
OH-JIAjH IMyONHKe, BUXOBHUX MMOTpeda u HauMHA Bol)erha CBPCUCXOIHMNX KOMYHHUKAIH]ja, 0a3upaHnX Ha aJleKBaTHUM
caapxkajuma. Kpo3 cumymaigje clieHapuja KOMYHHKAIldje M MPUMEPe KPU3HE KOMYHHKAIMje, CTYICHTH Ce
MPAKTUYHO OCMOCO0JbaBajy 3a BOhCHE MUTMTANIHUX KaHaia U Meauja. KoHauaH pe3ynrar MpakTHYHE HACTaBe je
WHAWBUJyalHA BekOa CBaKOI CTYACHTa, KOja IMOKa3yje CIPEMHOCT M OCIOCOOJHEHOCT CTY[ACHTa Ja Kpeupa
CTpaTerujy AUrHTAIHEe KOMYHHKAIHje, T€ MPETaxe U BOIM OH-JIAjH KaMIIarbe.

Jluteparypa

(OCHOBHA JIUTEPATYpa




Hyman CrojakoBuh: Hrmepnem mapkemune u nozopuwna nyonuxa y Cpouju, 3anyxouna Aunpejesuh, beorpan,
2018.

Tijana Mandi¢: Komunikologija, Clio, Beograd, 2003.

I'pyma aytopa: Kruea casxcemaxa — Ymuyaj meouja, budnmorexa Marune cpricke, Hosu Can, 2013.

Anka M. Muxajnos [Ipoxoniouh: Tparcghopmayuja mpaduyuonanrHux meouja y HO8OM MexHOIOUKOM OKPYIiCery,
®DaxynTeT MOTUTHIKUX Hayka, beorpam, 2016.

Benumup hypryc Kasumup: O medujcroj nucmenocmu, Ebart — Menujcku apxus, beorpan, 2011.

JlonmyHcka auTeparypa

Ashlee Vance: llon Mask: Tesla, SpaceX i potraga za fantasticnom buducnoséu, Laguna, Beograd, 2017.

Chip Heath; Dan Heath: Made to Stick: Why Some Ideas Survive and Others Die, Random House, New York,
2007.

Kristina Huzak: Utjecaj masovnih medija na medijsku publiku, Sveuéiliste Sjever, Varazdin, 2015.

Bpoj yacoBa akTHMBHe HacTaBe

4 IIpenaBama: 2 Be:xoe:2

Metone u3Bohem-a HacTaBe

[TpenaBama, NONyHEHA IEMOHCTPALM]OM PAKTHYHUX Caapikaja, BexkOe (MHAMBHUIYATHH U TPYITHH Paj), aHaIH3a
U IUCKyCHja y OKBHPY IpeaaBamba U BeXXOH, CEMUHPACKU paj

Onena 3Hama (MakcuMaHu 0poj moena 100)

IpenucnurHe 06aBese Ioena 60 3aBpIIHU HCIIUT Ioena 40
aKTUBHOCT Y TOKY IIpeJjaBama 10 MIUCMEHU UCIIUT /
IIPaKTUYaH paj 30 YCMEHU UCIT 40
KOJIOKBH]yM-H A
CEMUHap-U 20

APT INPEKIINJA

Tabena 5.2 Cnenudpukanuja npeamera

Crynujcku nmporpam/cTyaujcku nporpamu: KpearnBHe KOMyHHKAIHje

Ha3zus npeamera: ApT Aupexknuja

Hacrasauk: Bophe Cranojesuh; capannnk: Enena Boxnh, Munnna Bacuiuh, lejan Jlykuh, Anexkcannap
Casuh

Craryc npeameTra: U300pHH

Bpoj ECIIB:6

Yeaos:/

Hwb npeamera

I{usp mpemMeTa je 1a CTyACHTH CTEKHY TeMEJbHO Pa3yMEBame MPUHIIUAIIA U TIPAKCE apT JUPEKIU|C Y Pa3THIHUTUM
o0acTiMa KyJITypHE U MEIH]CKe MPOAYKIHje, YKIbyuyjyhin ¢huiM, ciieHcke ymeTHOCTH, TB, pexiiaMe, HHTepHET,
BHJICO Urpe U n3aaBamTBoO. CTyaeHTH he yrno3HaTH CTPYKTypy KpeaTUBHIX THMOBA, YIOTY apT AUPEKTOpa Yy
MIPOIIeCy CTBapama, Kao W HaYMHE Ha KOje BU3YEIHN HApaTHUB M KOHIIENT yTUYY Ha KPEaTUBHHU U MPOU3BOIHU
nporec. [Topen Teopujckor 3Hama, MPEeAMET pa3BHja CIIOCOOHOCTH aHAIN3E, KPUTHIKOT TyMaderha BH3YEITHIX
pelIemha ¥ IPUMEHY HaydeHOT Y IPaKTHIHUM IIPOjeKTHMA.




Hcxon npenmera

ITo 3aBpreTKy npeamera, cTyiaeHTH he OMTH 0CIIOCO0JbEHH 32 CaMOCTATHO M THMCKO Boljere KpeaTUBHUX
npojekara, IpUMeHy MPUHIKIA apT JUPEKLUje Y PA3THYUTAM MEIIUjCKUM M KYJITYPHUM KOHTEKCTUMA, Kao U 32
e(huKacHy KOMyHHKAIIH]y ca TAMOBHMA, HAPYIHOIMMa 1 myOnukoM. bruhe criocoOHu na aHaau3upajy BU3yeTHA
Marepujall, NpUMeYjy HCTOPHjCKE U CaBpeMeHe KOHIICITE BU3YeIHE KYAType U J1a TPAaHC(HOPMHUIY HAPaTHBHE
uzeje y Busyente Gpopme, ca CBPCUCXOIHUM YIPaBJbalkeM KPEaTHBHUM ITPOLIECOM.

Cajgpxaj npeqmera

IIpenaBama

. YBOA y apT AMPEKLHjy U HEHA 110Jba IIPUMEHE.

. Ynora apt nupexropa y Guimy.

. ApT IupeKIyja y CIeHCKUM YMETHOCTHMA.

. ApT mupeknuja y opraHu30BaHUM Aoralajuma.

. ApT mupeknuja y pexigamama.

. ApT mupexija y TeJICBU3HMjCKUM U HHTEPHET MPOjeKTHMA.

. ApT iupexiyja y BUIEO Urpama 1 U3/1aBallTBy.

. Mcropuja Bu3yenHe Kyntype U yMETHOCTH.

. IIperBapame HapaTuBa y Bu3yenHe gopme.

10. Tumcku paj U ynora KpeaTUBHOT JIHJepa.

11. KomyHuKanyja ca Hapy4lolyMa 1 cTBapajanuma.

12. Ananm3a jeia JUKOBHE YMETHOCTH, Au3ajHa U pororpaduje.
13. IlpumMeHa TeopHje y IPaKTHIHOM IIPOjeKTy — KOHIIENT apT JUPEKIHje.
14. TuMcku paj Ha TIPOjeKTUMAa — BH3yeTTHA ITPUMEHA.

15. Ilpernen n aHanm3a pagoBa CTy[JeHATa, TUCKyCHja U KPUTHKA.

O 001N N WK~

Bewxoe:

AHayn3a yMETHHYKUX U MEAMjCKHUX MMPOU3BO/IA Y YHjeM HACTajamby j€ apT TUPEKIIHja O BEJIMKE BaYKHOCTH.
[IpoHanaxeme pa3IMYNTAX HAYHMHA 32 PelllaBai-¢ KPeaTHBHUX 3a/]aTaka y 3ajeIHUUKOM pafy. M3pana uzadbpanux
[pojeKarTa U3 pasIMuuTUX MEAUjCKMX 00JaCTH KOJH 3aXTE€BA]y apT AUPEKIH]Y.

Jluteparypa

Maria Carla Prette: Razumeti umetnost, Cnyx06enu riiacHuk, beorpan, 2016.
Umberto Eco: Istorija lepote, Plato, Beograd, 2004.

Christian Salmon: Storiteling, Clio, Beograd, 2010.

Ryan Hembree: Kompletan graficki dizajn, Don Vas, Beograd, 2008.

Leksikon savremene kulture, Plato Books, Beograd, 2008.

JlonarHa nuteparypa npema norpebu U y JOroBopy ca MpeAMETHUM HACTABHUKOM.

Bpoj yacoBa akTuBHe HacTaBe: 4 Ocranu yacoBu
[IpenaBama: | BexoGe: Hpyru obnuim HacTase: CTyaujCKU HCTPAXKUBAYKH PaJL:
2 2

MeTtone u3Bohem-a HacTaBe
[IpenaBama, TUCKyCHje Y OKBHPY IpeNaBarma, BEKOE U TPYITHA M CaMOCTaJlaH MIPaKTUYaH pajl CTyIeHara,
CEMUHAPCKH pal.

Ounena 3Hama (MakcuMaJaHu Opoj moena 100)

IpeaucnutHe 06aBe3e IToena 60 3aBpIIHN HCITUT Iloenn
AKTUBHOCT Y TOKY MpeJaBamba 20 Iucmenu ucnut 40
KOJIOKBHjyM 20

CEeMHHAPCKHU PaJ0BH 20

YCMeHH HUCIUT




EHIJIECKU JE3UK 4

Ta6ena 5.2. Crienudukanyja npeamera

Crynujcku nporpam: OAC KpeaTuBHe KOMyHHKaLHje

Ha3us npeamera: Enriieckn je3uk 4

HacraBauk/Hactapaunm: 3opuna Jeauh, Apadena Caraguh; capagnuk: Anaepa Jlemesuh

Craryc npeagmera: U300pHu

Bpoj ECIIB: 2

YeaioB: Hema ycnosa

us mpeamera

Lwb npenmera Exrecku jesuk 4 je 1a HacTaBM ca pajjoM Ha pa3yMeBamby TEKCTOBA, KPHTHYKOM Pa3MHIIbAKkY H
nucamy. CTyICHTH pajie Ha IIcamy cacTaBa M Apyrux oOiMKa nucaHe komyHukamuje. [lopen anammse Tekcra n
HHcama pajy ce Ha ycBajamy Beher Opoja nanoma n u3peka. Ha wacoBuma he 6uru u nebare.

Hcxon npeamera

Ouekyje ce 1a CTyIEHTH Hay4e Ja THIITYy CIOKEeHEe PEUCHHIIE U CACTaBe Kao U Apyre oOIMKe MHCcaHe KOMYHHKAIIH]e.
Takole ce ouekyje a KOPUCTE Yy CBAKOIHBEHOM roBopy Behu Opoj u3pasa, uspeka u uaoma. Jla mMory aa
pasroBapajy o MU3UTHBHUM M HETAaTUBHUM aClCKTHMa KOHTPABEP3HHUX TEMA.

Canp:kaj npeamera

[Ipenmer xoprcTH YOSHHUK KOji IMa TEKCTOBE, BEXKOE U MUTaHja Ha Koje Tpeba KpUTHIKA oAroBapatu. Takohe,
II0CTOje JIEKIHje ca YIyTCTBUMA M CaBEeTUMa KaKo MHCaTH CIOKEHE PEUCHHUIIE U cacTaBe Y IUJbY OOJbET IHcama.
CrynentuMa he ce nati u pa3HOBPCTaH MaTepHjall Be3aH 3a HIHMOME U U3pPEKe.

Ipeoasarva

Teopujcka HacTaBa ce onBUja KopucTehu yOeHHK U J0AaTHA Matepujan koju hie outu npociehen Ha yacoBuma. Y
MIPaKTUIHOM JEJIy Ce OJl CTyAeHaTa 04eKyje 1a moOoJblajy KOHBEp3anjy M J1a IMHITy Ha cBakoM yacy. Kopucru ce
Google Classroom.

(O0aBe3H0 HaBeCTH 15 HacTaBHUX HeOEba

Henema 1 Henry Louis Gates, “What’s in a Name?”

Henespa 2 Moises Naim, “The YouTube Effect”

Henesma 3 Junot Diaz, “The Money”

Henesma 4 Tara Westover, “I Am Not Proof of the American Dream”
Henesma 5 Joy Harjo, “The American Sunrise”

Henespa 6 Bich Minh Nguyen, “Goodby to My Twinkie Days”
Henera 7 Trevor Noah, “Trevor, Pray”

Henespa 8 konokBujym




Henema 9 Heather Rogers, “The Hidden Life of Garbage”

Henespa 10 Brian Doyle, “Joyas Voladoras”

Henespa 11 Daniel P. Huttenlocher, “The Challenge of Being Human in the Age of AI”
Henerpa 12 Farhad Manjoo, “It’s Time for ‘“They’”

Henespa 13 [pesenraruje

Henempa 14 ®unm (Be3aH 3a HEKy O TeMa ca 4acoBa)

Henerpa 15 xonoksujym

Beoicoe:

Cmyoenmu he y moxy @excou Kopucmumu Hay4eHo epaouso u pasiuiumum akmusHOCMUMA, KAo Wmo ¢y RUcare
cacmasa, CIywarse pastuyumux mekCmosa u pazeo6op o ruma, uzpaoa I'yen cajma eesanoe 3a I'yen yuuonuyy
Kao u uzpada npeszenmayuje. Cmyoenmu he y okeupy eexcou uumamu u mekcmoge Koju caopiice OCHOBHY CHIPYYHY
MEPMOHONO2U)Y.

Jluteparypa

Kirszner, Laurie G., and Stephen Randall. (2024). Patterns for College Writing: A Rhetorical Reader and Guide.
NY: Bedford/St. Martin’s ISBN: 978-1-319-51136-4

Bpoj yacoBa aktuBHe HacTaBe 2 | IIpexaBama: 1 Be:xoe: 1

Metone usBolem-a HacTaBe

Y HacTaBu ce KOPUCTH MHTEPAKTUBHU METOJ, LIITO 3HA4YM Aa he cTyeHTH 3Hambe CTUIATH KPO3 pasroBop,
yTBphHBameM IrpaMaTHUKUX CTPYKTYpa Yy pasIMuUTHM CUTyallijaMa 1 BokaOynapa y pa3iiMuiTUM KOHTEKCTHMA.

Ouena 3Hama (MakcuMaHu 0poj moena 100)

MOEHa
IpenucnuTHe 006aBe3e 3aBpIIHU UCTIUT rnoeHa
AKTHBHOCT y TOKyTIpe/laBamba 10 IIncmenu ucnur 15
Konoxsujym 1 30 YeMmenu ucnut 15
Komnoxsujym 2 30

NTAJIMJAHCKH JE3UK 4

Tab6ena 5.2. Cnenudukanuja npeagmera

Crymujckn nporpam: OAC KpearuBHe KOMyHHKaNje

Ha3zus npeamera: Utanujancku je3ux 4




Hacrapauk/Hactapaunm: Bophesnh A. Anexcangpa

Craryc npeamera: U360pHu

Bbpoj ECIIb: 2

Ycaos: /

Hub npeamera

[ump mpenmera je na CTyAGHTH MpoAyOe M TPOIIMpE 3HAKa M3 HTAIHjaHCKOT je3uka Ha HuBOy A2.2
3ajeqauukor eBporickor okBupa 3a jesuke (CEFR), ca moceOHMM OCBpTOM Ha ycaBpilaBame yHoTpeOe
MpoNIINX BpeMeHa (passato prossimo u imperfetto), AUPEKTHUX M WHAMPEKTHUX 3aMEHULA Y CIOKEHUM
BpEMEHHMA U OCHOBHHMX CHHTAaKCHUYKUX CTPyKTypa. Kypc uma 3a 1iusb a 0CrocoOu CTYICHTE 3a MPEHH3HU)E H
CaMOCTaJTHHj€ YCMEHO ¥ MUCMEHO M3PakaBame Y Pa3IHIATUM CBAKOJHEBHUM U aKaJeMCKUM CUTyallljama, Kao
U 32 pa3yMeBambhe ayTCHTHIHUX MICAHUX U ayANOBH3YETHHX CaAPKaja.

Hcxon npenmera

ITo 3aBpmieTKy Kypca CTYOEHTH Cy y CTamy JAa: Pa3lUKyjy W MPaBHIHO yMoTpeOshaBajy IMpOILIa BpeMeHa
(passato prossimo u imperfetto) y HapaTHBHOM KOHTEKCTY; KOPUCTE NWUPEKTHE M WHAWPEKTHE 3aMEHHIIES
(pronome diretto/indiretto) y TpOCTUM H CIOXXEHHM BpeMeHHMMa; (DOPMYIIHIIY jETHOCTABHE XHIIOTETHYKE
koHcTpyKIje (periodo ipotetico del primo tipo); uzpakaBajy cTaB, CyMbY, BEpOBaTHONY M e€MOIHje y CKIamy
ca KOMYHHMKAaTMBHOM CHTYalldjOM; pa3yMejy W aHAJIU3Mpajy ayTeHTUYHE NMUCAaHEe W ayAHOBU3YelIHE TEKCTOBE
Cpeime TEeXHMHE; CAMOCTAaIHO M jaCHO H3paXkaBajy CBOjé MHCIM y YCMEHO] M MHCaHOj ¢opMu, oOmukyjyhu
HapaTHBHE W OIMCHE TEKCTOBE y3 YHoTpeOy onroBapajyhux BpeMEHCKHMX OOJNHMKa M JIOTHYKHX KOHEKTOPA;
aJICKBaTHO pearyjy y HWHTEpaKkUUjH y3 IOIITOBAKE COLUOIMHTBUCTHIKOT PETHCTPA M KYATYPOJIOIIKHAX
crerM(pUIHOCTH UTATUjaHCKOT TOBOPHOT TOJpyYja.

Cagpaxaj npeqMera

Ilpeoasama:

TokoM TeopHjcKe HAacTaBe CTYICHTH he cHCTeMaTH30BaTH M MPOAYOJbHMBATH 3HAaWma O YIOTPEOU IMPOILIUX
BpeMeHa (passato prossimo u imperfetto), ca moceOHMM OCBPTOM Ha HHUXOBY (YHKIMOHAIHY YyIOTpedy Y
HapaTUBHOM JUCKypcy. [loceOHa maxmwa Ouhe mocBeheHa ClIoKeHHjUM CHHTaKCHYKUM CTPYKTypaMa, yrnorpeou
3aMEHUIla y CIOKEHHUM BpPEMEHHMa, Ka0 M pa3Bojy MUCKYPCHE KOMIIETEHIIMje KpO3 pajl ca KOHEKTOpHUMAa H
MapkepuMma koxesuje Tekcra.lloceOHa maxkma mocBetuhe ce pas3Bojy JIEKCHMKe y obiacTuMa o0Opa3oBamba,
JPYIITBEHOT KHUBOTA, 3[paBiba, TyTOBakha, MEMja H caBpeMeHe KomyHuKanuje (Internet u ApyImTBEHE MpPEKE).
Pan he ykipyunBaTu unTame, IPEBO M aHAJIH3Y TEKCTOBA M ayTCHTHYHHX ayJHOBH3YESIHUX MaTepyjaa.
Bescoe:

IMpakTiuHa HacTaBa ycMepeHa je Ka (GYHKIMOHAIHOj MPUMEHH CTCUCHHX 3HAMa KPO3 KOMYHHKATHBHE
aKTUBHOCTH, apryMEHTaTWBHE 3alaTke W uHTerpatuBHe (opme panma. [loceban akieHaT cTaBjba Ce Ha
pa3BUjame HapaTUBHE KOMIICTEHIIMjE, JIOTUYKOT IMOBE3UBama HCKa3a W CaMOCTAIHOT YCMEHOT M IMHCaHOT
U3paXKaBama y pa3IMYUTUM APYIITBCHUM H KYJITYPHHUM KOHTeKcTHMA. Kpo3 ciymame U Iieame ayTeHTHIHIX
caapkaja crymeHTH he yHampehuBaTH pa3yMeBam€ TOBOPDHOT je3WKa U Pa3BHjaTH HHTEPKYITYPHY
KOMITETCHIIH]Y.

VY okBHpY Kypca CTyA€HTH he NPHUIPEMHUTH W YCMEHO MPEACTaBHTH CEMHHApPCKY NPE3CHTAIMjy Ha TEMy W3
oOnacTH WTalNWjaHCKe KyAType W IUBWIM3aLMje, Kpo3 Kojy he mokaszaTm crmocoOHOCT CaMOCTalHOT
UCTPKUBAA, KPUTHYKOT MPUCTYMa TEMH U MPUMEHE HOBOCTCUCHHX jE3HUKUX M KYJAYTPOJOIIKHX 3HAma y
aKaJIEMCKOM M KOMYHHKATHBHOM KOHTEKCTY.

Ilnan peanu3anuje HACTABHUX jeIMHUIA TI0 PAHUM HeJe/baMa:




1. Ripasso del Passato prossimo; passato prossimo dei verbi modali e riflessivi; scelta dell’ausiliare; verbi con
doppio ausiliare; accordo del participio passato; Lessico relativo allo sport e benessere. Abilita comunicative:
esprimere sorpresa, incertezza, accordo.

2. Imperfetto indicativo — morfologia e principali usi; Lessico ed espressioni relativi ai mezzi di trasporto
urbano e extraurbano: treni, biglietti, orari; Abilitd comunicative: comprare il biglietto del treno/autobus/aereo;
prenotare un alloggio.

3. Imperfetto dei verbi irregolari; principali avverbi, coniugazioni ed espressioni che richiedono 1’uso
dell’imperfetto; la forma progressiva al passato. Connettivi allora/ora e adesso; 11 segnale discorsivo allora.
Abilita comunicative: raccontare azioni abituali al passato.

4. Passato prossimo e imperfetto — differenze; raccontare e descrivere il passato; collocare in ordine
cronologico piu azioni al passato; Connettivi mentre € durante; Avverbi in -mente. Abilita comunicative:
parlare dei propri ricordi; argomentare a favore e contro qualcosa.

5. Pronomi diretti con il passato prossimo; Connettivi temporali: all inizio, poi, dopo, alla fine. Lessico relativo
al sistema educativo: scuola, universita, esami, modalita di svolgimento e superamento degli esami. Abilita
comunicative: esprimere gioia e disappunto; esprimere stati fisici e stati d’animo del presente e del passato.

6. Lettura, traduzione e analisi di testi e materiali audiovisivi autentici in lingua originale, con particolare
attenzione all’uso del passato prossimo e dell’imperfetto. Lessico e abilita comunicative: problemi di salute;
sintomi di malesseri fisici; il corpo umano; medici specialisti; modi di dire con le parti del corpo.

7. Ripasso della grammatica e del lessico trattati finora; Preparazione per la prima prova scritta: esercizi di
revisione e attivita comunicative simulate.

8. Prima prova scritta

9. Pronomi indiretti (mi, ti, gli, le, ci, vi, loro); Pronomi indiretti nei tempi composti e verbi modali. Lessico ed
espressioni utili per spostarsi in macchina, in citta e fuori citta. Abilita comunicative: tranquillizzare qualcuno;
esprimere sorpresa e desiderio.

10. Stare+per-+infinito; Periodo ipotetico del primo tipo; Lessico relativo alla vita sociale in Italia; luoghi di
incontro, divertimento, socializzazione. I segni zodiacali; Le previsioni del tempo; Attivita comunicative:
parlare di azioni ed eventi che stanno per verificarsi; formulare semplici ipotesi.

11. Ripresa dei comparativi e confronto con i superlativi; Nomi alterati in -ino e -one; Lessico relativo alle
vacanze: cosa mettere in valigia; La Geografia del Belpaese; Attivita comunicative: esprimere probabilita,
dubbio, incertezza.

12. Lessico ed espressioni relativi a Internet e ai social network, alle relazioni interpersonali, alle feste e alle
tradizioni; Attivita comunicative: formulare auguri in diverse situazioni comunicative.

13. Ripasso generale della grammatica e del lessico; Attivita comunicative per consolidare le competenze
acquisite.

14. Preparazione per la seconda prova scritta: simulazioni, esercizi di riepilogo, attivita di gruppo.

15. Seconda prova scritta

Jluteparypa

Marin, T., & Diadori, P. (2017). Via del Corso Al: Corso di italiano per stranieri. Edilingua.

Marin, T., & Diadori, P. (2018). Via del Corso: Corso di italiano per stranieri. Livello A2. Edilingua.

La Grassa, M., Delitala, M., & Quercioli, F. (2011). L’italiano all 'universita 1: Libro + CD audio (A1-A2).
Edilingua.

Marin, T., & Magnelli, S. (2013). Nuovo Progetto Italiano 1. Edilingua.

DPordevi¢, A. (2021). Prirucnik za italijanski jezik. Fakultet savremenih umetnosti.

Jonarua jimreparypa
Moderc, S. (2004). Gramatika italijanskog jezika: Morfologija sa elementima sintakse. UdruZenje nastavnika
italijanskog jezika Srbije.

Bpoj yacoBa akTuBHe HacTaBe 2 | IIpenaBama: 1 Be:xoe: 1




MeTtone nsBohema HacTaBe

YeMeHo n3narame, ujatomika MeToa, METo/Ia ISMOHCTPAIHje, METOa MITyCTPAaTUBHIX PaJoBa, METOAA
MPaKTHYHAX PagoBa, METO/A MPAKTUYHUX aKTHBHOCTH.

Ouena 3Hama (MaKkcHMaJIHU 0poj moena 100)

MoeHa

I[IpenucnutHe 0o6aBe3e 3aBpLIHU UCTIUT noeHa
AKTHBHOCT y TOKY TIpeJiaBama 10 YcMmeHu ucuT 30
KOJIOKBH]yM-H 60

CEeMHHap-H

HauuH npoBepe 3Haba MOTY OMTH pa3IMuUTH HaBEeHO Yy Tabenu Cy caMo Heke onuuje: (MMCMEHU UCTIHTH, YCMEHU
WCIT, IPE3CHTAIM]ja IPOjeKTa, CEMHHAPH UTL......

*MaKcHMaJHa ayxHa 2 crpanuie A4 Gpopmara

JN3AJH 3BYKA-MEJININ

Ta6ena 5.2 Crnenudukanuja npeaMera

Crynujcku nporpam :KpearuBHe komyHukaumje

|Ha3m; npeaMera: JIu3ajH 3ByKa - MeIUjH

E:l'aCTaBHHK: Baagumup Kuskosuh, Beaunoop Xajaykosuh, Taguja Muneruh, Cuasana I'pyjuh, Hukona
ejoBuh

CtaTyc npeaMera: 00aBe3HH

|bpoj ECIIb:

YeaioB;/

Wb TIpeAMeTA.

Wb TIPEJIMETA je 1a CTYACHTH OBJIa/1ajy OCHOBHUM IPHHLUIIAMA KPEHParha 3ByYHE CIHUKE Y PA3ITHYUTHM
enujiMa, ca akLEHTOM Ha Cenn(pUIHOCTH pajia y paiio U TeJIEBU3NjCKOM OKpYkemy. CTyIeHTH ce yIIo3Hajy ca
polieypaMa CHIMamba, 00pajie 1 eMUTOBaba Nporpama, Kao U ca KpUTepHjyMruMa Io KojuMa ce cTBapa 3By4YHa
JMKa 3a TOBOPHE, My3UUKe, CIIOPTCKe U KonaxxHe emucuje. Iloceban (okyc je Ha MpaKTUYHOj IPUMEHH 3Hamba 3a
eaJIN3allMjy KPeaTHBHOT U TEXHUYKH KBAJUTETHOT ay[MO0 CaJip)Kaja y cCaBpeMEeHHM MEAUjCKUM (hopMaruma.

CX0a mpeamera

0 3aBpIIETKY HACTaBe, CTYACHTH CY OCIIOCOOJbEHH 32 CAMOCTAIIHO KPEUPamke U pean3any]jy 3By4He CIUKE Y
a3mauTHM MenujuMa. OHM MOTY Ja aHaNTM3Upajy aKyCTHYKE yCIIOBe, MPIUMERY]y oAroBapajyhe TeXHHke CHIMama,
Opajiec 1 MHKCOBamba 3ByKa, IPUIIarohapajy 3By4Hy CIUKY CHeHU()UIHOCTUMA PAIHO U TEICBU3HjCKUX (opmarta,

20 W J1a pean3yjy eMICHje Y)KHBO HIIH CTYIU]CKH, 3apxKaBajyhin KpeaTHBHH U Po(ecHoHaTHH HUBO.

Canp:xaj mpeqmera
[Ipedasarva:
1. YBony ou3ajH 3ByKa y MEAWjUMa M OCHOBHHM IIPHHIIMIIN CTBaparba 3ByYHE CIIHKE.

2. KapakreprcTHKe paano U TEIEBU3H]CKUX EMUCH]a — CIMYHOCTH M Pa3JIHKe.




OCHOBHHU €JIEMEHTH 3By4YHE CIIMKE Y TOBOPHHM €MHUCH]jaMa.

[IpakTr9aH NpUCTYH pean3aliiji paTuo TOBOPHUX EMHUCH]a.

OCHOBHHU €JIEMEHTH 3By4YHE CIIMKE Y My3UUKUM €MHCHjaMa 3a Pajyo.

Kpeupame u peanu3sanyja 3ByqHe CIHKE y My3HYKHM TEJICBU3H]CKUM eMHUCHjaMa.

IIpenoc My3uukux moraljaja ¥ KOHIEpaTa 3a Paaro U TCICBU3U]Y — CTYIUJCKH U YIKHBO.

® NS R W

OCHOBHU NPHHIIMITY 3ByYHE CIUKE Y PaJN0 APaMHu.

9. OCHOBHHM IPUHIIUIN 3ByYHE CIIUKE Y TEICBU3U]CKUM JPAaMCKUM U MY3UYKUM (popMaTrMa.

10. TIpeHoc ciopTrckux gorahaja — TEXHUKa U KPEaTUBHU aclieKTH 3a PaJIHo.

11. Ilpenoc croprckux noralaja — TEXHUKA M KPEaTHBHHU ACIEKTH 3a TEIECBU3H]Y.

12. Pazimke y mocTaBiy U 00pay 3ByKa KO PAJHO U TEIEBU3HM]CKUX MPEHOCA.

13. IlpakTiyaH paja Ha Kpeupamy 3ByUHE CIIMKE 3a pa3nuunuTe Meaujcke Gopmare.

14. TlpeseHTanmja M KPUTHKA PEaTN30BaHUX IIPOjeKaTa HACTABHHUKA U CTy/IEHATA.

15. ®unanmzanmja npojekara — ycaBpiiaBambe KpeaTuBHOT M TEXHHYKOT KBAJIUTETa 3BYYHE CIIMKE.
Bexoe:

CHUMame U MOHTa)Ka OCHOBHHUX eJIeMeHaTa 3By4He cinke. CHUMambe 3ByuHHX edekara. CHUMamke aMOHjeHTaIHOT
BByKa. [Ipoayknuja, cHUMame, MOHTaXKa U 3ByYHO yoOn4aBame paano apame. [locera BETMKUM MEIHjCKIM
CICTEMHMa U YIIO3HABAK-E Ca TEXHOIOTHjOM Y TIPOIIeCy IMPOU3BOIILE ITPOTrpama.

Uluteparypa

[Copnuh, Jb.; MasskoBuh, 3.: Cmepeogonuja — meopuja u npaxca, PTC, beorpan, 2016.
braxa, U.: Apamamypeuja 36yxka y dhuamckom u menesusujcxkom deny, JKCI, beorpax, 2008.
Mujuh, M.: Ayouo cucmemu, Akanemcka mucao, beorpan, 2011.

Bartlett, B.: Stereo Microphone Techniques, Focal Press, Oxford, 1991.

Bartlett, B.; Bartlett, J.: Recording Music on Location, Focal Press, Oxford, 2007.

['y3una, b.: Ayouo mexuuxa y paoujy u menesusuju, Cserioct tearap, beorpan, 2004.

[bpoj uacoBa axTuBHe HacTtaBe 3 |[[IpexaBama:2 IBemﬁe:l

MeToae usBoler-a HacTaBe
[TpenaBama, BexOe, TUCKYCHje y OKBUPY MPeaBama U BexkOU, CAMOCTAITHY U TPYITHH IPAaKTUYaH paj CTyJCHATA,

CeMUHapCKH paj

Ouena 3Hama (MakcuMaJHu Opoj noena 100)

moeHa

[[IpequcnuTHe 00aBe3e 3aBpIIHN HCIIUT [IOCHA
AKTUBHOCT Y TOKY TIpe/laBamba 10 [MUCMEHU UCTIUT

[IPAKTUYAH paj 15 YCMEHU HUCIIT 40
[KoTOKBHjyM-H1 20

CEMUHap-U 15

HaunH nmpoBepe 3Hamba MOTY OMTH Pa3lIMUMTH HABEIEHO Yy Tabelu Cy caMo Heke onuyje: (MMCMEHU UCIIUTH, YCMEHU
IICIIT, IPEe3EHTalllja IPOjeKTa, CEMUHAPH UTA......




MMPUMEBEHO KOMITIOHOBABE-YMETHHUUYKA MY3UKA

Tabena 5.2 Cnienndpukanuja npeamera

Ctynujcku nporpaMm : KpeaTuBHe KOMyHHMKanmje

Il'Ia3I/IB npeamMera: HpI/IMeI-beHO KOMIIOHOBAKHE - YMETHUYKA MY3HKaA

[Hacrapuuk: CMusbana Baajuh, Bnagumup ’Kuskosuh; capagauuu: Muinna Crojkosuh, Anexkcanapa
CramenkoBuh, Anexcangpa Kapanuh, Anhena Tpumuh

Cratyc npeamera: ObaBe3an

|bpoj ECIIB:4

Yesos: /

[wsb npeamera

[[1b IpeMeTa je 1a CTYICHTH OBJIaJIa]y TEOPHjCKUM MPUHIMIIMMA U PAKTUYHUM TEXHUKaMa IPUMEHEHOT
[KOMITOHOBama y YMETHHYKO] My3HUIIH, ca (JOKycOM Ha MHAWBHIYaJHE U IPyIHE KpeaTuBHe npouece. CTyneHTH ce
yII03Ha]y Ca CTHJICKAM CIIEIU(PHIHOCTIMA MYy3HKE PA3IMIUTUX €T0Xa, O IIPBOOUTHE JbYICKE 3ajeTHHULIE 10
CaBpEeMEHOT IIepHo/a, U pa3BHjajy CIOCOOHOCTH 3a KpeaTHBHY NMPHMEHY CTCUCHHX 3HAKkA Y MATHIHO] 00IacTH
CTyIHja M Y BUIIEMEIN]CKOM CTBapajlaukoM OKpyxkemy. [loceOaH akieHaT je Ha pa3BHjaby BEITHHA yyelnha u
BOljerba y TPYIHUM KpeaTHBHHUM IIPOLECHMA.

[Hcxon npeamera

[To 3aBpIIETKY HACTaBe, CTYACHTH Cy OCIIOCOOJbEHH Jla CTeUeHa TEOPHjCKa 3Haba U MTPAKTHYHE TEXHUKE IPUMEHE y
peanu3alyju yMeTHHYKKX rpojekara. OHM MOTY Jia aHAJIM3UPajy U UHTEPIPETHPajy My3UdKe ()eHOMEHE,
[perno3Hajy eCTeTCKE BPEAHOCTH, Te Jia X KPEaTUBHO MHTETPHIY Y BUIIEMEINjCKH KOHTEKCT, OWIIO Kao
CaMOCTaJIHU ayTOPH HJIM Kao A€0 TPYITHOT CTBApaIayKor IIpoLeca.

Canp:xaj npeqmera

[Ipedasarva:

1. VBox y npuMeHjeHo komponoBame — KOHIICTITH U I[HJbEBU.
[Iperien My3uUKnX €1oXa U CTHIICKUX CHEIU(PHUIHOCTH.
OcHOBe My3W4Ke TICMEHOCTH U €JIEMEHTH MY3HUYKOT je3HKa.
AHann3a KOMIO3UIIMOHUX TEXHUKA y Pa3INYUTUM €[oXaMa.
WuauBuayanHA KpeaTHBHH MIPOIIEC — pa3Boj Uaeje.

['pymHM KpeaTHBHU MPOLIEC — capajiiba U KOMYHHKaIHja Y TUMY.
[Tpumena TeopHjCKUX MPHUHIKIA Y TPAKTHYHOM KomponoBamy.
YMETHHYKH U3pa3 ¥ CTHIICKA HHTEPIIPETaIlija My3HIKUX Jera.

CrBapame MEJIOANjCKUX M XapMOHH]CKUX CTPYKTYpa Y BUIIEME/IH]CKUM IIPOjeKTUMA.

= = Y 2 kR

0. Unrerpanuja putma u popMme y KpeaTHBHH IPOLIeC.

1. AHanu3a yTuIlaja My3HYKOT TEKCTa Ha EMOIIMOHAIHH U €CTETCKU JTUCKYPC.
12. TlpuMeHa KOMITO3MLIIMOHUX TEXHHUKA Y PA3IMIUTHM MEIHjCKUM (hopMaTuma.
13. KpeaTuBHa UMILIEMEHTAIHja y MOjeAMHAYHUM U TPYITHUM IPOjeKTHMA.

14. Ilpe3eHTanuja U KpUTHKA pajioBa CTy/leHaTa, TUCKYCHja O €CTETUIH U U3pa3y.
15. 3aBpIIHH IpOjeKaT — HHTErPalHja TEOPHje U MPAKCEe Y YMETHUYKOM JICITy.

Beoicoe.

HpaKanHa HacTaBa C¢ CaCTOjI/I on BEXKOU U HUCTpAKUBaAhba KOMIIO3UIIMOHUX TCXHUKA, 3HAKbA U BCIITUHA U




113y1aBarbC TECXHOJOMKUX CPEACTaBa 3a IPUMCHUBAKBLE MY3UYKOT je31/11<a 1 yKJlaname ca Jpyrum MeﬂI/IjI/IMa.

UluTeparypa

Abraham, DZerald: Oksfordska istorija muzike, Beograd, Clio 2001.

Andreis, Josip Povijest glazbe, Zagreb : Liber 1975.

Davis, Richard: Complete guide to Film Scoring, Boston, MA, Berklee Press, Hal Leonard 1999.

Kenrick, John: Musical Theater: A History, New York, London, Continuum 2008.

Kalinak, Kathryn: Settling the score: music and the classical Hollywood film, University of Wisconsin Press, 1992.
JlogaTHa TuTEpaTypa npema motTpedu u y JOroBopy ca IpeIMETHHM HACTaBHUKOM

|Bpoj uacoBa axTnBHe HacTaBe 4 |[IpenaBama: 2 Be:xoe: 2

MeTone usBohema HacTaBe

[IpenaBama, JOMyHEHA aHATM30M HOTHUX U 3ByYHHX MPUMEPa;CAXKETO MTPE3CHTOBABE Ca/IpiKaja TEKCTOBA U
pe3yaTara aHaJH3e [ena MpenBrul)eHuX 3a IaTH 9ac; AUCKyCHje Y OKBUPY NpeaaBama; [IpakTinuHe BexOe.

Ouena 3Hamwa (MakcuMaJIHu Opoj nmoena 100)

[loena 60
[[penucnuTHe 06aBe3e 3aBpIIHN HCIUT [loena 40
AKTUBHOCT Y TOKY IIpe/laBamba 20 [MICMEHU UCTIUT
[IPAKTUYaH paj 20 [YCMEHH UCIIUT 40
[KOTIOKBHjyM-1 20
CEMHUHAP-U /

HaunH mpoBepe 3Hamba MOTY OMTH Pa3iIMUMTH HAaBEJIEHO Yy TabelH Cy caMo Heke onnyje: (MMCMEHU HCIUTH, YCMEHH
IICIIT, IPEe3EHTalllja IPOjeKTa, CEMUHAPH UTL......

**MakcuMaiHa TyxHa 1 crpanuna A4 gopmara

MY3UKA-JUTUTAJIIHU MEANIN

Tabena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam : KpeatuBHa koMyHuKanuja

|Ha3m; npeamera: My3mca = AIUT'UTAJTHA Me)]l/ljl/l

[HacraBank: Cuaisana I pyjuh, Hukosa 3npaskosuh, Bragumup Kuskosuh; capannnk: I'opnana hupuh

CraTryc npeaMera: 00aBe3HH

|bpoj ECIIB: 6

Yesios: /

Wb MpeaMeTa

1Jb TIPEAMETA je Ja CTYAEHTH CTEKHY JTyOOKO pa3yMeBambe U IIPAKTHYHE BEIITHHE MPEI03HaBamka CBUX 00INKa U
a4MHA MPUCYTHOCTH MY3HUKE Y AUTUTAIHUM MeanjuMa. CTyIeHTH ce YIO3Hajy ca CTIeU()UIHOCTIMA MYy3HKE Y
A3TMIATHM JAUTATATHUM IIaTopMamMa, oJf HHTEpHET cajToBa, YouTube 1 Buieo CTpUMUHTa, 10 BUAEO UTapa U
yATUMEINjcKuX arukanuja. [Ipeamer Taxohe MMa 3a 1HIb pa3BUjambe KPEaTUBHOT HAYMHA MHUIIUbEHha U
OJICTHIIAEhE¢ CIIOCOOHOCTH CTYJCHATa 32 CTBAPAILE HOBHUX NPUMEpA My3UKe y IMTMTAIHUM MEIUjUMa, Y3 aHaIN3Y




yTHIIaja My3HKE Ha KOPUCHUKE U CaBPEMEHE MEINjCKe TpaKce.

[Hcxon npeamera

[To 3aBpILETKY HACTaBe, CTYACHTH Cy OCIIOCOOJbEHH 3a MTPENO3HABAKE U aHAIN3Y MY3UKE y AMTHTAIHUM MEHjuMa.
OHM MOTY KPUTHUYKH TyMa4quTH nocrojehe nmpumepe n caMocTaiHO Kpeupary KpeaTuBHE pajioBe, MHTerpuiyhu
My3HUKE eJIeMEHTE y pa3InyuTe AUTHTAIHE (hopMaTe, y3 pa3yMeBame 3aKOHCKUX, TEXHUYKNUX U €CTETCKUX acreKara
MpUMEHE MYy3HKE y CaBPEMEHUM MEIHjAMa.

Canp:kaj npenmera

[Ipedasarba

1.YBoO y TUTHTAIHE MEHj€ U FbUXOB YTHUIIA] HA My3UYKY IPOAYKIIH]Y.

D McTopujcku mperies; My3uKe y MeJujuMa ¥ pa3Boj TUTUTATHUX IaThOpMH.

3. AHaIM3a MHTEPHET CajTOBA U AIUTHKAIHja 32 My3HUKy JUCTPHOYITH]Y.

4. YouTube kao moMruHaHTHA mardopma 3a My3HKY — CTyAH]ja Cliydaja.

5.Buieo CTpUMUHT M aJITOPUTAMCKH YTHIIA] HA MIPETIO3HABAbE U AUCTPUOYIIM]y MY3HKE.
6.My3uKa y BHJI€O HTpaMa — HHTETpanyja U KpeaTuBHa IPUMEHa.

7. Myntumennjcka npuMeHa My3HKe Y CaBPEMEHOM JIMTUTATHOM OKPYKEHbY.

8.Paznuka n3mel)y ayTopcke U mpuMemeHe My3UKe y JUTHTATHIM MeIjuMa.

0.MIDI apamxupame 1 IpUMEHa BUPTYESITHUX UHCTPYMEHATa y AUTHTAIHO] IPOAYKIIUjH.
10.0cHoBe xoMIoHOBaka y DAW okpyXemy U Kpeupame My3UIKUX CKULIA.
11.IIpakTryHE TEXHUKE U COPTBEPH 32 KpEeUpame U MPOLYKIN]y JUTUTAITHE MY3HKE.
12.IIpuMeHa My3UKe y AUTUTATHUM MEAMjUMa — IIPOjeKTHE BexOe.

13.Kpuruuka npe3eHTanuja pagoBa U JUCKycHja O €CTETUIN AUTUTATHUX MEJIH]a.
14.Pa3Boj MHAMBHUYAIHOT JJUTMTAIHOT MY3HYKOT MPOjEeKTa.

15.3aBpiHa npe3eHTalyja npojexara — HHTerpanyja Teopuje, KOMIIOHOBamba U TUTUTaIHE poxyKuuje.Beche

AHaIM3a KOHKPETHUX MPUMEpa U MPAKTUYHA TPUMEHA CTCUCHOT 3Hamba KPOo3 CTBAapambe CaMOCTATHUX PajioBa.

Uluteparypa
ban, ®pancuc: Mok meouja, Knno, beorpan, 1997.

Bolter, Jay David - Grusin, Richard: Remediation - Understanding New Media, Firts MIT Press paperback edition,
2000.

Kenuep, Jdarnac: Meoujcka kynmypa, Knno, beorpan, 2004.

Ulopumep, Ponenn: Macogne xomynuxayuje, Knno, beorpan, 1998.

Hukonajesuh, CHexxana: Expan cpncke mysuxe, PTC, Beorpan, 2003.

Huxonajesuh, Cuexxana: Mysuxa u menesusuja - ymehe u/unu ymemnocm, ®DUIIYM, Kparyjesarn, 2015.

Mex Keun, Jlejsun: Ternesusuja, Ko, beorpam, 2000.

[TpomanoB Kpajumrnuk, Mpa u capagauum: Mysuxa u meouju, Axanemuja ymernoctn Hosu Can, Hou Can, 2013.
Duck, [lon: llonyrapna kynmypa, Knuo, beorpan, 2001.

UlonaTHa TuTeparypa npemMa noTpebu U y JOroBOpy ca IpeAMETHIM HAaCTaBHUKOM.

|Bpoj uacoBa axTnBHe HacTaBe: 4 |[IpenaBama: 2 Bexoe: 2

MeTone usBohema HacTaBe

[TpenaBama, BexOe, TUCKyCHje y OKBUPY IIpeaBama M BeXOu, TPyIHA H CaMOCTaJIHH MPAaKTUYHHU paj CTy[eHaTa,

CEMUHAPCKH paJl.




Onena 3Hama (MakcuMaaHu Opoj moena 100)

[[IpenucnuTHe 06aBe3e nmoeHa 60 3aBpIIHU HCITUT moena 40
AKTHBHOCT Y TOKY IIPEAaBama 10 MMUCMEHHU HCITAT

[IPAKTUYaH paj 10 YCMEHU UCIIT 40
[KOJTOKBH]jyM-H1 20

CEMIHAP-1 20

PEXUJA-OUJIM

Tabena 5.2 Cnenudpukanuja npeamera

Ctynujcku nporpaMm : KpeaTuBHe KOMyHMKanmje

IHa3nB npeamera: Pesxknja-puiam

Eacmsnm«: Ierap CranojaoBuh, Taguja Muneruh, Oser Jekuuh; capaganuu: Xajat KepaBu, Yua
eJIOBykoBHh

Cratyc npeamera: O6aBe3an

|bpoj ECIIB: 8

YeqioB: Vcnymene mpeancnuTHe obaBese

[usb npeamera

CTHLIabe OCHOBHHX 3Hama 0 (PUIIMCKO] PEXKUjHU ca aKIIEHTOM Ha aHAJIN3y M IPUMEHH Pa3IUuUTHX QUIMCKHX
pkaHpoBa. PazBujame criocOOHOCTH 3a KpEeaTUBHY MPUMEHY (DUIIMCKOT je3MKa M PEXKUjCKUX TEXHUKA Y IIUPOKOM
CIIEKTPY YMETHHYKHX ¥ MEIMjCKHX IpakcH. PasymeBame Guima ka0 yMETHHYKOT Jella, CBEIOKa BpeMeHa U
MerjaTopa mopyxKe.

[HUcxon mpeamera

[To 3aBpIIETKY NMpeAMeTa CTYyACHT j€ OCIIOCO0JbEH 32 aHAIN3y U KPUTHYKO TyMaderme (PUIMCKHUX JIena,
[pero3HaBame U Kopuiherme )KaHPOBCKUX M CTUIICKMX 0COOCHOCTH, Kao U 3a ITaHUPabe M peatn3arujy
[PeXKUjCKUX pellierha Y pa3inuuTiM GUIMCKUM U BUIeo Gopmaruma. CTyAEHT je y cTamy Jja UHTETpUIlIe BU3YEIIHE,
BBYYHE M HAPATHBHE €JIEMEHTE Y KOXEPEHTHY YMETHHUKY IIEJIHHY, JIa pasyMe GpHiIM Kao MEAnjaTtop MopyKe U
CBEJIOKa BpEeMEHa, U 1a IPUMEHH CTEeUeHa 3HAaMka M TEXHUKE y CAMOCTAJIHUM U TUMCKHM MPOAYyKIIMjama,
yKJbyuyjyhu U eKCIIepUMEHTAIHE U MYJITHANCIUTUIMHAPHE MPOjeKTe.

Canp:xaj npegmera
[IpenaBama

1 YBon y ¢puiiM Kao yMETHOCT U K20 NPUBPEIHY JENATHOCT.

D Vcropujar GUIMCKUX )KaHPOBa

3 OcHOBHU GMIMCKH OpPMATH U BHHXOBA IPUMEHA.

4 EcreTnka puima: KOHIENTH, CTUIOBH U YTHIIAjH.

5 Jesuk punma: Kagap, KOMIIO3HIIN]a, TEPCIIEKTHBRA.

6 OCHOBM CHMMama: KaMepa, yrao CHIMamba, IOKPET M CBETIIO.
7 Penuresbcka moeTnka: off ujaeje 1o CieHapHja.

8 Pennresbcka mpakca: paj ca yMInuMa U clieHorpadwuja.

O MoHTaka 1 puTaM y (pUIMCKO] PEKH]H.

10 3ByK y Quimy: aujanor, epexTu, My3HKa.




11 BusyenHu cTWI U eKCIEPUMEHTATHY MPUCTYIIN.

12 TIpuMeHa )KaHPOBCKUX U CTUIICKHX OCOOCHOCTH y PEIKHUjU.
13 CunTte3a ayauo-BH3yeIIHUX eIEMEHATa Y (PHIIMCKOM JICITY.
14 AHaiu3a U KPUTHYKO TyMauerme (QHIMOBaA.

15 3aBpurau mpojexar

Bexoe:

[ 13pama nmpruMemeHNX mpojekaTa KpaTkux Gopmu.Bexxoe pexuje pasnmantux GriMckux xaaposa.Kpenpame
(bHIIMCKUX U BHZIEO CaapiKaja.

UluTeparypa

Daniel Eridzon: Gramatika filmskog jezika, Yausep3uter ymetHoctu y beorpany, beorpan, 1988.
Marcel Martin: Filmski jezik, Institut za film, Beograd, 1966.

b. Bomkosuh: Ocrosu gunmcke pescuje, Yaupep3uteT ymetHoctd y beorpany, beorpan, 1981.

JTonaTHa JmTeparypa rnpemMa moTpedu 1 y J0roBopy ca IpeIMETHIM HaCTaBHUKOM

|Bpoj uacoBa axTuBHe HacTtaBe 5 |[IpenaBama: 3 |Bem6e: 2

MeTone usBohema HacTaBe

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

[Toena 60
[[IpequcnuTHe 00aBe3e 3aBpIIHA HCIIUT [Toena 40
AKTHBHOCT Y TOKY IIpeAaBama 20 MUCMEHHU HCTIAT
[IPAKTUYaH paj 40 YCMEHH HCIIT 40

[komoxBWjyM-w [l

CeMUHap-1

Hauys npoBepe 3Hamba MOTy OMTH Pa3IMYUTU HaBEAEHO Y TaOesld Cy caMo Heke omiuje: (MMCMEHH UCIIUTH, yCMEHH
FICTIT, TIPE3CHTAIN]ja TIPOjeKTa, CEMUHAPH HTLI......

*MakcuMajHa Ay)xHa 1 crpanuna A4 ¢popmara

BPEH MEHAIIMEHT

Ta6ena 5.2 Cnienudukanmja npeaMera

Crymujexu nporpam: OAC KpeaTuBHe KOMyHHKaLHje

Ha3us npeagmera: bpenx meHauMeHT

HacraBauk: Muian Bykacosuh, capagnuk: Ana Bykan

Craryc npeamera: u300pHu
Bbpoj ECIIB: 6
Yeaos: /

Hwb npeamera

Luss mpeaMera je yrmo3HaBame ca OCHOBHHM MOjMOBHIMA Y BE3U ca OpeH/I MCHAIMEHTOM, YIIPABIbAHHE IPOIIECOM
Kpeupama OpeH/ia, Kao U MPECTaBJbakbe U IUTACMaH OpeH/T POM3BOA U YCIIyTa Y KPeaTHBHUM UHIyCTprjaMa. Y
(doKyCy mpeaMeTa je M HM3ydYaBame MPETHOCTH M3JIacka KOMIIaHWje Kako Ha jgomahlie, Tako ¥ Ha MHOCTPAHO
TPXKUIITE U acrekaTa oriajH npoxaaje. [{usms npenmera je na omoryhu cTyaeHTHMA J1a pa3yMmejy CenupuIHOCTH U




KapaKTepUCTHKe OpPEHIOBA Y Pa3IMYUTUM TPXKHIIHUM CETMEHTHUMA, Te J1a ce omnpodajy y miacMaHy OpeHmoBa y
c(epu KpeaTHBHOT OU3HHKCA.

Hcxon mpenmera

ITo 3aBpIIeTKy HacTaBe U3 IpeaMeTa bpeno menaymenm, Of CTYAEHTa ce O4EKyje Aa BiIaja OCHOBHHM 3HamHUMa
n3 o0NacTH Kperpama M IlacMaHa OpeH ] MPou3Boaa/yCiIyre y KpeaTHBHIM IOCTIOBAMA, TE JIa j€ OCIIOCOOJBEH a
camoctanHo mokpehe W BogM mpojekTe y o0JacTH ympaBibamka OpPeHOOM M Tpolece KOju MMajy 3a IHJb
OCTBapHBame W/WIHM yHalpehuBame IilacMaHa OpeHAa Y Pa3MYUTUM KPEaTHBHHUM IIOCIOBHUM OKpPYKCHUMA.
Crynentu he HayduTH KOjU Cy €NEMEHTH O] 3Hauaja 3a MOCTaBJbale CTpaTeruja OpeHauparma, KoOOpeHIupama,
carnenahe n pasymehe pasnore koju moBozme 1o (opMupama T3B.KUIIOOpaH OpeHaoBa yHyTap oxpelheHux
kommanuja. Ctyaentu he OutH y cramy J1a cucTeMaTH3yjy KOMIIETEHIHje Koje Tpeba 1a uMa OpeH MeHayep y
KpeaTHBHOM OUW3HHCY, Hay4uhie Ja caMOCTaJIHO KpeHupajy odpaciie 3a TepeHCKO mnpaliere akTHBHOCTH pa3Boja H
TUlacMaHa CBOT OpeH[ja Kao ¥ KOHKYPEHIIHje.

Canp:kaj npeamera

IIpenaBama

1.¥Box y npenmet. OcHOBe OpeHIT MEHAlIMEHTa y KpeaTHBHUM HHAYCTpHjaMa. BpeHs kao NOCIOBHH 1
MapKETHHIIKH KOHLIETIT.

2.VYnora OpenioBa U BpeaHOCT Openaa. BpenHoct Openna 3acHOBaHa Ha KyTiiy. Mojenu BpeIHOCTH OpeHa.
3.MapxkeTuHr cTpareruje u ¢puio3oduje OpeHT MCHaIMEHTa. YIIPaBJbake OPSHIIOM Y IPOAAajHOM OKPYKCHY.
4.EnemenTH OpeHIa M KPUTEPUjYMH HBHXOBOT U300pa. Pa3Boj u 3amtura enemMenara Openya.

5. XonucTryKe MapKeTHHT akTHBHOCTH y OpeHaupamy. CBecT 0 OpeHay, MU 1 HHTepHAIM3alja OpeHaa.
6.ITepconanu3anuja u uaTEerpayja openaa. [losuimonupame OpeHIa Ha TPIKHUIITY.

7.VipaBibabe KJbYUHUM KIHjeHTHMA. AHANIN3a, CEJIeKIMja U capaiiba ca KIbyYHUM KyIIHMa.
8.KomokBujym

9.Mepeme 1 BpeqHOBamke OpeHna. Pernsnja u eBuaennyja OpeHmaa.

10.Ypasspame BpeaHomhy 1 jauame Openaa. CHara OpeHIa u 3apaze OpeHa.

11.ITonutrka OpeHna y mpoJaju ¥ MEHAIMEHTY Tipofaje. [loTpormauke 3ajeqHuie OpeHIoBa.

12.I'mo6anHo nocnoBame OpenaoBa. Ctpareryje niodaiHe Npoaaje U MApKETHHIIKA TTOIPIIKA.

13.Kpusa 6penna u pesuranmzanuja. Crpareruje OpeHaupama 1 eKcTeH3uje Opena.

14.Bbpenn nmoprdonno. Anudepeniujauja OpeHa0Ba U )KUBOTHU IUKITyC OpeHAaa.

15.Kopnioparusno u b2b 6penaupame. ETnka, koHTpona u peBusmja 6penaa.

Bexoe

Kpo3 rpynHH W HMHAMBHIYaJIHH IPUCTYI CTEYCHA TEOPHjCKa 3HAMa Ce IPUMEHYjy y aHAIHM3U Pa3IMYUTHX
mpuMepa KOMIIaHWja, OpeHI0Ba W MPONAjHUX KamIlalka KPeaTHBHOT TOcioBama. CHMynanujoM, CHHTE30M H
MOJICTTOBAbEM CTYICHTH KpEeHpajy CONCTBEHE MUHH CTpaTeTHje Mpoaje, and u nokpehy Mame e-KoMepirjarHe
MpOjeKTe W BUPTYENHE NpojajHe KoMmanwje. J(omaTHO, CTYOCHTH CHUMYIHpajy HW3paay OpeHn cTparernja u
TaKTHKa, Y3 BUXOBO MOBE3UBAE €A aICKBATHUM MAPKECTHHT MHUKCOM.

JIuteparypa

OcHoBHa JUTEpPaTYpa

Virijevi¢ Jovanovié, Sasa (2016). Brend menadzment. Cigoja $tampa, Beograd Jlonataa aureparypa npema
NOTPedH H y IOTOBOPY €a MPeIMETHHM HACTABHUKOM

Bpoj yacoBa akTuBHe HacTaBe 4 | IpenaBama: 2 | Be:xoe: 2

Mertone nsBohema HacTaBe
[MpenaBama, NONymHEHA IEMOHCTPALM]OM IPAKTUYHUX Ccapikaja, BekOe (MHIMBHIYaTHH U TPYITHH Paj), aHaM3a
U TUCKyCHja y OKBUPY TIpe/aBamba U BeXOH

Onena 3Hama (MakcuMaHu 0poj moena 100)

IpeaucnutHe 06aBe3e Iloena 3aBpIIHU UCTTUT | Iloena




aKTUBHOCT Y TOKY IIpeJaBamba 10 YCMEHU UCIIUT 40
MIPaKTU4aH paj 10
KOJIOKBH]yM-HU 20|
CEMUHap-U 20
MEHAIIMEHT JOT'ADBAJA

Crynujcku nporpam : OAC KpeaTuBHe MapKeTHHT

Hazus npenmera: Menayment norahaja

Hacrapauk: HeBenka Ilonoeuh Illesuh; capaguuk: Mapuja Boxosuh, Tujana Munuh

Craryc npeaMera: u30opHHu

Bpoj ECIIB: 6

YciaoB: HeMa

Hums npeamerta: [uss npeamera "MenagmenT fgorahaja” je 1a CTyIeHTAMA MPYKUA 00YXBaTHO pa3yMEBambe
NPUHIIMIA, METOOJIOTH]a U HajOOJBUX MPAKCH Y BE3H ca IUIaHUPamEeM, OPraHnu3alijoM U pean3aliijoM

pasnuuutux Tunoa porahaja. [locedban akueHar cTaBiba ce Ha CTPATETHjCKO IUIAHUPALE, YIPABIbAE

pecypcrMa, IPOMOLIH]Y, KOMyHHKAIH]y U OL[EHY yCIeNHOCTH aorahaja.

Hcxon npenmera

Ha xpajy kypca, crynenTn he OMTH CIIOCOOHH J]a caMOCTaTHO U e(hUKACHO YIIPaBIbajy HMEIOKYITHUM IIPOIIECOM

opraHuzaiyje gorahaja, on uaejHe Qase 10 peanuzamyje U nHocT-mponeca aHanuse. OnpeMIbeHN 3HABEM U

BEIITHHAMA CTCYCHUM TOKOM CTyIUpama, Ouhe crmocoOHH 1a MACHTU(UKY]Y U peliaBajy n3azone, ehUKacHO

KOMYHHIIMPAjy ca pa3IMIUTHM 3aHHTEPECOBAaHUM CTpaHaMa M OCUTYypajy yCIIeIHy peanu3anyujy gorahaja y
CKJIJly Ca 3aJ]aTHM LIUJbEBUMA U OylIeTOM.

Canp:kaj npenmera

[IpenaBama:

1. Jledunucame nojMoBa — yBOA y MEHaIMEHT forahaja;

2. Tlpouec ianupama norahaja;

3. VYBony ApyLITBO CHEKTAKIIA.

4. ¥YBon y KpeaTMBHHM MPOIIEC - CBECHO BOl)erbe KpeaTHBHOT Tpolieca y TPYIH ¥ HHIUBHYJIHO Y3 TOMOh
Pa3THYNTHAX KpPEaTUBHUX TEXHUKA y QYHKIHjU Kpeupama Hajpa3InIuTHjuX goralaja Koju UMajy 3a b
CTBapame MeIUjCKe MaXKbE U MPUBJIAuCHe YHANPE Ae(HHUCaHE MyOInKe;

5. Ilybnwuka -aHanm3a U CETMEHTHpA-E ITyOITHKe.

6. Pa3Boj cuenapuja norahaja. [IpoTokoa.

7. TlpaBibeme MO3UBHHMIIE 3a JoTahaj.

8. Komnoxkeujym 1

9. OgHocu ca MenujuMa mpe, youn forahaja u HakoH peaju3anuje gorahaja.

10. KpuzHOo KOMyHHIMpambe, yIpaBibambe KpU3oM 1 Bohemwe norahaja;

11. Opranu3zamyja koH(EpeHIUje 3a MeIuje;

12. OpraHu3zanyja MeaujcKe Type; OpraHu3aiija MyITHMeI1jaaHor foralaja ox ueje 10 peaausaiyje.

13. Cnonzopucame 1 haHIpen3uHr gorahaja.




14. Mepeme edekara opranuzosaHor aorahaja.
15. Komnoxsujym 2

Bex6e

Opranusanyja koHgepenyje 3a Mmeauje;Oprannzanuja Meanjcke Type ;CuMynalmja npoTokojaapHor norahaja
;Opranusaiyja MyITuMeujatHor goraljaja 3a morpedy YMETHUYKE MTPOMOITH]E

Mertone uzBohema HacTaBe

Merozne u3Bolhema HacTaBe YKIJbY4yjy TEOPHjCKY HACTABY M IPAKTUYHY HacTaBy. Y TEOPHjCKOj HacTaBu hie ce
obpahuBary nepuHECakE TOjMOBA, YBOA Y MEHAIMEHT norahaja, mporiec ianupama n1orahaja, yBoa y JpymTBO
CIIEKTAKIIa, YBOI Y KPEaTHBHU IIPOIIEC, aHAIM3a U CETMEHTAIH]ja ITyOliuKe, pa3Boj ClieHapuja goralaja, mpoToKoI,
NpaBJbeHbE MO3UBHHMIIE 32 Aoralaj, OIHOCH ca MeHjUMa, KpU3HO KOMYHHULIMPAhE, YIIPABIbabhe KPH30M U BOeme
norahaja, opranuzaiiyja KoHdepeHyje 3a Meauje, opraHu3anyja MeIfjcKke Type, Opranu3anmja
MYJITUME/IMjatHor gorahaja ox uzaeje 1o peanusanyje, ClIoH30pucame U GpaHapen3uHr aorahaja, mepeme edexara
opraHuzoBaHor jorahaja.

Bpoj yacoBa akTuBHe HacTaBe 4 IpenaBama: 2 Be:xoe: 2

JInteparypa

a) ocHoBHa: [Ipod.np [lerap boxyn, Tonoposuh Arnura »Cam cBoj [P, Axanemuja 3a AUIIIOMaTHjy U
6e30enHocT, beorpan, 2010; Aruta Tomoposuh, KpeaTuBHocT mpu4a kojy npuuamo camu ceou, UIT Jopan,
beorpan 2012

0) nonyHcka: EBeHT MeHaIMeHT, ynpaBJbame goralhajuma, Jlua Ban [len Bapren, bperna P. Kapnoc, Mare,
Beorpan 2010, I'u debop,

Onena 3Hama (MakcuMaJiHu Opoj moena 100)

oeHa
IIpenucnutHe 0o0aBe3e 3aBpIIHU HCIUT HOoeHa
AaKTUBHOCT Y TOKY IIp€aBama 20 MUCMEHHU UCIIUT
MIpaKkTU4aH paj 20 YCMEHH UCIIUT 40
KOJIOKBH] YM-H 200 |
CeMHUHap-U

Haunn npoBepe 3Hamba MOTy OMTH pa3iMuUTH HaBEICHO Y Ta0eNIM Cy caMO HEeKe OIuje: (MMCMEHH HCIUTH,
YCMEHHM UCIIUT, IPE3eHTalH]ja IIPOjeKTa, CEMHHAPH HTHL......

**MaKcHMaiHa aykHa 2 crpanue A4 ¢popmara

MEJINJCKO OIJTAIHIABABE

Cryaujcku nporpam : KpearuBHe KoMyHUKaIuje

Hasus npenmera: Menujcko oramiaBame




Hacrapauk/Hacrapaunm: Maja Bykagunosnh, Mapko HoBakosuh; capagnnk: Canena I'osryGosuh
Kopunone

Craryc npeamera: u300pHH

Bpoj ECIIB: 6

YciaoB: HemMa

Hwsb npeamera

[Tns mpenmera Menujcko ornammaBame je 1a CTYJICHTE YII03Ha ca OCHOBHUM KOHIICTITHMA, TEOpHjaMa 1
MIPAaKTHYHAM aCIEeKTIMa MEAN]CKOT OIIalllaBamka, Kao M ca HAYMHUMa Ha KOje OIVIalllaBambe yTHUE Ha MOTpPOIIaye,
MeJHje ¥ IIHpe APYIITBO.

Hcxon mpenmera

ITo 3aBpIeTKY OBOT IIpeAMeETa, cTyAeHTH he ONTH CIIOCOOHU J1a pasyMejy M aHaIM3Hpajy pasinduTe THIIOBE
MEJIMjCKHX Orvaca, IPUMEHe CTaHJap/ie U PeryaTHBe MEINjCKOT OIJlalllaBama, Kao U 13 Pa3BHjy U IpUMEHe
MHOBAaTHBHE CTPATETHje ONIAIIaBamba y PasIMuuTUM MEIHjCKUM KaHAINMa.

Canp:xaj npeamera

VY okBHpy npeaMeTa Meaujcko oraiaBame, npeJaBamba 1 Bex0e Cy TECHO I0Be3aHe U JAOMY’Yjy Ce, C LUIbeM
Jia CTYICHTHMA TIPYKe LIETOBUTO 00pa30Bake 0 MEAN]CKOM OIIAlaBakby U J1a MM MMOMOTHY J1a Pa3BHjy
cnenuduyHe BeUITHHE NOTpeOHE y 0BOj 00acTy.

[MpenaBama ce Gpokycupajy Ha IpyKambe YBPCTE OCHOBE U pa3yMeBambe KJbYUHHUX KOHIIENAaTa, TeOpHja 1
MPUHIIKIA KOjU CY Y OCHOBH MEJIMjCKOT orllaiaBama. Kpo3 npenasama, ctyneHT he ce yrno3HaTu ca UCTOPHjOM U
pa3BojeM MeHjCKOT OIVIalliaBaiba, pa3IuuTHM TUIIOBUMA OIJIaca, CTPYKTYpOM U (yHKIIMjaMa MEAUjCKe
WHAYCTpHje, 1 HAUMHIMa Ha KOje€ MEIHjCKO OIIalllaBam-e yTHUEe Ha OTPOoIIade U APYIITBO.

C nmpyre cTpaHe, Kpo3 BexXOe CTyACHTH MOTY Ja IPUMEHE TEOPHjCKa 3Haha Y PEaHUM CHTyalHjaMa M J1a CTEKHY
Ba)KHE MpakTH4He BemTuHe. Kpo3 pasznnuure BexOe, paAuoHHLE U TPYIHE 3a/1aTKe, CTYACHTH he MMaTH IPHIIHKY
Jla aHaJIM3KUPajy KOHKpPETHE MEMjCKe oriace, INIaHUPajy U Kperpajy MeNjCKe KaMIlambe, U Mepe IBHXO0B yCIIeX.
Takole, ctynenTtn he ydecTBoBarH y cTyamMjama cirydaja v npojekTuMa koju he nm nomohw na pasymejy n
MIPUMEHE Pa3JINuUTEe acleKTe MEANjCKOT OIVIalllaBamka y MPaKCH.

Ilpeoasarva

1. V¥YBoxy MeaujcKo orjialaBame

Hcropuja 1 pa3Boj MeUjCcKOT OTVialaBamba

Teopuje MeanjCcKOT orlalaBama

TunoBu MeinjCKHX oriaca

CrpykTypa ¥ QyHKIMje MEAHjCKEe HHIIYCTPH]je OIvIallaBama
[InaHupame U Kpeupame MEIHjCKUX KaMIlamba
Mepembe ycriexa MeIujCKOT OrlialiaBama

ETuxa u perynatiBa MeIijCKOr OIVialiaBamka
OmanraBamke Ha HHTEPHETY U APYLITBEHUM Mpexama
10. MoOwniHO oramaBame U JIOKAIIHOHA MapKETHHT

11. HaruBHO ormamaBame M CIIOH30PHUCAHH CaIpxKaj

12. BupaiaHo MapKeTHHT ¥ HHITyeHCEp MapKeTHHT

13. Tpennosu u OyayhHOCT MEAMjCKOT OIallaBama

D A

Beorcoe

1. AmnHajgn3a MEIMjCKHMX OIlaca M KpeaTHBHUX KOHIIEIaTa




W3pana niana MeAMjCKOT OraliaBama

Pa3zymeBame 1 MprMeHa cTaHap/a U PeryJIaTuBe y OrlallaBamby
Kpenpame n ananmsa oraca 3a mITamIiaHe Meuje

Kpenpame n ananmsa paauo U TEIEBU3H]CKHUX Orlaca

Kpenpame n anann3a oraca Ha HHTEPHETY U APYIITBEHUM MpexXama
PazymeBame 1 mpuMeHa MOOWIIHOT OITIallaBamba M JOKAIMOHOT MapKETHHTa
Pan ca HaTUBHNM OIIalIaBak-EM M CIIOH30PHCAHUM CaApiKajeM

[Tnanupame 1 aHanM3a BUPAJTHAX MapKETUHI KaMIlamba U HHIyeHCep MapKeTHHTa
10. Mepeme ycrexa MeIujCKUX KaMIlalba U aHaJlnu3a pe3yarara

11. PaszymeBame TpeHnoBa 1 OynyhHOCTH MEAMjCKOT OIIallaBama

12. Pa3Boj u nmpe3eHTanyja MHIUBHYAIHUX U TPYIHUX MpOjeKara

13. Cryauje citydaja v aHAJIM3a YCICITHUX ME/IH]CKIX KaMIlamba

e N ARl

Jluteparypa

Kotnep, @.; Kenep, K. (2017). Mapxemune menayumenm. beorpan: Exonomcku dakynret.I'pymna aytopa, (2023).
Menujcko omnamnaBame, Ckpunra, @akynreT caBpeMeHUX yMETHOCTH y beorpany.

Bpoj yacoBa akTuBHe HacTaBe 4 IIpenaBama: 2 Bexoe: 2

Mertoae n3Bohema HacTaBe

Hacraga ce n3Boan Kpo3 KOMOWHAIH]y TpeiaBama, HHTEPAKTUBHUX AUCKYCH]a, aHAIN3€E CTYAHja CIIydaja u
rpynHuX BexOu. CTyIeHTH ce MMOACTHYY /1a aKTHBHO YUECTBY]y Y IUCKyCHjaMa U J1a IPUMEHY]y CTeUeHa 3Hamba
Ha pealiHe npuMmepe u cutyanuje. Takole, y OKBUPY IPaKTHYHE HACTaBe CTYACHTH hie MMaTH NPHJIMKY Jia paje Ha
WHIMBUIYATHUM U TPYIHUM IIPOjEeKTHMA KOjH C€ OTHOCE HA Pa3IMYUTE aClIeKTe MEIHjCKOT OIJIalllaBama, a Koju
he nm nomohu 1a cTekHy NMpakTHYHA UCKYCTBa U BELITHHE.

Ouena 3Hama (Makcumaanu 6poj noena 100)

HOEHa

IpenucnutHe 00aBe3e 3aBpLUIHU UCIIUT noeHa
aKTUBHOCT Y TOKY IIpeJiaBama 10 IIMCMEHU UCIIUT 30
IIPaKTUYaH paj 10 YCMEHH UCIIUT

KOJIOKBH]jyM-H 50 |

CEeMHHap-H

Hauun npoBepe 3Hamba MOT'y OMTH pa3IMuUTH HAaBEIEHO y TabelIu Cy caMo HeKe olluje: (MMCMEHH HCITUTH,
YCMEHH UCIIUT, IPe3eHTalH]ja IPOjeKTa, CEMHHAPH HTHL......

*MaKkcUMaJHa Jy)Ha 2 crpaHune A4 ¢popmara

OCHOBE MOHTAXE

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam :KpearuBHe koMmyHuKamuje

Haszus npeamera: OcHOBe MOHTAKe

HacraBuuk: JlaBop bocankuh




Craryc npeamera: u300pHu

Bpoj ECIIB:6

Yenos: Hema ycnoa

ub npeamera

[Twb npenMera je 1a CTYIEHTH CTEKHY CBEOOYXBAaTHO 3HAE O IPOLIECY MOHTaXE ay[HO-BU3YEITHUX Ca/ipiKaja,
YKIbY4yjyhn meHy YMETHHUKY, TEXHUUKY U KPEaTUBHY YJIOTY Y MPOAYKLHjH (HUIMOBA, TEIEBU3H]CKUX EMHCH]a,
pexyiama u Apyrux Meaujckux ¢opmara. CtyneHTH he pa3BuTH pa3yMeBame puTMa, TEMIa, KOMITO3UIHNje Kaapa U
€CTETCKHUX MPHUHINIIA MOHTaXKE, Ka0 M CIIOCOOHOCT J1a aHAJIM3UPajy W HHTEPIPETUPAjy MOHTAXHA pEeIIeHha Y
Pa3INYUTHM KaHPOBUMA.

Hcxon mpenmera

ITo 3aBpuIeTKy npenmeTa, cTyaeHTH he OUTH 0CrIoCcOOJbEHH 3a CaMOCTaJIaH Pajl Ha MOHTaXKH ayIHO-BU3YEITHUX
caapikaja, ca ciocoOHomhy 1a Kpeupajy KOMIO3UINOHATHO U PUTMUYKH YPaBHOTE)KEHE MOHTAKHE OJITYKe.
Taxohe, mohu he na mpeno3Hajy yTHIlaj MOHTaXe Ha HapaTHB, EMOTHBHHU €(eKaT U MepUEIIH]jy IMyOlIruKe, Kao ’
Jla IPUMEHE OCHOBHE MOHTa)KHE aJlaTe y MpPaKCH.

Capgpaxaj mpeqmera

IIpeoasara

VYBOIl y MOHT2)Xy U F€HA YJIOTa y ayAN0-BU3YEITHO] TPOLYKIUjH
HcTopuja MOHTa)KE U KIIACHYHA MOHTa)KHU CTUIIOBU

OCHOBHH ITI0JMOBH: KaJiap, pe3, 0ca aKiuje, purtam

THITOBM MOHTaXE y Pa3IMIUTUM >KaHPOBHMA

KpeaTtuBHU 1 €CTETCKM NPUHIMIIN MOHTaXE

TexHUUYKHM acneKkTH: (opMaTH, pe30sTylinja, KOHBEp3Hja

AHanm3a MOHTaXHUX IpUMepa U3 QUiMa U TeJICBH3H]e

® N AW =

MoHTaxa TOKyMEHTapHUX ¥ HHPOPMAaTHUBHUX caJpxkaja

e

MoHTaXa My3UYKUX U peKIaMHIX (popmara

10. Tpausuuuje, epektu U rpaduuKu eIEMEHTH Y MOHTAXHU

11. PuraM u HapaTHB y MOHTAXH

12. Omrpame MOHTaXXHUX OUTyKa M (pHHAJIH3AIH]ja TIPOjeKTa

13. CamocraiHa BexO0a: Kpenpame KpaTKor MOHTa)XXHOT ITPOjeKTa
14. Tlperen u KpUTUYKA aHAJIM3a CTy/AE€HATa

15 3aBpuiHu npojexar u npe3eHranuja

Beoicoe

Kpo3 rpynHu ¥ MHAMBUAYAJIHU IPUCTYII C€ CTEYCHA TEOPHjCKa 3Haha AEMOHCTPHUPA]y Ha KOHKPETHOM
MarepHjaity, y3 aHra)KOBambe CTyeHaTa Jja Kpo3 IPHUMEpe youe pa3lInuuTe pe3yliTare MOHTRKHHUX OJUTyKa, Kao U
Jla CaBJla/1ajy OCHOBHE ayaTe 3a paJi, MPEeBacXOHO 3Hama 3a PyKoBame ofpeleHnM codTBepuMa 32 MOHTaKY.

Jluteparypa

Mapxko babair: Jezux monmaogice noxpemuux ciuxa, Axkanemuja ymernoctu, Hosu Can, 2000.

Jerzy Ptazewski: Jezik filma 1-11, Institut za film, Beograd, 1971-1972.

Mapxo babaw; Puxapn Knaju: Hogo auye menesusuje, @Y, beorpan, 2000.

I'pyna ayropa: Jlexcuxon ¢uamckux u menesusujckux nojmosa 1-11, Hayuna xmura; YHUBEp3UTET YMETHOCTH,
Beorpan, 1993—-1997.

Daniel Arijon: Gramatika filmskog jezika, ['pyma 3a QrIMCKy ¥ TeIeBH3HjCKy MOHTaxYy, beorpam, 1983.
Denis Mek Kvin: Televizija, Clio, Beograd, 2000.

JlonatHa auTeparypa npeMa noTpedr U y JOrOBOPY ca MPEAMETHUM HACTABHUKOM

Bpoj yacoBa akTHBHe HacTaBe

4 IpenaBama: 2 Be:xoe: 2




Mertone nsBohema HacTaBe

IIpenaBama, TOMyHEHA IEMOHCTPAIIU]OM MPAKTHYHKUX CaaprKaja, BeKOe (MHINBHIYATHH U TPYIIHH PAJ), aHATH3a
U IMCKYCH]ja Y OKBHPY IpEaBama 1 BEKOH, CEMHHPACKH pajl

Onena 3Hama (MakcuMaJHu Opoj moena 100)

IpeaucnutHe 06aBe3e [Toena 60 3aBpIIHYM HCIIUT [Toena 40
AKTHBHOCT Y TOKY ITpeaBamba 10 MTUCMEHH UCIIUT /
MIpaKTHYaH paj 30 YCMEHH HCIIT 40
KOJIOKBH]yM-H A

CEeMHUHAp-H 20

JN3AJH 3BYKA-AVIMO BU3YEJIHE YMETHOCTH

Ta6ena 5.2 Cnienudpukanuja mnpeamera

Ctynujcku nporpam :OAC KpeaTuBHe KOMyHUKALHje

|l-la3m; npeameta: J[M3ajH 3Byka — ayino-BU3yeJHe YMETHOCTH

[Hacrapuuk: Baagumup Kuskosuh; capagnnnu: Xajar Kcepasu, Yua benopykosuh, I'opnana hupuh

Cratyc npeameTa: 00aBe3HH

|bpoj ECIIB: 6

YeiioB:/

[uwb npeamera

[ [1ss mpeMeTa je Aa CTyAeHTUMa OMOT'YhH cBeoOyXBaTHO pa3yMeBarLe yJIore M 3Hauaja 3ByKa y ayAHOo-BH3YEIHO]
YMETHOCTH, Kao0 U J]a MX yIO3Ha ca CaBpeMEHUM TeXHHKaMa CHUMamba, 0OJIMKOBaba M KpeaTHBHE IIPUMEHE 3ByKa y
(brMy, TeneBU3UjU 1 o30pummTy. Kpo3 koMOWHaIM]jy TeopHje U MpakKTHYHUX BEKOH, CTYICHTH pa3BHjajy CIIyX 3a
TpaMaTyprujy 3ByKa, pa3yMeBame BEeroBe eMONMOHATHE (YHKIHje U CIOCOOHOCT Ja 3ByK KOPUCTE Kao
[PABHOIIPABHHU €JIEMEHT BH3YyEIIHE HapalHje.

[Ucxon npeamera

[To 3aBpIIeTKy HacTaBe, CTyAeHTH hie OMTH 0COCOOIbEHH J]a CAMOCTAIHO U 'y OKBUPY THMa IUIaHHUPA]y, CHUMA]Y,
MOHTHpajy U Kperpajy OCHOBHE 3ByUHE CTPYKTYpE 3a pa3inuure ayauo-pusyenne gopmare. Pazymehe ecrercke,
TeXHUYKE M JpaMarypllKe NPUHLIKIE AU3ajHa 3ByKa, yMehe /1a aHanmu3upajy 3By4He KOMIIOHEHTE Jielia U J1a
pUMebY]y CTeUeHa 3Hamba IPH U3Paan COTICTBeHUX Mpojekara. Takole he pa3BUTH KpeaTHBHU U KPUTHYKH
[IPUCTYH 3BYYHOM MaTepHjaly M EroBoj YIoTpeOn y MEIHjCKOj MPOTYKITH]H.

Canp:kaj npenmera

VYBox y 1u3ajH 3ByKa y ayJHO-BU3yEIIHUM YMETHOCTUMA.

OCHOBHU €JIEMEHTH 3ByYHE CIIFIKE: IHjaJior, aMOujeHT, e(eKTH, My3HKa.
OcHOBe CHUMama 3ByKa U BPCTE MUKPOQOHA.

Texanke CHIMama Jujaiora 3a (UM U TeICBU3H]Y.

CHumame aMOujeHTa U 3By4HUX eekara; ocHoBe Foley-ja.

OCHOBe MOHTaXe 3ByKa.

Ju3ajH 3ByKa y UMy W 3BydHa JApamMarypruja.

S S S

Ju3ajH 3ByKa y TEJIEBU3UjCKUM (OopMaTHMa.




0. 3BYK y MO30PHIITY U CHCIH(PUIHOCTH MO30PHIITHE aKyCTHKE.
10. 3Byk y pekiiaMaMa ¥ 3By9HO OpeHAnpame.

11. Ananu3a 3By4HHX CTPYKTypa y ayAHO-BU3YEIHUM IIpUMEpHUMa.
12. KpearuBHe U HETpaAULIMOHAIHE METOAE CHUMAA.

13. TlpakTu4HM paj: CHUMambe MaTepujaia 3a mpojeKar.

14. TlpakTU4HU paj: MOHTa)Ka U (PUHAITHO OOJIMKOBAME 3BYKA.

15. 3aBpiHa nmpe3eHTannja CTyACHTCKUX MIPojeKara i eBaryanyja.
Beoicoe:

(CHUMame OCHOBHHX 3BYYHHX eJeMeHara 3a moTpede (puiMa, TeIeBU3Hje U MO30pHIITa. AHANN3a 3BYYHE CITUKE
PA3IMYUTHX ayJU0-BU3YEIHUX YMETHOCTH. CHUMamke OCHOBHUX €JIEMEHATa 3By4HE CIHMKE Y Pa3InUUTUM
AKyCTHYKHM TpocTopuMa. CHUMame pekiama. CHuMame. MonTaxka. MukcoBame. Jlu3aju 3Byka. [locTnpoaykuuja.
AHaTM3a CHUMJBCHOT MaTepujaa.

UluTeparypa

[opauh, Jb.; MasskoBuh, 3.: Cmepeogponuja — meopuja u npaxca, PTC, Beorpan, 2016.

braxa, U.: [pamamypeuja 36yka y gurmcrkom u menesusujckom deny, JKCI, beorpan, 2008.

Kej, D.; Lebreht, D.: Zvuk i muzika u pozoristu, Clio, Beograd, 2016.

Sion, M.: Audiovizija, Clio, Beograd, 2015.

David Miles Huber; Robert E. Runstein: Modern Recording Techniques, Focal Press, USA, 2005.
Bartlett, B.: Stereo Microphone Techniques, Focal Press, 1991.

Mujuh, M.: Ayouo cucmemu, Axanemcka mucao, beorpan, 2011.

|bpoj yacoBa akTuBHe HactaBe S (I[IpexaBama:2 Bexkoe:3

MeToae usBolem-a HacTaBe

[IpenaBama, Be:xOe, TUCKyCHje y OKBUPY ITpeAaBarba 1 BEXXOH, IPYITHH U CAMOCTAIIHH IIPAKTUYHU paJ] CTyJeHara,
CEMHHAPCKH Pal.

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

MocHa
[[IpenucnuTHe 00aBe3e 3aBpIIHY HCIUT [OCHA
AKTHBHOCT y TOKY IIpe/iaBama 10 [TCMEHN HCITUT

paKkTHIaH paj 15 [YCMEHH HCIIT 40
[KOTOKBHjyM-H 20 L

CeMHHapCKU 15

HaunH nmpoBepe 3Hama MOTY OMTH Pa3IMYUTH HABEICHO Yy TabelH Cy caMo HeKe onnyje: (MMCMEHU HCIUTH, YCMEHU
MICTIT, [IPE3EHTAL]a IIPOjeKTa, CEMUHAPH HTAL......

J3AJH 3BYKA-CLIEHE

Ta6ena 5.2 Crnienudukanuja mnpeaMera

Ctynujcku nporpam :KpeaTuBHe KoMyHHKanuje




IHamB npeaMera: J{u3zajH 3ByKa - cleHe

[HacraBauk: Baagumup Kuskosuh, Hukoua Ilejosuh; capaguuum: UBan IlaBauunh, Anacracuja llonosuh

Cratyc npeaMeTa: 00aBe3HH

|bpoj ECIIB: 5

Ycaos: /

Wb MpeaMeTa.

Wb TIPEJIMETA je [1a CTYICHTH OBJIA/Iajy OCHOBHUM TEXHHKaMa 03ByJaBama M JM3ajHa CIICHCKOT 3ByKa, ca (POKYCOM
a Kpeupame 3ByYHE CIIMKE KOja OJIroBapa pa3InduTHM MPOCTOPHMA U TUIoIorujama norahaja. CtymeHTH ce
TI03Hajy ca MPOOIEMAaTHKOM M OTpaHHICIbUMa TIPH 03BYYaBamhy Caa, O30PHUIITA, TPIOBa, CIIOPTCKHX OOPHITHIITA
KOHIIEPTHHX JBOpaHa. [Ipenmer omoryhaBa ycBajare OCHOBHUX MPHHIIUIEA aKyCTHKE, KA0 U IIPUMEHY TEXHHUKUX
elIemka 1 ayauo ypehaja y KpeaTHBHOM H PO ECHOHAITHOM KOHTEKCTY.

II/ICXOZ[ npeamMera

[To 3aBpIIETKY HACTaBe, CTYAEHTH Cy OCIIOCOOJbEHH 33 CaMOCTAIIHO IIaHUPahe, KpeHpame U Peann3alnjy 3ByYHe
CIIMKE HaMemeHe myonuinu. OHM MOTY CaMOCTaIHO n3abparH, KOHGUTypUCcaTH U TPUMEHUTH aynuo ypehaje n
CHCTEME 32 03ByUYaBambe y pa3IMuUTUM IIPOCTOPHMA, IpuiaroaBajyhn 3Byk akyCTHYKAM M TEXHUYKHAM YCIIOBUMA
POCTOpPA, Y3 pa3yMeBambe yTUIIaja CEHCKOT 3BYKa Ha YKYITHO HCKYCTBO ITyOJTHKE.

Canp:xaj npegmera

[Ipeoasarva

1. VYBon y nu3ajH 3ByKa CLEHE — IIMJBEBH M METOJIOJIOTH]a.

OCHOBHH CHCTEMH 32 03ByUaBamkbe U FBUXOBE KOMIIOHEHTE.

Aynno nanan v ypehaju y cucteMuma 3a 03BydaBame.
EnexTpo-akycTuuky nperBapad — MUKpO(OHH, 3ByYHHUIIH, 110javaa.
[IpumMeHa 3aK0HA aKyCTHKE Y 03By4YaBamy MPOCTOPA.

JuctpuOyija curHana u KoH(Urypaiuja aynmo cCucTeMa.

[Ipumena ypehaja 3a 00pamy 3ByKa y 03BydaBamy (€KBalIH3allHja, KOMIIPECH]ja, CPEKTH).

® NSk wN

3BYyK y MO30PUILTY — CUEHCKU e()EeKTH U TOBOPHU CaAPKaj.

9. 3BYyK y KOHIIEPTHHM IIPOCTOpHUMa — My3HW4Ka H3BOlerha 1 NPOCTOPHA TUCTpHUOyLIHja.
10. Ayawo cucteMu 3a MOHUTOPHHT — TEXHHUKA U TIPUMEHA.

11. O3By4aBame CIIOPTCKHX OOPUIIMINTA — CHEHU(PHUYHOCTH U U3a30BH.

12. O3By4aBame TProBa M OTBOPEHHX MIPOCTOPA — MPAKTHYHN TIPHIMEPH.

13. IlpaxTiyHe BexxOe y Kpeupamy 3ByUHE CIMKE 33 pa3IMIuTe IPOCTOPE.

14. Kpurtnuka aHayim3a ¥ ONTHMH3alLHja 3ByYHE CIIMKE Y IPOjeKTHMA.

15. 3aBpmrHm mpojekar — caMOCTaTHa pealn3alija CIEHCKOT 3ByKa.

Beoiche

[ToBe3uBame ayauo ypehaja y cuctemy 3a o3BydaBame. [IpakTiyHa npuMeHa nojennHux ypehaja y cucremy 3a
03BydaBame. AHaIM3a M AUCKYCH]ja O TI0jeJMHUM CHCTEMHMa 3a 03By4aBame. [loceTa KoHLIepTHUM Joraljajuma.

UInTeparypa
[opauh, Jb.; Maskosuh, 3.: Cmepeogponuja — meopuja u npaxca, PTC, Beorpan, 2016.

Kyprosuh, X.: O38yuasarve, Texunuka kmura, beorpam, 1985.

Kej, D.; Lebreht, DzZ.: Zvuk i muzika u pozoristu, Yausep3urer ymetnoctr y beorpany; Clio, Beograd, 2004.




Merc, R.: ABC zvuka, RTS, Beograd, 2012.

Mujuh, M.: Ayouo cucmemu, Axanemcka mucao, beorpan, 2011.

Bartlett, B.: Stereo Microphone Techniques, Focal Press, 1991.

Osnovié, A.; Fece, L.; Tibai, S.: Akustika i tonsko snimanje, Radnicko sveuciliste ,,MoSa Pijade®, Zagreb.

['y3uHa, b.: Ayouo mexnuka y paoujy u menesusuju, Cetioct tearap, beorpaz, 2004.

|Bpoj uacoBa axTuBHe HacTaBe 4 |[IpenaBama:2 Be:xoe:2

MeTone usBohema HacTaBe
[TpenaBama, BexOe, TUCKYCHj€ y OKBUPY IIpeJaBama M BeXOH, CAaMOCTAJIHH U TPYITHH IPAaKTHYaH paj CTy[AeHaTa,

CeMUHapCKu paj

Ouena 3Hawa (MakcuMaJIHU Opoj noena 100)

moeHa

[[IpenucnnTHe 00aBe3e 3aBpuIHM HCIUT MocHa
AKTHBHOCT y TOKY IIpe/iaBama 10 [TCMEHN HCITUT

paKTHYaH paj 15 [YCMEHH HCIIT 40
[KOTOKBHjyM-H 20 L

CEMUHap-U 15

HaunH mpoBepe 3Hama MOTY OMTH Pa3IMYUTH HABEICHO Yy TaOeIH Cy caMo HEeKe onnyje: (MMCMEHU HCIUTH, YCMEHH]
MICTIT, [IPE3EHTAL]a IIPOjEKTa, CEMUHAPH HTL......

PEXUJA-MEJJUIN

Ctyaujcku nporpam :KpearnHe KOMyHHKaIHje

|Ha3nB npenmerta: Pesxkuja-meauju

[HacraBank: Oner Jexnuh; capaguunu: Muauna Crojkosuh, Mapuja Muinocasseuh, Iparana I'pyjuunh

Ctaryc npeamera: ObaBe3aH

[bpoj ECIIB:S

YesioB: /

[lnss mpeameTa

[[1Jp mpenMeTa je 1a CTYACHTH CTeKHY OCHOBHA 3Hama U3 TEJICBU3U]CKE U MEIHjCKE PEXHje, 1a pasyMejy
TeIIeBU3HMjy Kao ME/IMj M Kao MPaKcy, Kao U J1a CaBlia/iajy OCHOBE je3UKa ME/IHja, €CTETHKE, TEXHOJIOTH)C H PEIKH])CKIX
nocrynaka. Kpos Teopujy 1 npakTuiHe BexOe, CTY/ICHTH pa3BHjajy CIIOCOOHOCT KpeaTUBHE IPHUMEHE CTEUEHUX
BHaa Y Pa3InuuTHM MEANjCKUM (opMaTuma.

[Ucxon npeamera

HakoH 3aBpiieHor npeamera cTyeHT he OUTH 0Croco0JbeH Jia pasyMe CTPYKTYPY U KapaKTEepUCTUKE TeJIeBU3HjE U
IPYrUX MelHja, 1a IPUMEIbYje OCHOBHE PEXHUjCKe elIeMEHTE Y Kpeupamy Pa3InuiTHX TeIeBU3HM]CKUX U JUTHTATHUX
(bopmarta, 1a aHAIM3UPa MEIN)CKE KaHPOBE U J1a CAMOCTAIIHO OCMHCIH U pealn3yje MambHi MEINjCKU TIPOjeKarT.

Canp:kaj npenmera

[Ipedasarva:




1.YBon y TeneBusmjy, MeHje 1 ayANOBU3YyEIIHE CUCTEME.

D .OCHOBHH TEJIEBHU3H]jCKH KaHPOBHU U (hopMaTH.

3.CTpyKTypa TelIeBU3UjCKOr ITporpamMa U Me/INjCKUX YPEIHHYKIX MOJIea.

4. EcreTnka Menuja: IPUHIUIIN BU3YETHOT OOIHNKOBamba.

5.Je3uk Mearja: Kaaap, pakypc, MOKPET, BU3YSIIHH PUTAM.

6.OCcHOBE CHUMamba: TEXHHKA KaMepe, 3BYK, CBETIIO.

7. TexHomoruja MeAnja M QTUTHTAITHE TIaTdopme.

8.OCHOBE TEJICBU3H]jCKE PEXKHUje: TUIAHUPAhE, CIICHAPHO, Pa3Bajabe CIICHA.
0.Pexxnja crynmjckux opmara: BECTH, pa3TOBOPHE EMUCH]€E, HHTEPB]Y.
10.Pexuja muHaMuyHuX (opMara: pernopraxa, IpHUIIoT, TOKyMEHTAPHU CEIrMEHT.
11.Ecrernka Mmyntumenunjanne pexuje: TB — Buneo — tururanay Meauju.
12.PennTesbcka MOETHKA: CTHIL, TPUCTYTI, AyTOPCKU NMPHUCTYT y MEAMjUMA.
13.Kpeupame MenjcKUX caaprkaja MOKPETHHUX CIIMKA — IPUIPEMa 3a [pojeKar.
14 IIpakTruHe BexOe pexuje pa3IHIUTHX MEAHjCKUX (popMu.

15.3aBpinHe npe3eHTalyje CTyIeHTCKUX MEIMjCKUX MpojeKara.

Beoicoe:

/13pada npumersenux meoujckux npojexkama.Bedcbe pescuje paznunumux menesusujckux oonuka.Kpeuparoe
WedujcKux caoparcaja noKpemHux Cauka.

Uluteparypa

Marsal Makluan: Poznavanje opstila — covekovih produzetaka, Ilpocsera, beorpan, 1971.
Dejvid Mek Kvin Televizija, Clio, Beograd, 2000.

Panocnas Jlasuh: Ecmemuxa TB pexcuje, PTC — Tenesusuja beorpan, beorpan, 1994.
Moma MaptunoBuh: Pexcuja npoepama yacuso, PTC, beorpaz, 2004.

[pymna ayropa: Jlekcuxon guimckux u menesusujckux nojmosa, Hayuna kmwura; ®Y, beorpag (CD-ROM), 1997.
ITonatHa uTeparypa npemMa rmotrpedu 1 y I0roBopy ca MpeIMeTHIM HaCTaBHUKOM

|bpoj yacoBa akTuBHe HactaBe 4 (I[IpexaBama: 2 Be:xoOe: 2

MeTone usBohema HacTtaBe:IIpenaBama, BexxOe, aHaM3a cagpxaja

Ouena 3Hamwa (MakcuMaJHu 0poj noena 100)

[loena 60
[[IpenucnuTHe 0O6aBe3e 3aBpIIHN HCITUT [loena 40
AKTUBHOCT Y TOKY IPEAaBaba 20 [MUCMEHU UCIIUT /
PaKTU4aH paj 20 YCMEHU HCIT 40
[KOTOKBHjyM-1 L
CeEMUHap-U 20

MOHTAXA U ITOCTITPOAYKIIUJA

Ta6ena 5.2 Crnenudukanuja npeamera



Crynujcku nporpam :Kpearusne komyHukanuje

Ha3us npeamera: MoHTaka M NOCTHPOIYKIHUja

HacraBnuk: lapop Bocankuh, Ilpeapar Ilaynosunh

Craryc npeaMeTa: H300pHHU

Bpoj ECIIB:6

Yceaos: /

uss npeamera

[Tys peiMeTa je yro3HaBame ca OCHOBaMa IPOIieca MOHTaXE Pa3InuNTHX ayAHO-BU3YCITHUX Ca/ipKaja, Kao 1
pa3yMeBame HEroBe MO3UIMje Y OKBUPY JIAHIIA IIETOKYIIHE IPOAYKIN]E ayJHO-BU3YEIHOT Aea. Y UeHhe
HEOIXOIHHX ajaTa 3a paj y MOCTIPOLYKIHUH U CTHLAKhE CIIOCOOHOCTH KPEaTHBHE IPUMEHE CTEUCHUX 3HamBbA.

Hcxon npexmera

ITo 3aBpIIeTKY HacTaBe U3 MPEAMETA, O]l CTYJICHTA CE OUEeKYyje Jia Bilajia OCHOBHUM aJlaTUMa MOHTaXe U J1a je
0C1I0Cco0JbEH 32 CaMOCTAJIHY PaJl Ha jeIHOCTAaBHUjUM ayAHO-BU3YEITHUM (GopMama.

Caapxxaj npenmera

Ilpeoasarva:

1.YBon y npeamert. [Ipernien nporeca MOHTaxe U HOCTIPOAYKIHKje. Yora MOHTaXepa y ayJ0o-BU3yeITHOM
CTBapaJallTBy.

2.Aynno-BU3yenHH cajapxaju: HHGOPMaTUBHH, TOKyMEHTapHHU U UrpaHu ¢popmard. CnennpuIHOCTH IpHCTyIa
MOHTaXH.

3.OCHOBHU €TIeMEHTH (PUIMCKOT je3uKa: Kajaap, IiaH, HTOKPET U KOHTHHYHTET.

4.Pe3 ka0 OCHOBHO CPEJICTBO MOHTaKe. THITOBH pe30Ba M lUXOBa HapaTWBHA (PYHKIIH]A.
5.Putam 1 TeMNO y MOHTa)XH. YTHIIa] MOHTaXE Ha JOXKHBIbAj CaapiKaja.

6.0ca akuyje u MpoCcTOpHa opHjeHTaIMja. KOHTHHYHTeT U AUCKOHTHHYHUTET.
7.MoHTaka Kao Cpe/ICTBO Kpenpama 3Hauema. [pamMarypruja y MOHTaXH.
8.CriennpmIHOCTH MOHTaXE PA3IMIUTHX KaHpoBa u ¢popmu. [Ipumepn u3 mpaxce.
9.TpaH3uiMje 1 BU3YyeITHH e()eKTH — 3HAYCHE, YIIoTpeda U OrpaHryeHa.

10.Pax ca ¢popmaruma, pezonynujama 1 KOHBep3HjamMa. TeXHUYKH aclieKTH MOHTaXE.
11.0cHoBe 06paze 3ByKa y mocTnpoayKiuju. CHHXpoHU3a1wja, ynmheme 1 0ananc ToHa.
12.My3uKa u 3By4HH JM33jH Y MOHTaXH. YJIOTa 3ByKa y HapaTHBy.

13.0OcHOBe KOJIOp KOPEKITHje U KOJIOp TpaguHra. BusyemHa KOH3UCTEHTHOCT.
14.®unanuzanuja npojexra. Mcnopyka roroBor mpou3Bo/ia U TEXHUYKH CTaHap/Iu.
15.IIperen KOMIUIETHOT TTOCTIIPOYKIIMOHOT Tpolieca. AHaiIM3a pasoBa 1 3aKJbyUIIH.

Beorcoe:

Kpo3 rpynHu 1 MHAMBUAYATIHU TIPUCTYII CE CTEYCHA TEOPHjCKa 3Haba AEMOHCTPHUPA]y Ha KOHKPETHOM
MaTepujaiy, y3 aHraXKOBabe CTyACHATAa J1a KPOo3 MpUMepe youe pasiIiuuTe pe3yliTaTe MOHTAXKHUX OIUTYKa, Kao U
Jla CaBJIa/iajy OCHOBHE aJlaTe 3a paj, IPEBacXOIHO 3Haha 33 PYKOBamke oApel)eHnM copTBEpHMa 32 MOHTAXY.
Konaunm pe3ynrar mpakTHYHE HACTABE j€ MHANBHAyallHA BexX0Oa CBaKOT CTyAEHTa, KOja TIOKasyje 1a je CTyACHT
OBJIa1a0 3HAUMa J1a y HOCTIIPOAYKIHUH CAMOCTAIHO KPerpa KOMILIETaH CaapiKaj.

Jlnteparypa

Mapxko baba: Jesux monmagice noxkpemuux ciuxka, Axagemuja ymernoctu, Hosu Cax, 2000.

Jerzy Ptazewski: Jezik filma 1-11, Institut za film, Beograd, 1971-1972.

Mapxko babair; Puxapn Knaju: Hoso iuye menesusuje, ®Y, beorpam, 2000.

I'pyna aytopa: Jlexcuxon guimckux u menesuszujckux nojmosa 1-11, Hayyna xmura; YHUBEP3UTET YMETHOCTH,
beorpan, 1993-1997.




Daniel Arijon: Gramatika filmskog jezika, I'pyna 3a puaMcKy u TeseBU3HjcKy MOHTaxy, beorpan, 1983.
Dejvid Mek Kvin: Televizija, Clio, Beograd, 2000
JlonatHa auTepaTypa npeMa NoTpeOH 1 Y IOTOBOPY ca MPEIMETHUM HaCTaBHHKOM

Bpoj yacoBa akTHMBHe HacTaBe

4 IIpenaBama: 2 Bexoe: 2

Metone u3Bohem-a HacTaBe

[penaBama, AOMyHEHA JEMOHCTPALN]OM IPAKTHYHUX CaJipikaja, BexOe (WHIMBUIYATHH U TPYITHH paX), aHAIH3a
1 IMCKyCHja Y OKBHPY IpeAaBama U BEKOHM, CEMIHPACKH pajl

Ouena 3Hama (MakcuMaHu 0poj moena 100)

IpeaucnutHe 06aBe3e [oena 60 3aBpIIHM HCITUT [oena 40
aKTUBHOCT Y TOKY IIpeJjaBama 10 MUCMEHU UCIIUT /
[paKTHU4aH paj 30 YCMEHH UCIIT 40
KOJIOKBH]yM-H A

CEeMUHap-U 20

OHJIAJH MEAUIU-TPXXUIITE

Ta6ena 5.2 Crnenudpukannja npeamera

Crynujcku nporpam :KpearusHe komyHukanuje

Haszus npeamera: OH-JIAJH MEJUJA-TPKUIITE

Hacrapauk: HeBenka Ilonoeuh Illesuh, Ouer Jexkunh, lyman Crojakosuh; capagnank: Mapuja HBokosnh

Craryc npeamera: H300pHHI

Bbpoj ECIIB:6

Yceaos: /

uss npeamera

Lluse mpenMera je ymo3HaBame ca OCHOBaMa KOHILCNATa CJICKTPOHCKOr IIOCIOBamkba, -KoMepla M OH-JajH
nponaBuuna. CapnanmaBajyhu cymTHHY (YHKIMOHHCAama OH-TIAjH MEIHja, JPYIITBCHUX MpEeXa W TUTUTATHUX
KaHala KOMyHHKalWje, CTyIEHTHMa c€ IIpefodaBajy MOTYNHOCTH pa3Boja HOBHX IIOCIOBHHX MOjeia Ha
UHTEPHETY;.

Hcxon npenmera

ITo 3aBpIIeTKY HACTaBe U3 MPEIMETA, O] CTYJICHTA Ce OUeKyje Ja Bilajla OCHOBHHM aJlaTUMa M BEIITHHAMA 32
Kpeupame CTpareryje MocjioBHOI HACTYIA Ha AUTMTAIHOM TPXKHIITY U CTpaTeryje npoMolrje Ha OH-JajH
MeMjuMa, Te J1a je OCIMOCO0JbCH 32 CAMOCTAJIHHU Pajl y jEAHOCTABHHU]EM JUTHTATHOM MTOCIOBHOM OKPYKCHY M Ha
OH-JIajJH MEIUjIMa.

Cagp:xaj mpenmera
Ilpeoasarva

1.¥Box y nmpeamet. OCHOBE €IEKTPOHCKOT ITOCIIOBAba M JUTUTATHE €KOHOMH]E.

2.Ilojam u pa3Boj e-koMmepla. Mojenu eIeKTpOHCKE TPrOBHHE.

3.OH-J1ajH NPOAABHULIE — CTPYKTYpa, (PyHKIMOHUCAHE H KOPHCHHYKO HCKYCTBO.

4. JIuruTanHo TPXKHUIITE U TI00ATHO OKpykemwe. CeupUIHOCTH OH-J1ajH KOHKYPEHIIH]e.

S.HOBI/IHI/IOHI/IpaH;e 6p€H,HOBa, MIpoOU3BOJa 1 yCJIyra y JUTUTAJIHOM OKPYKCHY.




6.JInaHo OpeHanpame 1 MO3UIMOHNPahe INYHOCTH Ha OH-JIajH TPIKUIITY.

7.Ananmza oH-najH TpxkumTa. OnpehuBame BeIMIUHE W IIOTSHIHjalla TUTHTATHOT TPXKHUIITA.
8.HcrpaxnBambe KOPUCHUKA U TUTUTAIHO MOHAIIAKE TOTPOIIaYa.

9.Crpareruje JUrHTAIHOT TPXKUIITHOT HAacTyna. Kananu u anaté qUrHTaIHOT MapKETHHTA.
10.0OH-N1ajH KOMyHUKAIIMOHU KaHAIIM U MHTETpallfja TUTUTATHAX MeHja.

11.0mHOC 0d-n1ajH 1 OH-NajH TpkuITa. OMHUKaHAIHE CTpaTeryje.

12.IToBe3nBame MPOAajHUX M KOMYHHKAIIMOHNX KaHAJIA Y jeIHHCTBEHY MTOCIOBHY CTPATETH]y.
13.Jlorucruka, miahama u 0e30€THOCT Y CICKTPOHCKOM IOCIOBAY.

14 Mepeme edekara TMTUTATHOT HACTYTa. AHAIUTHKA W OTITUMI3AIIH]a.

15.Crynuje cnydaja 1 aHann3a yCHEIHUX IpUMepa eJICKTPOHCKOT IT0CI0Bamba.

Beoicoe

Kpo3 rpymHM W WHIMBHIyallHM TPHCTYN CTE€YeHA TEOpPHjCKa 3Hama Ce JAEMOHCTPHPAjy Ha KOHKPETHOM
Marepujajly, y3 aHraxoBame CTyJeHara Jia Kpo3 NpUMepe youe pasjIMuuTe MOTEHIHjajle, NPeIHOCTH U MaHe
JUTCUTAIHOT TPXKHMIIHOT HAcTyHa pa3in4yuTix OpennoBa. CtyneHTH BexOajy onpehuBame BeMUMHE TUTUTATIHOT
TPXKUIITA W TOJUTHKY II€Ha, Ka0 W CHUMYJIHpPajy OH-TajH TproBuHy. KoHayHM pe3ynrar MpakTHYHE HAcTaBe je
MHIMBHyallHa Bex0a CBAaKOI CTYIEHTa, Koja oOyXBara Kpeupame OH-ITajH NPOAABHHUIIE CA MHHH CTPaTeryjoM
JUTUTAIHOT TPXKUIITHOT HACTYIa ¥ IIPOMOLIMje ITyTeM OH-JIajH MelHja.

Jluteparypa

bynanosuh, b.: Illma je cmapuje? Mapxemune unu npodaja, Smart Target, beorpan, 2014.

Levinson, Dz. K.: Gerila marketing, Miba Books, Beograd, 2015.

Crojaxosuh, 1.: Hnmepuem mapkemune u nosopuwna nyonuxa y Cpouju, 3agyxxouna Aaapejesuh, beorpan,
2018.

Zirar, B.: Google put, Dobra knjiga, Beograd, 2011.

Panenxosuh, b.; [leciorosuh 3paxuh, M.; bormanosuh, 3.; bapah, [I.; JlaGyc, A.: Exekmponcko nocnogarse,
®DaxynTeT OpraHu3alMoHuX Hayka, beorpam, 2015.

Konuap, J.: Exexmponcka mpeosuna, Exonomcku ¢akynret, Cyboruiia, 2003.

bjenuh, I1.: [obarna enexkmponcka mpeosuna, ExonoMmcku daxynret, beorpasn, 2012.

Bpoj yacoBa akTHBHe HacTaBe

5 IIpenaBama: 2 Bewxoe: 3

Metone u3Bohem-a HacTaBe

[IpenaBama, MOMyHEHA IEMOHCTPAIUjOM MPAKTHYHUX CaprKaja, BSKOe (MHIUBUIIyaTHH U TPYITHH PAJ), aHATH3a
U JIUCKYCH]ja Y OKBHPY NPEIaBama U BEKOHU, CEMHUHPACKH pajl

Ouena 3Hama (MakcuMaJnu 6poj moena 100)

IIpenucnutHe 06aBe3e IToena 60 3aBpuIHU HCIIUT IToena 40
aKTUBHOCT Y TOKY IIpeJaBama 10 MMMCMEHHU UCITAT /
IIPaKTU4YaH paj 30 YCMEHU UCIIT 40
KOJIOKBH]jyM-H A R

CEMUHap-U 20

MMPUMEBEHO KOMITOHOBABE-TIOITYJIAPHA MVY3UKA

Tabena 5.2 Crnenudukanuja npeamera

Ctynujcku nporpaMm : KpeaTusHe koMyHHMKanmje




IHa3m; npeamera: IIpuMemeHo KOMIIOHOBam€¢ — OMYJIAPHA MYy3HKa

[HacraBunk: CMuibana Baajuh, Bnagumup ’Kuskosuh, Auhena Hosakosuh Pajuh, lyman UBanosuh

Cratyc npeaMeTa: 00aBe3HH

|bpoj ECIIB:8

Yeaos: /

[{usb npeamera

[[1b IpeMeTa je 1a CTYJCHTH OBJIaJla]y TEOPHjCKUM MPUHIUIIMMA U IPAKTUYHUM TEXHUKaMa IPUMEHEHOT

OMIIOHOBama y 00JIaCTH TOIyJIapHe U caBpeMeHe My3uke. CTYJICHTH ce YII03Hajy ca WHAWBHUIYAIHUM U TPYITHUM
E:peaTI/IBHI/IM mnmpouecuMa, KIby4HuM CTHIICKUM Cl'Ie[H/I(bI/I‘-IHOCTI/IMa MY3HUKE pa3IMIYUuTUX KaHPOBA, KA0 U IPUMECHOM
My3HKe y MenrjuMa u ¢unmy. [lpenveT nMa 3a nJb pa3BHjamke CIIOCOOHOCTH CTYCHATA J1a KPEaTHBHO MPUMEY]Y
CTCUCHA 3HAFha y MATUIHO] 00JIACTH CTyAHja M y TPO(HECHOHATHOM MYJITHMEIN]CKOM OKPYKEHY, Y3 TIOACTHIIAkE
AKTHBHOT ydemha y rpyITHOM CTBapajadkoM mpouecy. [Ipenmer npencraBiba HacTaBak 3HamHa CTEUCHUX Ha
npenvMernma My3udka nucmeHnoct, MHcTpymenTu, My3uka — panuo, My3uka — TejeBusuja 1 My3uka — TUrHTaIHd
MEIH]H. .

[Ucxon mpeamera

[To 3aBpIIETKY HAacTaBe, CTYACHTH Cy OCTIOCOOJbEHH /1a CTCUCHA 3HAMba, TEOPH]CKE MPUHIIAIE U IIPAKTUYHE TEXHUKE
[pUMEbY]y Y pealn3alyji YMETHHUKOT 1pojekTa. OHM MOTY KPUTHYKH POOJIeMaTH30BaT U TYMauuTH ()eHOMEHE
MY3HYKOT je3HKa ITOITyJIapHe MYy3HKE Kao MIPUMEH-EHOT Y BUILIEME/INjCKOM CTBapaJIauyKoM OKPYKEHY, CAMOCTaJTHO
MUTH Y TPYIIH, Y3 pa3syMeBambe KpeaTHBHUX M TEXHUYKHX acleKara IpoayKIHje.

Canp:kaj npeamera

[Ipedasarva

VYBoI y IPUMEHEHO KOMITIOHOBAE — IIMJBEBH U METOOJIOTH]a.

HcTopujcku pa3Boj moMyJIapHe My3HUKE H CaBPEMEHHUX KaHPOBA.

AHanu3a CTWICKUX CIeNU(PUIHOCTH Pa3IMuUTHX )KaHPOBa (POK, IOII, EIEKTPOHCKA MY3HKa, XHII-XOII).
My3uka y MeanjuMa — GHUIM, TeIeBU3Mja, PEKIIaMHH CIIOTOBH.

My3HUUKH je3HK U CTPYKTYpa KOMITO3HIU]€ Y TIONYJIapHOj MYy3HIIH.

Putam, Mestonja 1 XapMOHHja Y TIOITYJIapHO] KOMITO3ULIUjH.

TexHrKa apamXuparmba 1 OpKeCTpalLHje 3a caBpeMeHe JKaHpOBe.

SRS

[Mpumena My3uukux edekara u AUTHTAITHE 00pajie Y KOMIO3UIIH]H.

0

KpeartuBHU npoliec — MHANBHIYAJIHU U IPYIHHU MPUCTYIL.

10. TlpakTuuHe BexOe y cTBaparmby KOMIIO3UIIM]a 32 PA3IMYUTE ME/IHje.
11. AHanu3a My3WYKHX IIpEMEpa U AUCKyCHja O YTHLA]y Ha MyOIHKYy.
12. Pa3Boj KOHIIETITa My3HYKOT IIPOjeKTa 3a BHUIIEMEIH]CKO OKPYKEHhE.
13. HMHTerpanuja My3uKe y BU3yellHe U MyJITHMeanjanHe hopMe.

14. KpuTHuka mpe3eHTanuja paiosa u moBparHe HHpopMmanmje.

15. 3aBpiiHa peanu3aiyja | MPe3eHTAIH]ja My3HUKOT IPOjEKTa.
Beoiche

[IpakTHyHA HACTaBa C€ CACTOjH Of BE&XKOM M MCTPAKMBAHKa KOMITO3UIIMOHIX TEXHHUKA, 3HAKbA U BEIITHHA
[13y9aBambe TEXHOIOIIKUX CPECTABA 32 MPHUMEHHUBAKE MY3WUKOT je31Ka 1 YKJIaName ca IpyTUM MeIjuMa.

Uluteparypa

boxuh, Ceetncinag: "3Byk n My3uka y Mmeaujuma', 3aBon 3a ynoenuke", beorpaz, 2009.




[octymkwu, JIparytun:"Pahame cpricke mysuuke kyarype", PTC MznaBauka nenarnoct, 2017.

Kenrick, John: Musical Theater: A History, New York, London, Continuum 2008.
Kalinak, Kathryn: Settling the score: music and the classical Hollywood film, University of Wisconsin Press, 1992.
JlogaTHa TuTepaTypa npema mnotpedu u y JOroBopy ca IpeIMETHHM HACTaBHUKOM

|[Bpoj uacoBa axTuBHe HacTaBe 4 |[[IpenaBama: 3 Beaxoe: 1

MeTone usBohema HacTaBe

[TpenaBama, TOMyHEHA aHATM30M HOTHUX U 3BYYHHX [TPUMEPA;CAXKETO MPE3CHTOBAE CapiKaja TEKCTOBA U
pe3yaTara aHaJH3e [ena MpenBrul)eHuX 3a IaTH 9ac; AUCKyCHje Y OKBUPY NpeaaBama; [IpakTiuaHe BexOe.

Onena 3Hama (MakcuMaaHu Opoj moena 100)

[loena 60
[[IpexucnuTHe 00aBe3e 3aBpIIHN HCIUT [Toena 40
AKTUBHOCT Y TOKY TIpe/laBamba 20 [MICMEHU UCITUT
[IPAKTUYAH paj 20 [YCMEHU UCIIUT 40
[KOTIOKBHjyM-1 20
CEMHHAp-1 /

BU3VYEJIIM3ALINJA TIOITYJIAPHE MVY3UKE

Ta6ena 5.2 Crnenudpukanuja npeamera

Crynujcku nporpam : KpearTusHe koMyHHKanmje

II-Ia3nB npeaMera: Busyeaunsanuja nomynapue Mmy3uke

[HacTaBnuk: Jdyman UBanosuh, Bnagumup ’Kuskosuh, Bnagumup Jounh, Py:xuna bajuh CunkeBuh,
Jesnena Keseysa

CraTryc npeaMera: 00aBe3HH

|bpoj ECIIB: 5

YcaoB: /

[lnss mpeamMeTa

[ {16 IpeMeTa je 1a CTYJICHTH CTeKHY Iy0Jbe pasyMeBame HauMHa Ha KOjH Ce MOoITyJlapHa My3HKa BH3YEIH3yje Y
pa3IMYUTUM MeaujckuM GopmaTrrma, o KpaTkux Gopmu 1o ciioxeHux nponykuuja. Crynenru he ce ynosnaru ca
crienn()UIHOCTHMA JKAaHPOBA U MEJIH]CKHX TIaT(GOPMH, Ka0 U ca MPUHIIUIIMMA KPEeUpamba BU3YESITHOT caapiKaja Koju
npary 1 yHarpelyje My3uuky nponykiujy. [lopea Teopujckor 3Hama, pegMeT pa3Brja ClIoCOOHOCTH aHaJM3e,
[<pHUTHUIKOT TyMaderba nocrojehux gopmara u npuMeHy HayueHOT Yy TPaKCH.

|l/lcx011 npeaMera

[To 3aBpIIeTKy nMpeaMeTa, cTyneHTH he OUTH 0CTIOCOOJbEHH 3a MPENO3HABAKE U KITacCH(PUKaNjy pasIHIUTHX
BU3yeTHUX (hopMaTa y MOIyJapHOj My3HIH, Ka0 M 332 CaMOCTaJIaH M THMCKH KPEeaTuBHU paj Ha npojektumMa. buhe
CIIOCOOHU J1a aHAJIM3KpPajy My3HUKe )KaHpOBE U Meaujcke Gopme, 1a IpuMeryjy HayueHe IIPHHIIIE BU3yeIHn3aliije
[y MEJIMjCKUM ITPOIYKIMjaMa U J1a Kpeupajy BU3YEeJIHH Ca/ipKaj KOjU aZieKBaTHO NpaTy My3HUKe Iporpame y
pazaumuuTUM hopMaTuma.

Canp:xaj npegmera

[Ipedasarva




VYBox y BU3yeIH3aIHjy MOIynapHe My3HKe.

Hcropuja My3UUKnX CIIOTOBA M BU3YEITHHUX (POPMHU Y MEAUjUMA.

Ionena BusyenHux opmara 1mo oonuKy u QyHKIIHjH.

JudepeHuynjanyja My3udKIX KaHPOBA U ClIeHU(UUHOCTH BU3YeTU3alIHje.
Buzeo crioToBu — aHaiM3a 1 NpUMEHa.

Crynujcka My3udKka HyMepa — BU3yellHa IIpe3eHTanHja.

Crynujcke My3ndKe eMHCHje — YHU(QOPMHHU B MEIIOBUTH KaHPOBH.
CHMMIM KOHIIEpaTa ! [0y NporpaMa — IPHHIMIN BH3yeIIH3aLHje.
Tanent moy popMaT U AUPEKTHH IPESHOCH.

A AR ol ol

—_
=)

. HoBoromummsy 1 cenyjasHu My3W4KH IIPOTpaMu.
. AHanm3a nocrojehnx MeaujcKux nIpuMepa.

—
—_—

12. TlpumeHa cTedeHOT 3Hama Ha MIPAaKTHYHKUM MPOjeKTUMA.

13. Tumcku paj Ha BU3yeNnu3alMjyu My3HYKUX IPOjeKara.

14. ]Jlu3ajH KOHIIETITA ¥ KPEHPakhEe BU3YCTHOT MaTepujaja.

15. Tlpernien u mpe3eHTalNKja pagoBa CTyIAeHATa, TUCKYCHja U KPUTHKA.
Beowcoe

Ananuza npumMepa. [IpakTiyan paja Ha IpOjeKTHMa U3 IPUMEHY CTEUSHOT 3Hamba.

UluTeparypa

Baronian, Vartkes: Muzika kao primenjena umetnost, Univerzitet umetnosti u Beogradu, Beograd, 1981.
Daglas Kelner: Medijska kultura, Clio, Beograd, 2004.

Ronald Lorimer: Masovne komunikacije, Clio, Beograd, 1998.

Dejvid Mek Kvin: Televizija, Clio, Beograd, 2000.

Huxonajesuh, Cuexxana: Expan cpncke mysuxe, PTC, beorpaz, 2003.

Hukonajesuh, CHexxana: Mysuxa u menesusuja — ymehe u/unu ymemnocm, ®UIIYM, Kparyjerair, 2015.

Miller, Toby: “Introduction”, y: Television — Critical Concepts in Media and Cultural Studies, London, New York,
2003.

[TpomanoB Kpajummank, Upa u capagannm: Mysuxa u meouju, Axanemuja ymerHoct, Hosu Can, 2013.
DZon Fisk: Popularna kultura, Clio, Beograd, 2001.

Z[O,HaTHa JiuTeparypa nmpema HOTpe6I/I 1y 10roBopy €a Np€AMETHUM HACTaBHHUKOM.

[Bpoj uacoBa axTuBHe HacTaBe 3 |[IpexaBama: 2 Be:xoe: 1

MeToae usBoler-a HacTaBe

[IpenaBama, BexxOe, MUCKyCHje y OKBHPY ITpeAaBarma 1 BEXXOH, IPYITHU U CAMOCTAIIHH IIPaKTH4aH paJl CTyJeHara,
CEMUHAPCKU Pa.

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

roeHa 60
[[IpequcnuTHe 00aBe3e 3aBpIIHN HCIUT moeHa 40
AKTHBHOCT y TOKY IIpe/iaBama 10 [TICMEHN HCITUT
paKTHYaH paj 10 [YCMEHH HCIIT 40
[KOITOKBHjyM-H 20 L
CeMUHap-U 20




JU3AJH 3BYKA U TIOTITPOAYKIMJA ITOITYTTAPHE MVY3UKE

Ta6ena 5.2 Cnienudpukanuja mnpeamera

Ctynujcku nporpaMm :KpeaTuBHe KOMyHHKanuje

IHamB npeamera: JIM3ajH 3ByKa ¥ NOCTIPOAYKIMja MONYJIApHE MySHKe

[HacraBuuk: Baagumup KuskoBuh; capagunuu: Anuapea Jlemesuh, Anekcangap Casuh, Ilerpa
PnocaB;beBunh, UBan IlaBanuunh

CTatyc npeaMeTa: 00aBe3HH

|bpoj ECIIB: 8

YcioB:/

[wsb npeamera

[ [1Jb MpeaMeTa je CTUIalke CBCOOYXBAaTHUX TCOPHjCKUX U MPAKTHYHHUX 3HAa y 001aCTH MOHTa)Xe, MUKCOBaba U
[TOCTIPONYKIIH]j€ TOoMynapHe My3uke. CTYICHTH ce yI03Hajy ca HalpeIHNM TeXHHKaMa o0pajie BUIIECKaHATHIX
CHIMaKka, OaaHCHpamkeM, eKBIIIAj3a1lijOM, THHAMUYIKOM U IIPOCTOPHOM 00paioM, ayTOMaTH3aIlljOM MHKCA,
IPUTIPEMOM MFEKCA 32 MAaCTEPUHT U OCHOBaMa MacTepuHra. [locebaH akmeHar je Ha GUHATU3AIM]H ayIHo
MaTepurjaia, npuMenn loudness cranmapaa u mpunpeMu GUHATHEX master (ajiosa 3a paano, TEIEBU3N]Y, streaming
i TMTUTAIHE aThopMe.

[Hcxon npeamera

[To 3aBpIIETKY HACTaBe, CTYICHTH Cy OCIIOCOOJbEHH 3a CaMOCTaIHO U TPYIIHO Kpeupame U 00pajy 3ByKa y
nonynapHoj My3unu. OHE MOTY Jla aHAJIM3UPajy U TyMade ayluo eJIieMEHTEe Pa3InuuTHX KaHPOBa, IPUMEY]Y
TEXHUKE MOHTa)KE, MUKCOBarba M MOCTIPOAYKIIMjE U KPEeUpajy 3aBpIlHY 3BYUHY CIUKY Y CKIIay ca KPEaTHBHUM U
TEXHIHYKNAM 3aXTeBHMa TpojekTa. CTYICHT je 0CIIOCO0JBEH Ja CaMOCTAaHO pean3yje MPoIec MOHTaXe, MIKCOBAbhA
1 OCHOBHOT MACTEpHHTa MY3WYKOT MaTepyjaia 1 IpUIpeMH GUHAIHH ayJuo 3allucC 32 Pa3InIuTe MEIH]jCKe
uraTdopme.

Canp:kaj npenmera
[Ipeoasarsa

1.YBox y 1u3ajH 3ByKa M IOCTIPOLYKLH]Y TOIYyIapHE MYy3HKE.

2.OCHOBHE CTPYKTYpE M CACTaBH IOIyJIapHEe My3HKe.

3.OCHOBHU €IEMEHTH 3ByYHE CIIHKE Y TOMyIapHUM KaHPOBHMA.

¥.MoHTa)ka BHILICKAaHAJTHUX CHUMAaKa

5.HanpeiHe TexHUKE MUKCOBamba

6.bananc, EQ, kommpecuja

7.I1pocropHa obpana (pesepO, delay)

8. AyTomaTrH3aiija MUKca

0.IIpunpeMa MHKca 32 MACTEPUHT

10.0OcHOBe MacTepHHTa

11.Loudness cranmapmu 3a streaming, paauo u TB

12.@uHaNHN MacTep ¥ pa3InIuTd (OPMAaTH UCTIOPYKE

13.AHanm3a 1 KPUTHIKA MIPOIICHa CHUMAKa W MOCTIIPOXYKIIH]e.

14. OuHanm3anKja ayano Marepujaia — MacTepuHr, loudness crangapau (EBU R128, streaming mmargopme),
npunpeMa master ¢ajinosa 3a pajauo, TeIeBU3Njy U TUTHTAIHE IUIaThopMe.

15.3aBpIiHK Npojekar — caMOCTallHa peaii3alyja Au3ajHa 3ByKa 1 HOCTIIPOIYKIIHje MOITyIapHe MYy3HKe.

Beorcoe

Anasnza 3ByuHe cirke. MoHTaxxa. MukcoBamwe. J{u3ajH 3Byka. [loctnponykuunja. OCHOBHU MOCTYIIIH MacTEpHHTA.

Anannza 1 GUHAIHM3aIM]ja ayiuo MaTepHjana. AHann3a 3ByuHe ciimke. MoHTaxa. MukcoBame. [l13ajH 3ByKa.




[Toctmpomykiuja. AHaIH3a CHUMJBCHOT MaTepujaia.

UluTeparypa

[opauh, Jb; Mamkosuh, 3: Crepeodonuja — reopuja u npakca, PTC, Beorpan, 2016.

[David Miles Huber,Robert E. Runstein,Moodern Recording Tehnique, Focal Press, USA, 2005.
Bartlett, B: Stereo Microphone Techniques. Focal Pres 1991.

Eargle, J: The Microphone Book. Focal Pres 2005

Mujuh, M: Aynuo cucremu, Akagemcka mucao, beorpan, 2011.

|bpoj yacoBa akTuBHe HacTaBe 4 ([IpexaBama:2 Be:xoe:2

MeTone usBohema HacTaBe

[IpenaBama, BexOe, TUCKyCHje y OKBHPY ITpeaBarba 1 BeXXOH, TPYITHH U CaMOCTAITHH TIPAaKTUYHU paJ| CTyJcHAaTa,
CEMUHAPCKU pas.

Onena 3Hama (MakcuMaaHu Opoj moena 100)

moeHa

[[IpexucnuTHe 00aBe3e 3aBpIIHY HCIUT mocHa
AKTHBHOCT Y TOKY IIpeAaBama 10 [TCMEHN HCITUT

[IPAKTUYAH Paj 15 [YCMECHU HCIIT 40
[KOTIOKBHjyM-1 20 L

CEMUHap-U 15

MMPUMEBEHO KOMITIOHOBABE-IUTUTAJIHA MY3UKA

Ta6ena 5.2 Cnenudpukanuja npeamera

Ctynujcku nporpaMm : KpeaTusHe KOMyHHMKanmje

I]'Ia?)I(IB npeamMera: HpI/lMEI-])eHO KOMIIOHOBAKHE€ — TUTHTAIHA MYy3HKa

[HacraBuuk: Baagumup KuskoBuh, CMmusbana Baajuh; capanuunu: Anexcanapa CramenkoBuh,
Asexcanapa Kapanuh, Asnexkcangap Casuh, luna CrojkoBuh

Craryc npeamera: O6ase3an

|bpoj ECIIB:4

Yeaios: /

[{usb mpeamera

[[1Jb IpeMeTa je OBNaiaBambe TEOPHjCKUM MTPUHIMITMMA M IPAKTUYHUM TEXHUKaMa y 00JacTH AUTHTAIHE MY3HKE,
[kao u pasymeBame HHANBUIYAIHUX U IPYIMHHUX KpeaTHBHUX mporieca. CTyIeHTH ce YII03Ha]y ca CTUIICKUM
Criel(pUIHOCTIMA PA3NINYUTUX KaHPOBA JUTHTAIHE MYy3HKe, KPO3 pa3Boj CIOCOOHOCTH KpeaTHBHE IPUMEHE
CTCUCHUX 3Hama Y MaTHYHO] OOJIACTH CTYAHja U Y IpOo(EeCHOHATHOM BHIIEMEIN]CKOM OKpyXemy. IIpeamer
[IOCTHYE aKTUBHO y4elhie y KOJICKTUBHOM CTBapary U pa3BUja IPAKTHYHE BEIITHHE Y PeaIn3aliji AUTUTATHIX
My3HUYKHX MIPOjeKaTa.

|I/choz[ npeaMera




[To 3aBpIIETKY HACTaBe, CTYACHTH Cy OCIIOCOOJHEHH J1a CTCUeHA 3HAMba, TEOPH]CKE IPUHIIUIIE U IIPAKTUYHE TEXHUKE
pUMEHE y pean3aliji YMETHHYKOT pojekTa. OHU MOT'Y CaMOCTJIHO WJIH y TPYIH KPEUpaTy TUTUTAIHY MY3HKY Y|
BUILIEME/INjCKOM OKPYXKEHY, aHAIM3UPaTH ¥ TYMauuTH My3uuke (peHOMEeHe, IPero3HaBaT €CTETCKE BPETHOCTH
EMOIIMOHAIHY YTUIa] My3UKe, Ka0 ¥ IPUMEHHUTH TEXHUKE TUTUTAIIHE TPOAYKIIHje Y KPEaTHBHOM KOHTEKCTY.
[IpenMer ce 3acHMBA Ha MTPETXOIHO CTEUYEHNM 3HAbHMa U3 My3HUUKe TEOpHje, My3niKe IIMCMEHOCTH, HHCTPYMEHATa,
TUTHTATHUX MEMja U IPUMEEHOT KOMITOHOBAbA.

Canp:xaj mpegmera

[Ipedasarva

VYBoX y IUTUTAIHY MY3UKY U HCTOpPHjaT >KaHPOBa.

OCHOBHY NIPUHINIHN KOMITO3HIIH]€ Y AUTHTATHO] My3HITH.

EnemenTH My3uiKe MMCMEHOCTH U FbUXOBA ITPUMEHA Y TUTUTAIHAM XaHPOBHMA.
AHanmn3a OCHOBHHX CTWJICKHX CIICIU(HYHOCTH PA3IUYUTHX KAHPOBA IUTUTAIHE MY3HKeE.
TexHuKa Kperpama puTMa U 0ac JIMHUja y TUTHTAIHO] MY3HIIH.

Menonuja 1 XapMOHHja y JTUTUTAIHO] KOMITO3HIIH]H.

[Tpumena cuHTE3aTOpa U CEMILTHHT TEXHOJIOTH]a.

SRR

[IpakTryHa nprMeHa aynuo edexara U Mpouecupame 3ByKa.

0

JurutanaHa My3uKa y MyJITHMEIHjCKUM MPOjeKTHMA 1 MEAUjHMa.

10. CrBapame TeKCTypa U ClI0jeBa y JUTHTAIHO] MY3HUIIH.

11. KonaGopaTuBHU MPOLECH y JUTHTATHOM KOMIIOHOBAbY.

12. MoHTa)ka 1 MUKCOBamkh-€¢ JUTHTATHUX KOMITO3HITH]a.

13. KpuTnuka aHanusa 1 peBru3uja My3HUKHX ITpojeKaTa.

14. OntuMu3zaiyja 3BydHe CIHMKE 33 Pa3IUIUTe IUIaTOpMe U MEHje.

15. 3aBpLIHU MIpOjeKaT — CaMOCTaJIHA WJIM 'PYIHA pealin3aliyja JUTHTalHe My3HKe Y BULIEMEIN]jCKOM OKPYKEHY.
Beoiche

[IpakTHyHA HACTaBa Ce CaCTOjH O BE&XOM M MCTPAKMBAHa KOMITO3MIIMOHIX TEXHHUKA, 3HAMKba U BEIITHHA U
13y9aBambe TEXHOIOIIKUX CPECTABA 332 MPHUMEHHIBAKE MY3UUKOT je31Ka 1 YKJIaNamke ca IpyTUM MeIjuMa.

Uluteparypa
boxuh, Ceetucnas: 3gyk u mysuxa y meoujuma, 3aBox 3a yuodennke, beorpan, 2009.

Bunzel, Tom: Digitalna muzika kao od sale, CET, Beograd, 2005.
ITonarHa nuTeparypa npemMa notpedu 1 y I0roBopy ca mpeIMeTHIM HaCTaBHUKOM

|bpoj yacoBa akTuBHe HactaBe 4 ([IpexaBama: 2 Be:xoe: 2

MeToae usBolhem-a HacTaBe

[IpenaBama, JOMyHEHa aHATM30M HOTHUX U 3ByYHHX MIPUMEPa;CAXKETO MIPE3CHTOBAE Ca/IpiKaja TEKCTOBA U
pe3ynrTara aHanu3e Jiena npeABul)eHux 3a 1aTu yac; AUCKYCHje y OKBHPY IpeaaBama; [IpakTuiHe Bexoe.

Ounena 3Hama (MakcuMaaHu Opoj moena 100)

[loena 60
[[IpequcnuTHe 00aBe3e 3aBpIIHY HCIUT [Toena 40
AKTHBHOCT y TOKY Npe/iaBama 20 [TCMEHN HCITUT
[TpaKTHYaH paj 20 [YCMEHH UCITUT 40
|KOHOKBI/ijM—I/I 20




ceMUHap-u |/

HaunH mpoBepe 3Hama MOTY OMTH Pa3IMYUTH HABEICHO Yy TabeH Cy caMo HeKe onnyje: (MMCMEHU HCIUTH, YCMEHU
MICTIT, [TPE3EHTAL]a IIPOjEKTa, CEMUHAPH HTA......

*MakcHMaHa AyxkHa 1 crpanmnna A4 ¢popmara

MEHAIIMEHT 1 MAPKETUHI" ¥V MEJUINUMA

Ta6ena 5.2 Crnienudpukanuja mnpeamera

Crynujcku nporpam : KpeaTuBHe KOMyHHKanuje

Ha3zus npeamera: MeHaUMEHT H MAPKETHHT Y MeIHjHMAa

HacraBuux: Mujsiena Wnuh, Hesenka Ilonosuh IlleBuh, laBop bocankuh; capagnunu: Ana Bykan, Enena
‘Boxuh

Craryc npeaMera: o6aBe3an

Bbpoj ECIIB:6

Yceaos: /

ubs npeamera

Lluse mpexMera je a CTYJCHTH CTEKHY OCHOBHA 3Haba O MCHAIMEHTY U MapKEeTHHIY Yy MEAUjHMa, Jia pasyMejy
yHIpaBJbamke MEINjCKAM IIPOjeKTUMa U TIPOAYKIIHjOM, H Ja CaBlIajajy OCHOBE MEIIHjCKOT MapKeTHHTa, YKIbYqyjyhu
NIPUMEHY Y IPOMOI]H MEMja U MEJMjCKUX CaJpKaja Kpo3 CaBpeMeHe JUTHTAIHE KaHalle 1 HOBE MeJHje.

Hcxon npeamera

HakoHn 3aBpiieHor mpeamera cTyneHT he OUTH 0Croco0JbeH J1a: BilaJa OCHOBHIM KOHIIENITHMA MEHAIIMEHTA U
MapKeTHHra y MEIHjHMa;CaMOCTaITHO YIIPaBJba jeAHOCTABHIUM MEIMjCKUM MPOjEKTUMA; IPUMEEHYjE TEXHUKE
panroHaIHoOT, ehuKacHOr U eEeKTHBHOT YIIpaBJbamba PecypcuMa U MpolecuMa y MeHjCKoj MPONYKIHUjH; Kpenupa 1
peasin3yje MapKETHHIIIKEe CTPATETHje 3a MEAUjCKE CaapIKaje U MPOjeKTe Y CKIIay ca morpedama myOIuKe U MEIHjCKOT
TPIKHILTA.

Cagpaxaj mpenmera
Ilpeoasarva

1.  V¥YBoxm y MEHayMEHT ¥ MapKETHUHT Y ME/INjHMa.

HcTopuja pazBoja Mearja 1 (EUXOBA yIIOTa y APYIITBY.

OcCHOBE MCHAIMCHTA Y MEIUjUMa; KOHIICIITA U TEXHUKE.
VYrpaBisame pecypcrMa U MpoLecuMa Y MeIHjCKOj MPOTYKIIHjH.
Opranu3aiyja MeIHjCKIX MpojeKaTa U IPOAyKIIHje.

OCHOBE ME/I1jCKOTI MapKEeTHUHTa: KOHIIENTH ¥ IPUCTYTIN.
MapkeTHHT MEIMjCKHUX cafpiKaja: CTpaTeTHje U ajlaTH.
JIuruTaiHu MapKeTUHT ¥ HOBU ME/IUjH.

AHanu3a MeIHjCKOT TPKUIITA U ToTpeda myonuke.

= © © N bk W

0. Ilnan u peanu3aiija MPOMOTHBHUX aKTHBHOCTH.
1

[

. HpaKTI/I‘lHI/I OpUMEPH YCIICHIHUX MCZ[I/IjCKI/IX KaMIlama.




12. TIpojexTHO miaHupame 1 npaheme TpoayKIHje.

13. E¢ukacHO U CBPCUCXOTHO YIIPABIbAH-E MEIH]CKIM MIPOIIECHMA.

14. Cryaujcku paj: u3paja jeTHOCTABHOT MEIUjCKOT IPOjeKTa.

15. 3aBpiuHa npeseHTalrja U JUCKYCHja CTyICHTCKHX PaIoBa.
Beowcoe

Kpo3 rpynHu 1 HHOMBUIYATHH IPECTYII CTEYEHA TEOPHUjCKa 3HAA CE IPUMEbY]Y Y aHAIM3U PA3IMYUTUX IIPHMepa
MEJIMjCKHX KaMIlamka U cajipXkaja, y3 H3Boheme 3aKJbydaka O lbMXOBUM IIO3UTHBHUM M HETaTHBHUM ACIIEKTUMA, allil 1
MOTeHIMjaTHUM yHanpelhemuma. Kpo3 cryamje cirydaja, CTYICHTH IPaKTHYHO OBJIA/IaBajy OCHOBHHIM ITO3HABAHEM
Me/IMjCKOT MapKeTHHra. TOKOM HacTaBe, OpraHHu3yjy ce JIBe IOCeTe Pa3INIUTUM MeArjckuM Kyhama, koje cy
pa3IUYmTe IO CBOjOj MPOrPaMCKOj OpHjeHTALIN]H, Y031 aJld M BIACHUYKO] CTPYKTYPHU M CTYIEHTH CE Y PEaTHOM
OKpYKEHbY NMPAaKTUYHO 1T03Ha]y Ca OCHOBaMa MEHAIMEHTa y MeJlfjuMa.

Jlnteparypa

np Hparan Hukonujesuh, MenaumenT macoBuux meauja, Yuroja, 2010.

Ri¢ard Kuk, Evropski mediji u digitalnom dobu, Clio, Beograd, 2011.

Asa Brigs, Piter Berk, Drustvena istorija medija, Clio, Beograd, 2006.

Edvard S.Hermen, Robert M.Mek¢esni, Globalni mediji, Clio, Beograd, 2004.

Dzozef Tjurou, Mediji danas Il — Uvod u masovne komunikacije, Clio, Beograd, 2013.

np Ausna Bykcanosuh, ®UJIO30DPNIA MEJIUJA 3, Yuroja, 2017.

Dejvid Mek Kvin: Televizija, Clio, Beograd, 2000.

JonarHa nureparypa:

ap Hyman Crojakosuh, MTHTEPHET MAPKETHUHI U TTO30PUILIHA ITYBJIMKA Y CPBUIU, 3anyxOuna
Angpejesuh, 2018

Bpoj yacoBa aktuBHe HacTaBe 3 | IIpexaBama: 2 | Be:xoe: 1

Mertoae n3Bohema HacTaBe

[IpenaBama, MoMymEHA IEMOHCTPAITN]OM MPAKTHIHHUX CaapiKaja, BekOe (MHANBHUIYaTHHU U TPYITHU Pal), aHAJIH3a U
JUCKYCHja Y OKBHPY IIpeaBama U BEXKOHW, CEMUHPACKHU paj

Onena 3Hama (MakcuMaJHu Opoj moena 100)

IpeaucnutHe 06aBe3e Ioena 60 3aBpIIHYM HCIUT [Toena 40
AKTHBHOCT Y TOKY ITpe/aBamba 10 MHCMEHU HCIHUT /
MIpaKTH9aH paj 30 YCMEHH HCIIT 40
KOJIOKBH]yM-H A
CEeMHUHap-H 20

IMPEAMET 3ABPIIHOI" PAJIA

T 5.2 Cnernudukaruja npeamera

Crynujcku nporpam : OAC KpeaTtnBHe KOMyHUKalUje

Ha3zus npeamera: I[Ipeamer 3aBpiHor paga

Hacrapauxk: MenTop

Craryc npeamera: O6aBe3Hu

Bbpoj ECIIb: 2

Yenos: /

Iusb npeamera:
uss npeamera [IpenMeT 3aBpIIHOT pajaa je Aa CTYACHT, Y3 MEHTOPCKY MOAPIIKY, AS(HUHUIIEC TEMY ¥ KOHIICITYaTHH
OKBHp CBOT 3aBPINHOI paja, Ka0 W Ja jaCHO IO3UIIMOHHpA CBOj MPOjEeKaT y IMOJbY KPeaTHBHE KOMYHHKaIlHje.




IMpenmer wma 3a Wb Aa CTyIeHTUMa OMOTyhm camienaBame pasMUUTHX OONACTH W TPHCTYNA Y OKBHPY
KpeaTHBHUX HMHAYCTpUja — Me/uja, KOMYHUKalUje, ayJJM0o-BU3yellHe U My3HUYKe IPOAYKIHje — Kako OM Ha OCHOBY
TOra Pa3BUIIM ayTEHTHYHY, OJP>KUBY M CMUCIICHY HJIE]y 3aBPLIHOT paja.

Hcxon mpeamera

CrynenT he HakoH NOJOXKEHOT TpenMeTa OWTH OCIOCOOJBEH J1a CaMOCTaHO (popMynHIne TeMy M KOHIENT CBOT
3aBpIIHOT paja, Ja jacHO Ne(UHHINE NHJbEBE, METOAEC W MEAWjCKU IPHUCTYI MPOjeKTy, Ka0 W Ja CBOjy HIEL)Y
MTO3UIMOHKpPA y IMUPEM KOHTEKCTYy KpearuBHe KomyHuKarmje. CtymeHT he OuTH crocobaH na moBesyje TeopHjcka
cazHama Cca NPAaKTHYHUM M ayTOPCKHM pajJoM, Kao M Ja OOpas3loXH 3Haya] W PEIEBAaHTHOCT CBOT 3aBPIIHOT
IIpOjeKTa.

Capp:xaj npeagmera

VYro3HaBame ca CTPYKTYpPOM U 3aXTEBHMA 3aBPIIHOT paja

IMpencrasibame obnacTi 1 Gopmara 3aBpIUIHNX PaF0OBa y KPEaTHBHO] KOMYyHUKaNj1

Pa3Boj uneje n n360p TeMe 3aBpIIHOT paja

Jledunucame KOHIETITYaTHOT ¥ KOMYHHKAI[F]CKOT OKBHPA NIPOjeKTa

AHanm3a mpuMepa 1o0pe mpaxce U3 00IacT Meauja, KOMyHHKAIIH]e U KpeaTHBHUX WHAYCTpHja
WHuByTyatHU 1 TPYTTHE MEHTOPCKH Pa3roBOpH

Dopmynucame 1UIbEBa, IyOIHKe U IOPYKe 3aBPILIHOT paaa

W360p MenmjcKux U U3paXkajHUX cpelcTaBa (ayano, BUAEO, MyITHMENH]a, 3ByK)

[ToBe3nBame TEOPHjCKUX YBUA Ca IPAKTUYHOM peaii3anijoM

[Ipe3enraiyja KOHIIENTA 3aBPIIHOT Pajia ¥ KPUTHYKA TUCKYCHja

Jluteparypa
ITo n36opy crynenara u cyrectuje mpodecopa y 3aBHCHOCTH of Teme. IIpenopyka: mpenopydeHa JuTeparypa 3a
IIpeIMETE Ha OBOM CTYH]jCKOM MIPOTpamy.

Bpoj yacoBa akTHBHe HacTaBe Teopujcka HacTaBa: IIpakTnyHa HacTaBa:

Mertone uzBohema HacTaBe

MeHnTopcku paj y npahemy CTYASHTCKOT HCTPaXXHBAaYKOT pajia, 3aCHOBAHOT Ha FH-ETOBUM ITOYETHHUM ITOCTaBKaMa M
nznejama. [IpeseHraiyja u Kopekuyja uueja.

OueHna 3Hama (MakcuMaHu 0poj nmoena 100)

moeHa
IIpenucnutHe 06aBe3e 3aBpLIHM UCTIMT noeHa

NcTpakuBadkm geo 3aBpLUHOr paga ce He ouewbyje nocebHo. KoHayHa oueHa chopmupa ce
HaKoH n3page u ogbpaHe 3aBpLUHOr paga

*MaKcHMaJHa aykHa 2 cTpanuie A4 ¢popmara

OHJIAJH MEININ APYIITBEHE MPEXE

Tabena 5.2 Crnenudukanuja npeamera




Crynujcku nporpam :Kpearnsne komyHnkanmuje

Ha3us npeagmera: OH-JIAJH MEJJUJU-IPYIITBEHE MPEKE

HacraBauk: Mapko Cumosuh, Jbusrana Manwuh, capagauk: Anekcanapa Kapanuh

Craryc npeamera: u300pHU

Bbpoj ECIIB:5

Ycaos: /

usbs npeamera

ns mpenmera je ymo3HaBame ca (mro30¢ujoM U GEeHOMEHOM APYIITBEHNX MpeXa, BEBHXOBOM YIIOTOM Kao MeHja U
KaHaJa y CaBPEeMEHHWM KOMYHHKaIlMjaMa, Ka0 M HauMHUMa e(QUKACHOI yIpaBijbara HACTYIIOM Ha JAPYLITBEHUM
Mpekama. CaBliailaBar-eé OCHOBHUX CTpaTeryja M TaKTHKA 32 CBPCHCXOAHY M IPABOBPEMEHY ynoTpeOy IpYIUTBEHHX
MpeKa y NOCJIOBHE CBpXe, Kpo3 ajekBaTaH pa3Boj [IP-a u m3rpammy winm yHamnpelheme mepcoHaaHe WM OpeHn
penyranuje. [loceban Qokyc Ha mperno3HaBamy MoTpeda M Pa3Bojy YKI/bYHEHOCTH IMYOJIHMKE Ha JAPYIITBEHUM
MpeKama, Te Kpeupamwy KBaJINTETHOT Cajpikaja y CKIaay ca THM.

Hcxon npeamera

HaxoH 3aBpIneHOTr mpeaMeTa CTyAeHT hie GUTH 0Croco0JbeH a: pasyMe HAuMH (YHKIIMOHUCAbA JPYIITBEHUX MPEXa
Y BUXOBY IIPUMEHY Yy TOCJIIOBHUM KOMYHHMKAIMjaMa; CaMOCTAJIHO Kperpa U UMIUIEMEHTHPA jeJHOCTaBHE JJUTHTATHE
cTpaTeruje; mpeno3Ha noTpede myoarKe U pa3BHja aHTaKOBAKE KPO3 KBAIUTCTAH OHJIAJH CalpiKaj;IpUMEHYje Mepe
W aHAJIMTHYKE ajiare 3a npaheme ycrnexa KOMyHHUKAIMje Ha APYILITBEHUM MpexKama.

Cagpxaj npeqMera
[IpenaBama:
1. V¥YBon y npymrBeHe MpeXe U BbHXOBY (HDHII030(H]Y.
Virora ApyIITBEHNX MpEXa y CaBPEMEHNM KOMYHHKAI[jaMma.
[Mpernen maBHuX ApyiTBeHUX Mpexa: dejcoyk, Mucrarpam, Teurep.
Hpyre mnardopme: JyTjyo, Jlnakamn, Cremruet, [Tuntepecrt, Bepa.
Crieni(pUYHOCTH ¥ LUJbHE TPYIIe MOjeANHAYHUX MPEKa.
OHnyajH KOMyHHKalKja ¥ Kpeupame TUTUTAITHOT caapiKaja.
OCHOBE AUTUTATHOT MAPKETHHT MHUKCA.
IIpaBoBpeMeHO U aIeKBaTHO KOMYHHUIIPAEke Ha MpeKaMma.

OcHoBe MEpCHha U aHAJIMTHUKE JPYHITBEHUX MPEKaA.
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Kpenpame jeqHOCTaBHUX CTpaTeryja 3a IMOCIOBHE CBPXeE.
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[TpakTryne BexOe: caspikaj 3a pa3InInTe MpPEXe.

,_‘
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[IpakTrune BexxOe: pa3BoOj aHTAKOBama U IyOJIHKE.

—
w

[TpumeHa aHaMUTHYKKX anara u npaheme eeKTUBHOCTH.

H
>

Cryaujcku paj: u3paja jeIHOCTaBHE AUTUTAITHE KaMIIambe.
15. 3aBpiiHa mpe3eHTaIja ¥ AUCKyCHja CTyIeHara.
Beoicoe:

Kpo3 rpynHu ¥ MHAWBUIYaIHU MPUCTYI CTEYCHA TEOPHUjCKa 3HAaMa Ce JEMOHCTPUPAjy Ha KOHKPETHUM MPHUMEpHMa
onpehuBama OHNIAJH NyOJMKEe W Kpewparma oaropapajyher campkaja 3a OHJIajH KOMYHHKAIH]y ca IMPEMO3HATOM
nyonukoMm. Takole, CTyIeHTH caBiagaBajy MpOIEC Kpeuparba JAUTUTATHOI MapKeTHMHI MHKCA, KPO3 H3paiy
Pa3IUUUTUX CIIEHApPHja OHJIajH KOMYHHKAIIMjE Ca KEJHEHUM jaBHOCTUMA YIOTPeOOM jelHe WU BUINE JAPYIITBCHUX
mpexa. IlpakThyHa HacraBa oOyXBara W KpEHpame jeAHOCTABHMjUX JWTHMTAHUX CTpareruje, Oa3upaHux Ha
JIPYUITBEHUM Mpekama. MepJbMBOCT U aHAIMTHKA HA OPYNITBEHUM MpEKama aHaIu3Hpajy ce KpO3 MpaKTHYHE
pUMepe KaMIarmba Ha APYIITBEHUM Mpexama.

Jluteparypa




np Qyman Crojakosuh, MHTEPHET MAPKETUHI U TTO30PUIITHA ITYBJIMKA Y CPBUJIU, 3anyxOuna
Amnpnpejesuh, 2018.

np Usan bayep, AIUTUTAJTHW MAPKETUHTI, 3aBox 3a ynbenuxe, 2013.

Harama Kpcrtuh, JUTUTAJIHU MAPKETHUHI : [IOJMOBHUK, ®akynreT 3a Menuje u komyHuKammje, 2015.
Dzozef Tjurou Mediji danas Il — Uvod u masovne komunikacije, Clio, Beograd, 2013.

np Ausnaa Bykcanosuh, ®UJIO30DPUIJA MEJINJA 3, Ywuroja, 2017.

Lazar Dzamié: Advertising Page, Aletea, Beograd, 2017.

JlonaTtHa auTeparypa npeMa noTpedu U y JOroBOpY ca NPeJMETHUM HaCTaBHUKOM

Bpoj yacoBa akTHBHe HacTaBe 3 | IIpenaBama: 2 | Be:xoe: 1

Mertone usBohema HacTaBe

[MpenaBama, JONyHEeHA JEMOHCTPAIIMjOM IIPAKTUYHKX cajipkaja, BexxkOe (MHIUBUAYAIHN U TPYIHHU pajl), aHAIU3a |
JIICKyCHja y OKBHPY IIpeJaBamba U BexOH, CEMUHPACKU pajl

Ouena 3Hama (MakcuMaJHu Opoj moena 100)

IIpeaucnutHe 06aBe3e IToena 60 3aBpIIHM MCIIUT [Toena 40
AKTHBHOCT Y TOKY ITpeaBamba 10 MTUCMEHH UCITUT /
MIpaKTHUYaH paj 30 YCMEHH HCTIT 40
KOJIOKBH]yM-H A

CEeMHUHAp-H 20

MTPOTYKLIMJA-MEJININ

Ta6ena 5.2 Crerudukanyja mnpeaMera

Cryaujcku nmporpamM/CTyanjcKu mporpamu : KpearuBHe KoMyHuUKanuje

Ha3zue npeamera: [Iponykiuja-menuju

HacraBuuk : Tujana ITonoBuh

Craryc npenmera: U300pHU

Bbpoj ECIIb: 6

Venos: /

b npeameTa je 1a CTYACHTH CTEKHY 3Hama O Pa3BOjy U OpraHu3anuju Meaujcke npoaykuuje y CpOuju u ceery,
Jla pa3yMejy Menuje Kao HHAYCTPHU]y U CPEACTBO MaCOBHE KOMYHHKAIIHj€, Kao U /1a CaBliaajy OCHOBHE IMPUHIINIIE
IUTAHUPamka U peaTi3alyje pasTuauTHX MEIU]CKIX (GOPMH.

HMcxon mpeaMera HaKOH 3aBPIICHOT IIPEIMETa CTYACHT fie OMTH OCIOCOOJBEH J1a: YYECTBYje Y Paay TEICBU3HjCKUX
SKHITa U MPOAYKLHUJCKUX Kyhia Ha NpOjeKTUMA PA3IMYUTE CJIOKEHOCTH, O My3HYKHX CIIOTOBA M PEKJIamMa JI0 eMHCH]a,
IOy TIPOTpama, ceprja U GUIMOBA; IPENO3Haje OCHOBHE KapaKTEPHCTHKE MEIMjCKOT U3pa3a U pasyMe HbUXOBY
NPUMEHY Y IPOAYKIM]jHU; JIAHUpa U peasiu3yje MpakTHYHe MEANjCKe MPOjeKTe y CKIaay ca NpoeCHOHATHUM
CTaHIaprMa; aHAJTU3UPa, BPEAHY]€ U MPUMEHY]¢ TEXHUUKE, IICUXOJIONIKE, CCTETHYKE M COIMOJIONIKE aCIICKTe
MEHjCKUX CaapKaja.

Cagp:xaj mpenmera

Ipeoasarva

1. ¥YBox y MeamjcKy NpOAYKIM]jy: OCHOBHH ITIOJMOBHU M CTPYKTYpE.
2. TeneBusuja Kao MHIYCTPH]CKU IIPOU3BOI.

3. Menauju Kao CpeACTBO MaCOBHE KOMYHHKAIIH]eE.




VYMETHOCT U MPUBPEIHA JETATHOCT y MEMjHUMA.
TexHUYKEe OCHOBE MPOAYKIUje MEIHUjCKUX CaapKaja.
Icuxonoku acleKTH MEIHjCKHUX caapiKaja.
EcreTtrka Menuja u BU3yeIHU U3pas.

Nk

Corroonike 0COOMHEe MEANjCKUX CaapKaja.

9. OcHoBHe (haze IpoayKIHje: Mpe-MPOAYKIHja, IPOIYKIIHja, ITOCTIPOAYKITH]a.
10. BexOe mpoxykitije: My3U9KH CIIOTOBU M PeKJIaMa.

11. Bex0Oe mpomyknmje: EMICH]e | IOy IPOTpaMHu.

12- BexOe mpoayKItHje: TeIeBU3NjCKE CepHje U (PIITMOBH.

13. Cryanjcku UCTpa>KMBauKH paJl y MEAN)CKO]j MIPOIYKIIH]H.

14. CemuHapcku paj: mpuIpeMa 1 Npe3eHTalyja npojeKTa.

15. 3aBpriHa qUcKycHja U KpUTHYKA aHAJIM3a CTYIEHTCKUX PajoBa.

Beocoe:
IponyKIMoHa aHAIM3a MEIUjCKUX caapiKaja

Jluteparypa

OcHoBHa:!

Stanko Crnobrnja: Estetika televizije i novih medija, Clio, Beograd, 2010.
[penpar Kajranuh: 7B npodykyuja 1, beorpax, 2010.

[penpar Kajranuh: 7B npodykyuja 2, beorpax, 2010.

Bpoj yacoBa akTnBHe HacTaBe 4 Ocranu 4acoBu
[IpenaBama: Bexo6e: Hpyru obnuny HacTase: Crynujcku
2 2 HCTPaXUBAYKH DAL

Mertone nsBohema HacTaBe
Teopujcka HacTaBa, TPYIIHU paJl CTyJleHaTa Ha oapel)eHuM TeMama, MpUKa3uBame OJUIOMaKa U3 u3adpaHux GUIMOBa
pazy miycTpaiyje TEOpHjCKUX U MPaKTHYHHUX MTUTaka U3 pa3HUX HACTaBHUX 00JIacTH.

Ouena 3Hama (MakcUMaJIHU Opoj nmoena 100)

IpeaucnutHe 006aBe3e noeHa 3aBpIITHA UCTIAT noena
IIpucycTBO Ha HacTaBU 20

Bex0e (akTuBHOCT, camoctaiHoCT | 20 YCMEHM UCIIUT

M KPEaTUBHOCT y TOKY H3paza

3a/1aTKa) 40

KOJIOKBH]jYM-HU N [

CEMUHap-U 20

BU3YEJIM3AIIUJA YMETHNYKE MVY3UKE

Ta6exna 5.2 Crnenudukanuja mnpeaMera

Crynujcku nporpam : KpeaTuBHe KoMyHHKanuje

Ha3zus npeamera: Busyeauzanuja yMeTHHUKe My3HKe




Hacrapauk: [lyman Usanosuh, busbana Beaunosuh, UBan Bon; capaguunm: Jlejan Jlyknh, Josana Jeaunh

Craryc npeamera: o0aBe3Hn

bpoj ECIIB: 6

Ycaos: /

Lnb npeamera

[{1sb mpexMeTa je oBIafaBame 3HAFBUMA O PA3IMYUTUM HAYMHNMA BU3YEIH3alije YMETHHYKE My3HKe Y MEAUjHMa, OJl
HajMambUX (GopMa 10 CIOKEHHUX MPOAYKIHjCKUX opmaTa. CTyIEeHTH ce YIO3Hajy ca CIenn(pUIHOCTHMA BH3YEITHOT
[PUKa3a My3WYKUX Jiella Y KOHTEKCTY TeleBH3Hje, prMa, BHIeo IPONYyKIHja U TUPEKTHUX IpeHoca. [Ipeamer pas3puja
CIIOCOOHOCT KPUTHYKOT cariie/[aBara BU3YeIHE U ay[Ho KOMIOHEHTE My3HKe, Ka0 M KpeaTHBHE MPUMEHE CTCYCHHX
3Haa y peann3altjy COTIICTBEHUX MEANjCKHX IpojeKaTa.

Hcxon npeamera

[1o 3aBpIiIeTKY HACTaBE, CTYJACHTH Cy OCIOCO0JbCHH Jla aHATM3UPA]Y, KIaCH(DUKY]Y U KPEaTHUBHO BU3YCIH3Y]Y
YMETHHYKY MY3HKY y PasIHUUTAM MeIujckuM popmarrma. CIpEMHH Cy Jia CAMOCTAIHO WIIM Y TPYITH yOOIn4aBajy
BH3yeIHE MPOAyKIHje, npuiarohasajyhu ux cnenuduuaHOCTHMA My3HYKUX J)KaHPOBA, CIIGHCKHUX U ayTHO-BH3YEITHUX
OKBHpA, Ka0 U J]a KPUTHYKH MIPOIICHY]y BH3YEITHE Pe3ylITare.

Canp:kaj npeamera

[Ipedasarva:

1. VYBon y BH3yenu3anmjy yMETHUYKE MYy3UKE — KOHIIETITH U UCTOPH]aT.
OcHOBHU MeaujcKu (HOPMATH 3a BU3YETH3AIH]Y MY3HUKE.

AmHanu3a BU/Ie0 CII0TOBA YMETHUYKE MY3HUKeE.

Cryamjcke My3H4Ke HyMepe — TeXHUKa CHUMama U BU3yellHa CTpaTertja.
Crynujcke eMUCHje YMETHHYKE My3UKe — KOHIICNT U IPOAYKIIH]ja.
CHMMaK KOHLIEPTa — TEXHUKA U BU3YEJIHHU MPHUCTYII.

CHuMmame OIICPCKUX 1 0aJIEeTCKHUX npeacrasa.

el A G

Anarrrariija My3UIKO-CIIGHCKUX JeTia 3a TEIEBU3H]Y.

9. TeneBusujcka orepa v TCICBU3U)CKHU OaeT — crenupuKa U U3a30BH.

10. JIupekTHH MpeHOCH My3HYKHX jgoralhaja — TEXHHYKH U €CTETCKH ACIIEKTH.

11. IlpaxtnyHa aHanaHM3a bedkor HOBOroAWIILET KOHIEPTA U APYTHX pUMepa.

12. Buzyenuzanuja XOpCKMX TaKMUYEHa U My3HUYKHX (ecTHBaa.

13. KpearuBHU paj Ha BU3yelU3aIiju oapelheHe KOMITO3UIHje.

14. TlpeseHTanuja u KpUTHYKA aHAIN3a PaJIOBa CTY/ICHATA.

15. 3aBpIlUHHM MMpojeKar — caMOCTallHa HJIM TPYIIHA BU3Yel3alija YMETHIHYKE MYy3HKe 3a MEIHjCKH (opMmar.
Beowcoe:

AHanu3a cBux (opmara. [IpakTuuaH paj Ha IIPOjeKTUMa U3 IPUMEHY CTEUEHOT 3Hamba.

Jluteparypa
Baronijan, Vartkes: Muzika kao primenjena umetnost, Univerzitet umetnosti u Beogradu, Beograd, 1981.

['pyjuh, CunBana: ,,TeneBu3njcku 0anet — cnenuGUIHOCTH XHOPUIHOT kaHpa“, 360puuk padosa ca VI mehyrnapoonoe
HayuHoe ckyna oopacanoe Ha Quiuonowko-ymemuuuxkom gaxyimemy y Kpaeyjesyy (28-29. 10. 2011), ctp. 207,
Kparyjesar, 2012.

Mek Kvin, Dejvid: Televizija, Clio, Beograd, 2000.

Huxonajesuh, Cuexxana: Expan cpncke mysuxe, PTC, beorpaz, 2003.




Hukomnajesuh, Cuexxana: Mysuka u menesusuja — ymehe uw/unu ymemuocm, ®UIJIIYM, Kparyjesar, 2015.
Miller, Toby: ,,Introduction®, Television — Critical Concepts in Media and Cultural Studies, London, New York, 2003.
[Iponanos Kpajumnuk, Upa u capanuuim: Mysuxa u meduju, Axagemuja ymernoctu, Hosu Can, 2013.

JlonarHa nuTeparypa npeMa IoTpedH 1 y JOroBopy ca MpeAMETHUM HacTaBHUKOM.

bpoj uacoBa akTuBHe HacTaBe 4  [[IpenaBaspa: 2 IBemﬁe: 2

MeTtone n3sohema HacTaBe

[IpenaBama, BexOe, TUCKyCHje Y OKBUPY TIpeaBama U BeXOH, TPYITHU U CaMOCTAJIHU MIPAaKTHYaH pajl CTy/leHaTa,
CEMHHAPCKU paf.

Ouena 3Hamba (MakcuMaaHu Opoj moena 100)

rmoeHa 60
IIpexqucnutHe 06aBe3e 3aBpIIHN HCIIUT rmoeHa 40
AKTHBHOCT y TOKY IIpe/iaBama 10 MTICMEHN HCITUT
MpaKTUYaH paj 10 YCMEHH HCIIT 40
KOJIOKBH]YM-H1 20
CEMUHap-U 20

APAHXUNPABE

Ta6ena 5.2 Cnienndpukanuja mnpeamera

Crynujcku nporpam :KpeaTuBHe KoMyHHKanuje

Ha3uB npeaMera: ApaH:Kupame

Hacrapauk: Baagumup ’Kuskosnh, Cmubana Bnajuh; capagannm: Anexcangap Casuh, Jlana Bypuukosuh,
Topaana hupnh

Craryc npeamera: O6aBe3an

bpoj ECIIB:2

Veaos: /

uwb npeamera

Lluse mpexMeTa je a CTYJCHT OBJIaJia KaKo TEOPHjCKUM IIPUHIUIIAMA, TaKO ¥ IPAKTHYHAM TEXHUKaMa apamKupama 1
opKkecTpallije, Kpo3 yIIo3HaBamkhe CTIICKUX U HCTOPHjCKHUX CIICIU(PHIHOCTH MY3HKE Pa3IMIUTHX €M0Xa, O IPBOOUTHE
My3HKe 10 CaBpeMeHHX TpeHIoBa. CTyIEHTH pa3Bujajy ClIOCOOHOCT KpeaTHBHE IIPHUMEHE CTCUCHUX 3HAba Y My3UYKOM
CTBapaJlalliTBY, y PeaHUM yCJIIOBUMA MPO(ECHOHATHOT My3HYKOT ¥ MyJATHMEIH]CKOT OKpYXKerba, yKIbYdyjyhu pax ca
My3H9YapuMa, KOpeKIHjy 1 IpriiarohaBame apaHmkMaHa v npuiiarohaBame pa3inunTHM MEANjCKUM (popMaTumMa.

Mcxon npeamera

[1o 3aBpLIETKY IIpenMeTa, CTYAEHT je OCIOCOOJbEH Jla CAaMOCTAIHO Kperpa U UMIUIEMEHTHPA apaHKMaHe U
OpKecTpalje 3a pa3inuuTe My3udKe KaHpPOBe, Mpriiarohasajyhin nx KOHKpETHUM W3BOH)aYKUM M TIPOAYKIIHjCKUM
ycinoBuma. CTyIeHT yMe J1a IPUMEHH TEOpHUjCcKa 3Haba U IPAKTHYHE BEIITHHE Y pealn3alijd YMETHUYKOT IIPOjeKTa, ¥
[paly ca My3n4apyMa, y CTYAHjCKHM WM XXMBUM IPOLYKIMjaMa, Kao U Y MYJITHMEIHjaTHIM OKBHPUMA.

Canp:kaj npenmera

[Ipedasarva:




VYBon y apaHKupame U OPKECTpaljy — HICTOPHUJCKH MTPEIIe/l ¥ 3Ha4ya] y CTBapajallTBy.
OCHOBe My3HWYKOT je3HKa — pUTaM, MEJIOJHja U XapMOHH]a.

MySHqKa IIHUCMCHOCT U YUTAKC HOTA.

OCHOBHH MY3HYKH HHCTPYMEHTH U IbHXOBE KapaKTEePHCTHKE.

Teopuja apaHkMaHa — TEXHUKA U CTHIL.

[TpakTryHa nprMeHa apaHXUpama Ha COJI0 HHCTPYMEHTHMA.

OpkecTtpanuja 3a Maji aHcaMOJI — IPUHIUITH PAcIoAesie I1acoBa.

OpkecTpaiirja 3a BEIUKA aHCaMOJI — TEXHUKA M THHAMUKA.

Amnann3a KIaCHYHHUX 1 CaBpEMCHUX apaH>KMaHa.

= © ® 9 o & & & b~

0. TexHuKe paga y CTyAUjCKHM H KHBUM MPOIYKIHjama.

—
—_—

. TlpunarohaBame apamxMaHa pa3InuUTHM My3HUKUM KAHPOBHMA.

12. UnTepnperanuja 1 KOPEKITHja apaHKMaHa ca W3Bohaumma.

13. Kopumihemwe nurutannux ajgara u copTsepa 3a apaHXupame.

14. Pa3B0j MHAWBUIYATHOT MPOjeKTa — U3pajia apaHKMaHa.

15. Tlpe3eHrardja u aHaaM3a MpojeKara, IoBpaTHe nHpopmMalje, huHaTH3aII]a PaIoBa.
Beoicoe:

VcTpakiBama OPKECTPALMOHUX TEXHHUKA, 3HaMkha M BEIITHHA U H3y4aBame YIOTpeOe TEXHOMOMIKUX CPEACTaBa Y IUIbY
OCTBapema My3HdKe HIEj€ U )KEJbCHE 3ByUHE CIIHKE.

Uluteparypa

[Nettles, Barrie: Harmony 1-4, Boston, MA, Berklee College of Music 1987.

Pease, Ted and Freeman, B.: Arranging 2 workbook, Boston, MA, Berklee College of Music, 1989.

Lowel, D. and Pullig, K: Arranging For Large Jazz Ensamble, Boston, MA, Berklee Press, Hal Leonard 2003.
Levine, Mark: The Jazz Theory Book, Petaluma, CA, Sheer Music Co. 1995.

Kalinak, Kathryn: Settling the score: music and the classical Hollywood film, University of Wisconsin Press, 1992.
Pease Ted and Pullig, K.: Modern Jazz Viocings, Boston, MA, Berklee Press, 2001.

/lonarHa nuTeparypa npema noTpedu U y 10roBopy ca MpeAMETHUM HACTaBHUKOM

bpoj yacoBa akTuBHe HacTaBe 4 |[IpenaBama: 2 Be:xoe: 2

MeTtone u3sohem-a HacTaBe

[IpenaBama, MOMyHCHA aHATIM30M HOTHUX U 3BYYHHX MPHMEPA;CAXKETO MPE3CHTOBAKE CaipiKaja TSKCTOBA U pe3yiTara
aHas3e aena npeaBuleHuX 3a JaTH 4ac; TUCKyCHje Y OKBUPY TpenaBama; [IpakTudane BexoOe.

Onena 3Hama (MakcnMaaHu Opoj moena 100)

[loena 60
[IpeaucnutHe 06aBe3e 3aBpIIHY HCIUT [loena 40
AKTMBHOCT Y TOKY ITpeAaBamba 20 [TICMEHN HCITUT
[IpakTU4aH paj 20 [YCMEHH UCITUT 40
KOJIOKBH]yM-H 20
ceMHuHap-H /

JN3AJH 3BYKA U IIOCTIIPOAYKIIMJA YMETHUYKE MY3UKE



Ta6ena 5.2 Crienudukanuja mnpeaMera

Crynujcku nporpam :KpeaTuBne KoMyHHKanmje

Ha3uB npeaqMera: Jlu3ajH 3ByKa M NOCTHPOAYKIMja YMETHUYKE My3HKe

Hacrapauk: Baagumup Kuskosuh; capagauk: Muinna Bykagunosuh

Craryc npeaMera: 00aBe3HH

bpoj ECIIB: 4

YciaoB:/

uwb npeamera.

Lluse mpexMeTa je CTHIAake TeOPHjCKUX U IPAaKTUYHHX 3HAaHba M BEIITHHA Y 00JIaCTH MOHTaXe, MUKCOBamba U
[TOCTIIPOAYKITH]€ YMETHIHUKE My3HKe, Ca TIOCEOHNM OCBPTOM Ha XOpPCKY, KaMepHY U cuM(OHH]jCKY My3uKy. CTyIeHTH ce
YII03HAjy ca OpraHNU3alljoM U eIUTOBakEeM CHUMIBEHOT MaTepujaia, cielu(GUIHOCTHMa MUKCOBaha aKyCTHYHE
My3HKe, TMHAMIYKOM, (PPEKBEHIINjCKOM M ITPOCTOPHOM 00pasioM, Kao M MocTynuMa Mactepunra. [loceban akieHar je
Ha (PMHAIHO] KOHTPOJIM KBAJIUTETA U NPHUIIPEMH MacTep cHuMaka 3a CD, paano, TeneBusujy, streaming u apyre
mururanae miargopme.

Mcxon npexmera

[To 3aBpLIETKY HacTaBe, CTYNCHTH Cy OCIIOCOOJbEHHU 32 CAMOCTAIHY OPTaHHU3alMjy U €IUTOBAkE CHUMIBEHOT
MaTepujana, Kpeuparme 3ByYHe CIMKe, MUKCOBabhe U MACTEPHHI YMETHHYKE MY3HKe, Kao H 3a pUIpeMy GuUHaIHOT
ayiio 3ammca 3a pa3IHduTe MeHje, Hocade 3ByKa U streaming riatdopme, y3 MpuMeHy HocTynaka GrHaIHe KOHTPOJIe
KBAJIUTETA.

Canp:kaj npenmera

[Ipedasarva

1.YBox y mu3ajH 3ByKa M MOCTIPOXYKIH]Y YMETHHYKE MY3HKE — II0jaM, IUJFEBH U TOK ayAHO MPOAYKIIH]E.
2.Crienin(pUUHOCTH CHUMamba XOPCKe, TyXOBHE M KaMEpHE My3UKe Ka0 OCHOBA 33 IOCTIIPOLYKIIH]Y.
3.Opranuzanyja 1 MpuIpeMa CHIMJBEHOT MaTepHjalia — CeNICKIH]ja, SANTOBAHE U CHHXPOHH3AIIH]a.
4.MuKcoBame aKyCTUIHE My3UKe — PUHITUIH OajaHca, TPOCTOPHOCTH U 3BYYHE MEPCIIEKTHBE.

5. JlnHaMuuka oOpajia yMETHUUKE My3HKE — KOMIIPECH]ja, eKCIIaH3H1ja U KOHTPOJIa AMHAMUYKOT OTICera.
6.ExBrnajzanuja, mpocTopHA €PEKTH U KpeaTHBHA 00pajia 3ByKa Y MUKCY aKyCTHYHE MYy3HUKe.
7.CnennpuyHOCTH MUKCOBabha KaMEpPHUX aHcamObalia, XopoBa U CUM(OHHjCKUX OpKecTapa.

8. Kpenpame 3BydHE CIMKe YMETHHUKE My3HUKE 32 Pa3INduTe MEHje.

9.MacTepHHT aKyCTUYHE My3HKe — IPUHIIUIH, TOCTYIIH ¥ CTaHAap.IH.

10.IIpunpema mactep cHuMKa 3a CD — TeXHHYKHM cTaHgapau U popmarH.

11.IIpumpema MacTep CHEUMKa 3a streaming miardopme — loudness ctaagapan, GopMaTi ¥ METANOAAIH.
12.®uHanHa KOHTPOJIa KBAIUTETA ayJJM0 Marepujaia — TEXHUYKa M eCTeTCKa eBasyallyja.
13.IIpakTiyHa aHaIM3a KOMIUIETHOT IPOILYKIMOHOT IIPOIeca — O]l CHUMara 10 (pUHATHOT MaCTEpPHHTA.

14. duHanunsaumja ayano martepujana — mactepuHr, loudness ctangapaov (EBU R128, streaming
nnartcgopme), npunpema master gajnosa 3a paguo, TENEBU3NjY U aUrMTanHe nnargopme.

15.3aBpiHy npojekar — npe3eHTalrja, KpUTHYKA aHAlIN3a U €Balyallija Pealn30BaHoT aynuo IpojeKTa.

Beowcoe

[AHasM3a CHUMJBEHOT MaTepyjalia yMeTHHYKe My3uke. OpraHuzaiyja, CeleKkiyja 1 eIMTOBabE ayiuo MaTrepujaja.
MuKCOBame KaMEPHUX, XOPCKUX M OPKECTapCKUX cHUMaka. [Ipumena quHamuuke, ppeKBEHIMjCKE U IPOCTOPHE




00Opazne. OcHoBHM NOcTynuM MactepuHra. [Ipunpema gunamHor aynno marepujana 3a CD, panuo, TeneBusujy u
streaming miatgopme. GuHaIHA KOHTpOJIA TEXHUYKOT M €CTETCKOT KBAJUTETa aylMo MaTepHjana.

Uluteparypa

Topauh, Jb.; Masskosuh, 3.: Cmepeogonuja — meopuja u npaxca, PTC, beorpan, 2016.
bnaxa, U.: /[pamamypeuja 36yxa y punmckom u menesusujcxom oeny, JKCT, beorpan, 2008.
Mujuh, M.: Ayouo cucmemu, Axanemcka mucao, beorpax, 2011.

Bartlett, B.: Stereo Microphone Techniques, Focal Press, 1991.

Bartlett, B.; Bartlett, J.: Recording Music on Location, Focal Press, 2007.

Osnovié, A.; Fece, L.; Tibai, S.: Akustika i tonsko snimanje, Radni¢ko sveuciliste ,,Mosa Pijade®, Zagreb.

Bpoj uacoBa akTHBHe HacTape 3 IpenaBama:2 Be:xoe:1

MeToae nssohema HacTaBe
[Ipenasama, BexxOe, UCKYCHje Y OKBHpY IpelaBara U Be)XKOU, CAMOCTAIIHU U IPYIIHU IPAaKTHYaH Paj CTyJeHara,

CemMuHapCcKu paj

Ouena 3Hama (MakcuMaJIHU Opoj noena 100)

moeHa
[IpenucnuTHe 00aBe3e 3aBpuiHM MCNUT MocHa
AKTMBHOCT Y TOKY ITpEAaBamba 10 [TCMEHN HCITUT

[IpaKTU9aH paj 15 [YCMEHH HCIIT 40
KOJIOKBH] yM-H 20 L

ceMUHap-U 15

Haunn nmpoBepe 3Hama MOTy OMTH pa3iMuUTH HaBEIeHO Yy TalenmH Cy caMo HeKe onnuje: (MMCMEHN HCIUTH, YCMEHU
MCIIT, Tpe3eHTanyja MPOjeKTa, CEMUHAPH UT/I......

TEOPUJA MEJINJA

Crynujcku nporpam/ctyaujcku nporpamn : KpearuBHe komyHukanmje

Bpcra u HuBoO cryauja: OCHOBHE akaJieMCKe CTy/Iuje NPBOT HUBOA

Ha3zus npeamera: Teopuja menuja

HacraBuuk: OJjer Jekauh

Craryc npeamera: 00aBe3HH

Bbpoj ECIIB: §




Yenos: HeMa

usb npeamera

Llwb npenMera je a CTYIEHTUMA TPYKU TeMEJbHO pa3yMeBahe IPUPOE MEIH]ja, lbUXOBOT HCTOPH]CKOT Pa3Boja 1
3Ha4aja y caBpeMeHoM ApywTBy. [locebaH akiieHaT cTaBjba c€ Ha aHAIU3Y MeHja Kao KyATYyPHHUX, HOIUTHYKUX U
E€KOHOMCKHX aKTepa, Kao U Ha pa3yMeBame Ha9MHA Ha KOje MeHju OONNKY]jy TEepIIeTIHjy, CTBapajy 3HAYCHa H YTUIY
Ha jaBHO MIsere. Kpo3 yno3HaBame ca OCHOBHHM TEOPHjCKUM MOJIEIMMa, KPUTHYKHM IIPUCTYIIMMA U MEJIHjCKHM
npakcama, CTyIeHTH Pa3BHjajy CIOCOOHOCTH 38 IPOMHUIIJBEHO, AHAJUTHYKO H OTOBOPHO TyMa4eHhe MEIHjCKUX
caapkaja u peHoMeHa.

Hcxon mpenmera

[To 3aBpIIETKY Kypca CTYJCHT je 0COCOOJbEH J1a KPUTHYKH pa3yMe yJIory ¥ pa3Boj Me/iuja y CaBpEMEHOM JPYIITBY U
Jla Ipero3Ha MexaHnu3Me IyTeM KOjHX MeUju OOJHKYjy KOMyHHUKAIIHjCKe TOKOBE, KYATypHE 00paciie U jaBHO MIbCHE.
CryneHT cTHYe CIOCOOHOCT MPIUMEHE OCHOBHHX TEOPH]CKIX MOJIENa y aHAIM3U MEIH]CKHIX calpiKaja, Kao U BEIITHHE
TyMadema PasIMIUTHX MEAN]CKUX 110jaBa KpPO3 UCTOPH]jCKY, IPYIITBEHY M KyITYpONIOoLKy npusMy. [lopen Tora,
CTYICHT je 0CIOCcO0JbEH J1a MPOMHUIIIJBEHO PUCTYIIa MEINjCKAM TEKCTOBUMA, J]a apTyMEHTOBAHO (POPMHUpPA CTABOBE H
Jla IPIMERYje KPUTHIKE U aHATNTHIKE anate y OyayheM mpogecrHoHaTHOM aHTaKMaHy y 00JlacTd Meauja u
KOMYHUKAIHja.

Capgpxaj npeqmera

1. YBon y npeamet. OCHOBHH 110jMOBH KOMYHHKaIHje. MoJies KOMyHHKaIHje 1 BHUX0B pa3Boj.
2. Ilojam Menuja: neuHUNM]E, TUIIOJIOTHje U OCHOBHE KapaKTEPHCTHKE.

3. UcTopujcku pa3Boj MeaHja: O YCMEHOCTH 10 AUTHTAIHOT 100a.

4. Menuju u IpyIITBEHH KOHTEKCT: TMOJIUTHKA, CKOHOMH]ja, HICOJIOTHja.

5. Menuju kao 4eTBpTa cHiIa: jaBHa cepa, MOh U IPYIITBEHH YTHLIAjH.

6. Menuju y ApynITBY CHeKTakia: IepLeniyja, IPeacTaB/bamke, CHMYIaKPyM.

7. TpaJUIIMOHATHH MEIUjH: IITaMIIa, PAJIN0, TEIEBU3Hja — yIIOra U TpaHC(hOopMalHje.

8. JluruTanHu Mequju: HHTEPHET, IaTdopMe, aAITOPUTMH, HOBE HaBHKE ITyOIIHKe.

9. Meaujcke HHIYCTpHje: MPOU3BOMbA CAAPIKaja, MEMjCKH CUCTEMH, BIACHHUIITBO.

10. Menuju u my6iMKa: peneniyja, HaBuke, MHTepIpeTanyja, yuaemrhe.

11. JaBHO ME-CEbE: HACTAHAK, MEPEIbE, YTUIIA] MEIH]ja Ha (YOPMHUpAhC CTABOBA.

12. Etuka Memuja: OIrOBOPHOCT, MaHHITYJIalM]a, IpONaraxia, ae3uHpopmaryje.

13. Menuju 1 yMETHUYKa KOMyHHUKAIIMja: €CTETUKA, )KAaHPOBH, EKCTIEPUMEHT.

14. IlpocTop u BpeMe y MeAMjuMa: HAPaTUB, CTPYKTYpPa, MEIHjCKa ApamMaTypruja.

15. Ilperen caBpeMEeHUX MEINjCKUX TPEHAOBA, Pe3UMe, IIPUIPEMA 33 KOIOKBU)yM/HUCIIHT.

Jluteparypa

Brigs, Adam; Kolbi, Pol: Uvod u studije medija, Clio, Beograd, 2005.
Bal, Fransis: Mo¢ medija, Clio, Beograd, 1997.

Burdije, Pjer: Narcisovo ogledalo, Clio, Beograd, 2000.

Debor, Gi: Drustvo spektakla, Blok 45, Beograd, 2007.

Bpoj yacoBa akTuUBHe HacTaBe 2 OcTanu yacoBu
[IpenaBama: Bexobe: | Jpyru obmumnm HacTase: Crynujcku
2 0 HUCTPaKUBAYKU pasl;

MeTtone n3Boljewa HacTaBe
[TpenaBama 1 AUCKyCHje Y OKBUPY NpeaBama

Ouena 3Hama (MakcuMaaHu Opoj moena 100)

IIpenncnutHe 06aBe3e MoeHa | 3aBpIIHU UCIIUT noexa




AKTHBHOCT Y TOKY ITpeaBamba 20 MTUCMEHH HCITUT
NpaKkTH4aH paj YCMEHH UCTIT 40
KOJIOKBHjyM-HU 200 e
CEMUHap-U 20
ECTETHKA

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam/mporpamu : OAC KpeaTuBHe KOMyHHKanuje

Hasus npeamera: Ecrernka

Hacrapuuk: Jbuwbana Manuh, 'opan I'appuh, Mapko HoBakoBuh; capagnnuu: Muauua Bacunuh, Jopana
Jennh

Craryc npeaMera: o6aBe3aH

Bpoj ECIIb: 2

Yceaos: /

b npeamera

[lws npenvera je 1a CTyeHTe yIo3Ha ca OCHOBHUM €CTETHYKNM KaTeropHjaMa YMETHHYKOT CTBApama, yMETHUYKOT
Jiena ¥ pereniiyje, Kao 1 ca CaBpeMEeHNM eCTETHUKUM TeoprjaMa Koje 00yXBarajy MOJepHY, HOCTMOJIEpPHY YMETHOCT,
JIUTUTaJIHE U cajOep MpocTope, Kao M €CTETHKY CBaKOJHEBHOT xuBoTa. [Ipeamer noxcTrye pazBujame criocoOHOCTH
KPUTUYKOT MUIIJbEHa, ECTETCKOT TPOCYhHBama U CBECHOT CaMOOOINKOBabA.

Hcxon mpeamera

[To 3aBpmIeTKy mpeamera cTyaeHT he OuTH y cTamy /Ja pasyMe U aHAIM3Hpa OCHOBHE €CTETHYKE TI0jMOBE H MPOIIece
YMETHUYKOT CTBapama, 1a KPUTHYKH cariielaBa YMETHHYKO JIENI0 y ofHOCYy (popMe u caapikaja, Kao U Ja Mpero3Ha u
TyMadu pa3InduTe OOIMKE €CTETCKOT UCKYCTBA Y CABPEMEHO] KYATYPH M CBAKOIHEBHOM XKUBOTY. CTyneHt he
Pa3BUTH CIIOCOOHOCT €CTETCKOT BPEAHOBAKA, ApTYMEHTOBAHOT MPOCyhiBama 1 CBECHE H3TPAIhe THIHOT U

PO CHOHATHOT HIICHTUTETA.

Canp:kaj npenmera

IIpeoasama:

1.¥YBox y ecTeTHKy: penMeT, I0jaM M HCTOPHjCKH Pa3BOj €CTETHUKE
2.0OCHOBHE KaTeropyje yMeTHHYKOT CTBapama M CaMOOOINKOBamka
3.CrBapayavku akT: TI0jaM Kpearrje 1 YMEeTHHIKe HHCIIHPAIIHje
4.®da3ze cTBapanavykor mpoueca

5.I'enuje, TaneHar u ayTopcTBO Y YMETHOCTH

6. YMETHHYKO JI€JI0 K20 €CTETCKH 00jeKar

7.0mHOC dopMe U canpkaja y yMETHUUKOM eIy

8.I1maHoBM U c110jeBH 3Ha4YEHa yMETHUYKOT JIeja

9.PenienTUBHHM aKT: yiora nocMarpada, YuTaola u myoiauke
10.EcTeTcKo 3a10BOJBCTBO, JOKHMBIbA] U €MOIIH]a
11.IIpocyhuBame u BpeTHOBAKHE YMETHUYKOT Jelia

12.MopnepHa YMETHOCT U €CTETHKa MOJEpHU3MA

13.ITocTMOepHA YMETHOCT B CaBPEMEHE ECTETHUKE TEOPH]je

14 EcreTnka cajoep mpocTopa M TUTUTAIHE KYITYpe

15.EcTreTrka cBakOHEBHOT >KUBOTA M N3TPa/iba JINIHOT HMHIIA




Beoicoe:
Bex0Oe U3 ecTeTCKe U MPOIYKTUBHE KOMYHUKAIIH]E.

Jluteparypa

Mupxo 3yposait: Tpu ruya aenome, Cnyx0enu rnacauk, beorpan, 2005.

Mumko Hlysakosuh: Juckypsusna ananusa, YauBEp3uTeT yMeTHOCTH Yy beorpany, beorpaz, 2006.

Nicolai Hartmann: Estetika, Kultura, Beograd, 1968.

JusHa Bykcanosuh: @uirozopuja meouja: Onmonozuja, ecmemuxa, kpumuxa, Yuroja mramma, beorpan, 2007.
Gilbert, Katharine Everett; Kuhn, Helmut: Istorija estetike, Kultura, Beograd, 1969.

Morpurgo-Tagliabue, Guido: Savremena estetika, Nolit, Beograd, 1968.

Bpoj yacoBa akTHUBHe HacTaBe

IpenaBama Be:xoe Jlpyru o41unu HacTaBe OcTaJiu 4acoBU
3 1

Mertone uzBohema HacTaBe
[IpenaBama, HHTEpAKTHBHA HACTaBa, CEMUHAPCKHU PAJOBH, BexkOe, KOHCYIITAIIH]E.

Ouena 3Hama (MakcuMaHu 0poj moena 100)

IpenucnutHe 06aBe3e Iloena 3aBpuIHM UCIUT [Toena
[IpucycTBo HacTaBu 10 YCMEHH HCIIT 40
AxruBHO yuemhe Ha pegaBambuma | 10
MIPaKTUYaH paj 20
CemuHapu 20

CTPYYHA ITPAKCA

Ta6ena 5.2. Cnenudukanuja npeamera

Crymjcxn nporpam: OAC KPEATUBHE KOMYHHUKAILIMJE

Ha3zus npeamera: CTpy4yHa npakca

HacraBHuk/HacTaBHMIK: 0Ja0paHu HACTABHULM aHraxkoBanu Ha CII

Craryc npeamera: OdaBe3nu

Bpoj ECIIB:3

Ycaos: /

nb npeamera

Hums mpenmera Crpyuna mpakca je ma crymeHTrMa OCHOBHHX CTyAHja KpeaTMBHE KOMYHHKanudje omoryhw
JHMPEKTHO YIO3HABAKE Ca PEaJHUM DAJHHM IpolecHMa y oO0JacTH KpeaTHBHHX HHIycTpuja. Kpo3 akTBHO
ydemhe y pany opraHu3anyja, MEAWjCKuX Kyha, IPOXYKLM]CKUX M KPEaTHBHHX THMOBA, CTYICHTH CTHYY YBHI Y
HayvH (YHKIMOHHCama NPO(ECHOHATHOT OKpYXKEHmha W NMPHUMEHkY]y CTeUeHa 3Hama M BEIITHHE Ha KOHKPETHHM
3aJaMMa 1 MpojeKTHMa.

CrpydHa mpakca UMa 3a Wb Ja JOMpHUHECEe Pa3Bojy MpodeCHOHATHAX KOMIIETEHINja CTyACHATa, FbUX0BOj 00JbO]
NPUIPEMH 332 TPXKUINTE paja W pasyMeBamby HHTEpAUCLHUIUIMHApDHE NPHPONE KpeaTMBHE KOMYHHKanuje, Koja
o0yxBaTa MeHje, IMPOAYKITH]Y, ayTHO-BU3yeITHE U 3BYYHE CcaJipiKaje.




Hcxon npeamera

Crynent he HakoH 3aBpIlIeHE CTPYYHE Ipakce OUTH OCIIOCOOJBEH J]a MPUMEHH U TIPOBEPH CTEUCHA 3HAMA
BEIITHHE Y PEaJTHOM PaJIHOM OKPYXKeHY KpeaTHBHHX HHAycTpHja. bulie criocodan na yuectsyje y
npo(heCHOHATHAM PaJIHUM MPOLIECHMAa, J1a C€ IPHIIATOAN OPraHU3ALMOHIM H KOMYHHKAIIMOHHM 3aXTeBUMa
Pa3IMUUTHX PAJHUAX CPEMHA, Ka0 U Jla Pa3BHja O'OBOPHOCT, CAMOCTAITHOCT ¥ TUMCKH JTyX

Capgp:xaj npeqmera

CrpyuHa mpakca mojjpasyMeBa akKTUBHO yuelnhe CTYJICHTa y paly OpraHu3allija i HHCTUTYIIHja U3 00JacTu
KPCaTUBHHUX MHIYCTPH]ja, KPO3 aHAKOBAK¢ Ha KOHKPETHUM 33/1allMMa U [TPOjEeKTHMa KOjU Cy Yy TOKY peaiu3aluje.

Jlnteparypa
/

bpoj yacoBa akTuBHe

Teopujcka HacTaBa: CrpyuyHa npakca: 6
HACTaBe PH Py P

Mertone u3Bohema HacTaBe

YeMeHo u3iarame, AMjasolika MeTojia, MeTo/ia IEMOHCTpallHje, METo/a MITyCTPAaTUBHHUX PajioBa, METO/Ia
MPAKTUYHUX PaioBa, METOJA MIPAKTUIHUX aKTUBHOCTH.

Ouena 3Hamwa (MakcumaaHu 0poj noena 100) — [o3uTHBHA OlleHA MPEIMETHOT HACTABHMKA - MEHTOPA

II0€Ha
IpexucnurHe 00aBe3e 3aBpIIHM HCITUT rnoeHa
ObaBsbeHa CTpy4YHa Ipakca
50 HocraBspeHa norespaa o 50
00aBJbEHO] CTPYYHO] PAKCH

Hauun npoBepe 3Hama MOTy OMTH pa3JIMuUTH HaBEIEHO Yy TalOesu cy caMo Heke omniuje: (MMCMEeHN HCIIHUTH,
YCMEHH HCIT, Ipe3eHTalHja IPOjeKTa, CEMHHAPHU HTL......

*MaKCHMalHa AykHa 2 crpanuie A4 ¢popmara

MEJINICKE ITPAKCE 1 KOMYHUNKOJIOT'MJA

Ta6ena 5.2 Crnenudpukanuja npeamera

Crynujcku nporpam : KpeaTusHe KOMyHHKanmje

Ha3u npeamera: Meanjcka mpakca 1 KOMyHUKOJIOTHja

HacraBuuk: Maja BykagunoBuh, 3opan Bpankosuh, laBop bocankuh; capagnuk: Ajnexcanapa Kapanuh

Craryc npeaMera: u30opHHI

bpoj ECIIB: 4

YcioB: /

Lnob npeamera




Crurame 3Hama 0 HACTAHKY MEIMja U KOMUHUKAIIH]jE, Pa3BOjy MeIUja, UCTOPHjCKOM KOHTEKCTY MPOMEHA y
KOMYHUKAIUj1, HAYMHAMA TUCTPUOYIIHje BECTU KPO3 BpeMe, BaXXHUM (ha3ama 32 HaCTaHAK HOBUX MeJHja, CI000au
[ITamIle ¥ IPOMEHaMa y CTBaparmy BECTH 3a CBaKy BPCTY Meauja nmoHaoco0. C pyre cTpaHe, y4emhe Kpeupama BeCTH
y cCaBpeMEHOM 100y U HCHOM ETHYKOM OOJIMKOBaKY Y CBETY Hele(hDMHICAHUX MEIUjCKUX CTaHIap/a.

Mcxon npeamera

[ToTmyHa 0CITOCOOJBHOCT 3a KpeHparmhe HajjeIHOCTABHUJUX MEITUJCKUX (POPMH, FHHXOBO OOJIMKOBAILE 32 PA3INIHUTY
NPUPOY CBAKOT MEAMja MOCEOHO U CMEIITAme Y HCTOPH)CKO- IPYIITBEHH KOHTEKCT ca jJaCHOM JIe(DUHUIM]OM KaKBe
NoCIeAnIEe U JaJbe peaKiiyje miacupana BECT MOXKE U3a3BaTH y JPYIITBY.

Canp:xaj npeqmera

[Ipedasarva:

1.VBon y mpeamet. OCHOBHH ITOjMOBH MEMjCKUX TPAKCH M KOMYHHKOJIOTH]E.
2.Vcropujckn pa3Boj Meanja M KOMyHUKAIIMOHUX CHCTEMA.

3.IlojaBa BecTn 1 MH(OPMAIHja Y pAaHUM MEAUjUMa.

4.Pa3Boj mtamrie 1 HacCTaHAK HOBHHAPCTBA.

5.BecTn y mTaMnanuM MenujuMa: CTpyKTypa, Je3UK U YTHIA].

6.Panro ka0 MeHj BeCTH U jaBHE KOMYHHKAIIH]€.

7.TeneBusuja 1 BU3yellHa KyJITypa BECTH.

8.Ilpomarana Kpo3 HCTOPH]Y MEIH]a.

9.llen3ypa, koHTpoJaa HH(pOpMaLHja U 370yrnoTpeda Meamja.

10.Crnobozma mraMire 1 MENjCKe peryiIaTHBe.

11.CaBpemMeHH MeUju U TUTHTATHE TaT(opme.

12.I'mo6anm3anuja Memuja 1 HaCTaHAK MEJIH]CKIX MPEKa.

13.BectH y OHJIAjH U APYIITBEHUM MEHMjHMa.

14. Manunynanyja nHpopManrjama, ne3snHpopMalyje u ,JJaxKHe BECTH .
15.Vnora Mequja y caBpeMEHOM JPYIITBY — aHAIM3a U 3aKJbYUlIN.

Beoicoe:

AHann3a U U3paja HajjeJHOCTABHU]IX MEIH]CKHIX JKaHPOBa (BECTH) M BbUXOBO MOIYITHPAE 32 PA3IHIUTY IPUPOLY
pa3IMYNTHX MeArja. Y4Uermhe OCHOBHUX ajlaTa 3a Kpenpame BECTH U 00paay 3a JaHaIlky IMyONrKy ITaMIle, pajayja,
TeJICBU3Mje, OH JIajH Me/Irja.

JInTeparypa

Gocini, Povani: Istorija novinarstva, Clio, Beograd, 2001.
Rus-Mol, Stefan; Zagorac KerSer, Ana: Novinarstvo, Clio, Beograd, 2014.

bpoj yacoBa aKkTHBHe HACTaBe Il'[peuanan;a:l IBemﬁe:Z

MeTtone n3Bohema HacTaBe

[IpenaBama, BexOe, TUCKyCHje Y OKBUPY MpeaaBamba U BeXOH, TPYIHU U CAMOCTAIHHU MIPAKTUYHU Pajl CTy/IeHaTa,
cemuHapcku pan. [Ipakca u paja y mpaBuM U UHKYOaTop MEIHjCKUM U pelakiiijamMma 3a Kpeupame caipikaja.

Ouena 3Hamwa (MakcUMaJIHU Opoj nmoena 100)

MoeHa

IIpenucnuTHe 006aBe3e 3aBpILIHM UCTIUT moeHa
AKTHBHOCT Y TOKY IIpeAaBama 10 [MUCMEHU MCTIUT 20
[IPAKTUYaH paj 30 YCMEHU UCIIT 20
KOJIOKBH]YM-H1 20

ceMHHap-1




JABHU U MEJIMJCKU HACTVYII

Ta6ena 5.2 Crnenudukanuja npeamera

Crynujcku nporpam :Kpeatusne koMmyHuKanmje

Ha3us npeamMera: JaBHH MeIUjCKU HACTYI

HacraBuuk: Bo:xunap Byposuh, Jbusbana Manuh, Auapujana JAparauh; capagnuk: Jejsena PagnoBuh,
BykueBuh, Jlana CranucaBbesnh

Craryc npeaMera: u300pHHu

bpoj ECIIB:4

Yeaos: /

[{nsb npeamera

[{r7p mpemMeTa je 1a CTyIeHTH CTEKHY OCHOBHA 3Hama O jaBHOM HACTYILY Y Pa3TUIATHM MEINjCKAM H CIICHCKUM
pocTopuMa (paauo, TeICBU3Mja, CIICHA), Ka0 U BEIITHHE CIICHCKE YOCIJBUBOCTH, TOBOPA TeJla U TITyMadyKUX TEXHUKA
KOje JONMPUHOCE ayTCHTUYHOM M €(DEKTUBHOM MPHUCYCTBY V jABHOCTH.

HMcxon npexmera

Ctynent he GuTH 0CIOCOOJBEH Ja: Bllala OCHOBHUM TEXHHKAaMa jaBHOT U MEIUjCKOT HACTYIIA; CATYPHO U CAMOCTAIHO
HACTYIa y PasIHYUTHM MEIUjCKUM (popMaTHMa; KOHTPOJIMIIIE TEJIO, TIAC, AUKIIU]Y W IICUXOJIOIIKY PUCYTHOCT;
CTPYKTypHpa HaCcTyI y CKiaay ca (hOpMOM U 3aXTCBUMA Meuja.

Canp:xaj npeagmera

VYBOA y jaBHU M MEJIHjCKH HACTYII.

[Tpupona cueHcKor 1 MeMjCKOT IPOCTOpA.
OcHOBe CIIEHCKE YOeIJbUBOCTH.
[cuxonoruja jaBHOT HacTyIMA.

T'oBop Tena — ocHOBHA IpaBwMIIa.

JIMKIMja U I1acOBHE TEXHHUKE.

Hacryn Ha panujy — MEKpO(OHCKA TEXHHUKA.

Hactym Ha TeneBu3uju — kamepa, Kajap, HOKpPeT.

N .

Hactyn Ha ciieHu — mpocTop, eHepruja, KOHTAKT.

—
=)

. TlpesenTanmje 1 koH(pEPCHIINjCKH HACTYITH.

—
—_—

. Kammame 1 koMyHHKaI{ja y jaBHOM [IPOCTODY.

12. CrpykTypa u IpUrpeMa pa3IHuUuTHX BPCTa HACTYIIA.
13. TpakTtuune BexOe: KPaTKA jaBHA TOBOPH.

14. TlpakTudHe BeXOE: MEIUjCKU HHTEPB]Y.

15. 3aBpIIHM HACTYI CTyACHATA U aHAJIH3A.

Uluteparypa:




Markovié, M.: Poslovna komunikacija, Clio, Beograd, 2008.
Dale Carnegie: Javni nastup, Admiral Books, Beograd, 2013.

Allan Pease; Barbara Pease: Definitivni vodic kroz govor tela, Nova knjiga, Beograd, 2013.

bpoj yacoBa akTuBHe HacTaBe 4 [penaBasba: 2 |Bem6e: 2

MeTtone u3Bohem-a HacTaBe

[TpenaBama, NONyHEHA IEMOHCTPAIM]OM IIPAKTUYHKX Ccaapikaja, BexkOe (MHAUBHUAYAIHH U TPYIHHU paj), aHAIH3a U
I1CKycHja y OKBUPY IpeJaBamba U BexKOH

Onena 3Hama (MakcuMaaHH Opoj moena 100)

[pexucnutHe 00aBe3e [loena 60 3aBpILIHM UCIIUT [Toena 40
AKTUBHOCT Y TOKY IIpeAaBama 30 MHACMEHHU HCTIAT
[IpaKTU4aH pa 30 YCMEHH UCIIT 40
KOJIOKBH] YM-H /e
ceMHuHap-H

3ABPIIHUN PAL

Tabesa 5.2. Cneundukanmja npeaMera

Crymujcxu nporpam: OAC KpeaTuBHe KOMyHHKaNHje

Hazus npenmera: 3aBpman pag

HacraBHuk: MeHTOp

Craryc npeameTa: 00aBe3HU

Bbpoj ECIIb: 4

Yea0B: IpeTX0HO 3aBPIIEH TIETH cemMecTap

ub npeamera

[Twp npenmera 3aBpIIHM Pajl je CaMOCTAIHA pealln3alija ayTOPCKOT MPOjeKTa y 00IacTH KpeaTHBHE KOMYHHKALIH]e,
3aCHOBAHOI HAa IPETXOAHO Je(UHHCAHOM KOHIENTY M HCTPaKMBAuYKoM OKBHUpY. Kpo3 m3pany 3aBpiuHOr pana
CTYAEHT MHTETPUILE 3Hamka U BEIITHHE CTEYEHE TOKOM CTY[IHja M3 00JacTH KOMYHHMKOJIOTHjE, Meinja, IIPOoIyKIHje,
ayZIN0-BU3YEITHUX U TUTUTATHUX MPAKCH, Ca IUJbEM Kpeuparba eJI0BUTOT, CMUCIICHOT ¥ IPUMEHIBHBOT IIPOjEKTa.
[lws npeaMera je na ce Kpo3 3aBpLIHM paj NOTBPAM CHOCOOHOCT CTy/IEHTa Jla MPOMUIILBA, IUIAHKpa U peainsyje
KpEeaTHBHO-KOMYHUKAIIMOHU MPOjeKaT, Kao M Jla Ce CTYIEHT KOHaYHO mpoduiniie Kao 0crnoco0beH TUITIOMUPAHH
CTpy4mhaKk y o0IacTH KpeaTHMBHE KOMyHHMKallFje, CIIpeMaH 3a caMocCTalaH U NpodecHOHaNaH pal y KpeaTHBHUM
HHAyCTpHjaMa.

Hcxon npenmera

Cryznent he HAKOH MOJIOKEHOT MpeaMeTa OUTH OCIOCOOIbEH J1a CAMOCTAIIHO M3PajiH, peain3yje U 0A0paHu 3aBpIIHH
pajy o0JacTu KpeaTnuBHE KOMyHHKAIIHje, 3aCHOBaH Ha jacHO Ie(GUHUCAHOM KOHIIENTY M MPOMHUILBEHOM H300py
ME/IMjCKUX U KOMYHHKAIIMOHUX cpeficTaBa. bruhe crocobaH fa moBesyje TeopHjcKa 3Hama ca MPAKTHIHOM
peayin3aiijom, 1a 00pas3ioku CBoje ayTOpcke U MpoheCHOHAIHE OIYKE, Kao U Jja KPUTHYKH carjie/ia CONICTBEHH
pan.

ITo 3aBpieTKy npeamera cTyAeHT he OUTH KOMIIETEHTAH Jla CTeueHa 3Hamba U BELITHHE IPUMEbYje Y
podeCHOHATHOM OKPYKEHhY KPEaTUBHUX UHIYCTPHja, Ka0 U J1a aKTUBHO YYECTBYj€ Y OCMHIIIbABAKY U
peanm3aiiji KOMyHUKAIIHOHUX, MEIH]CKIX M KpEaTHBHUX MpOjeKara.




Capgpxaj mpeqmera

o  Camocmanan pad cmyOoeHma Ha u3paou 3a8puHo2 paod

®  nousudyanne menmopcke KOHCyimayuje

e Vcmepasamwe u npaherwe pasgoja npojekma

®  Ananusa konyenma, cmpyKkmype u peaiuzayuje paoa

e [Ipunpema 3a jasny npesenmayujy u 0006pamy 3a6puiHo2 paoa

Ilpakmuunu pao

Ipaxmuynu deo Hacmase o6yxeama uzpaoy u peanu3ayujy 3a8puHoO2 paod y ckaaoy ca 00adpanom memom u

HOCMAB/bEHUM KOHYeNnmom. 3aspuin pao modice OUumu peanus3o6an y pasiusumum Meoujckum u KOMYHUKAYUOHUM

Gopmamuma, y ckrady ca npocpamom cmyouja u npasuIHUKOM ycmanose, y3 06age3no obpasnodicerve uoeje,

npoyeca u pe3yimama Kpo3 nucanu 0eo paa u jagHy 000pamy.

Jlureparypa

VYnyTcTBO 32 U3pady 3aBpLIHOT paja

Ocraa uTeparypa 1o u300py CTyIeHaTa a y Be3u ca 0JadpaHOM TEMOM U y3 Iperopyke HacTaBHuKa. Dopmupame
nHpOPMAIIMOHE OCHOBE jelIaH je Of 3a/1aTaKa mpeaMeTa.

Bpoj yacoBa akTuBHEe HACTaBe

Teopujcka HacTaBa:

IIpakTnyHa HacTaBa:

Mertone uzBohema HacTaBe

TokoM u3pajie 3aBpLIHOT pajia, MEHTOD Jiaje HEONXO/IHa yIIyTCTBA CTy/IeHTY, yiyhyje ra Ha

onpelheny amreparypy, HoMaxe pu U300py METO/1a HCTPAKUBaba, aHATIHM3E U 00paje

JI00MjeHNX pe3yaTaTa, U3BONeHhe MPABUITHNX 3aKJby4aka U p. Y OKBHPY OBOT JA€Ja AUILIOMCKOT

paja cTyaeHT 00aBiba A0AaTHE KOHCYITAIMjE Ca MEHTOPOM, a MO MOTPeOH U ca IPyTuM

HACTAaBHHUIIUMA KOjU ce OaBe MpoOIeMaTHKOM M3 00JIaCTH TeMe 3aBPIIHOT paja.

KoHcynranuje, AucKycuje, Mpe3eHTalltje, a y Be3d ca paoM Ha [IPOjeKTOBAHOM PELICHY

OueHna 3Hama (MakcuMaJIHu O6poj moena 100)

noeHa
IpenucnuTHe 06aBe3e 3aBpuIHU HCIIUT roeHa
aKTUBHOCT Y TOKY IIpeJaBama 3aBpIIIHU TIPOjeKaT 80
MIpaKTHYaH paJ ycMeHa oa0OpaHa 20

KOJIOKBH]yM-H

CEMUHap-"u

Hauwun npoBepe 3Hama MOTY OWTH pa3IHIUTH HaBeICHO Y Tabeln cy caMo Heke onmuje: (MMCMEHH UCTIATH, YCMEHU
WCIINT, TIPe3eHTaIHja IPOjeKTa, CEMUHAPHU HTII......

*MakcuMaiHa qykHa 2 ctpanuie A4 ¢opmara
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